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THE TEN COMMANDMENTS 
To enrich our daily lives. 


@ You take no risk 

w You make no investment 

mw You never spend a penny of 
your treasury’s money 

@ Everything shipped on credit 

@ Pay only after you have 
collected your profits 


“I HESE exclusive, magnificently designed 

INSPIRATION PLATES are top fund- 
raisers, enthusiastically welcomed as daily 
reminders of faith and hope. They set a 
mood of thankfulness, and radiate a truly 
Christian atmosphere in the home. All are 
durable white. porcelain, decorated in 
GENUINE 18 KARAT GOLD with pink 
roses on elaborate scalloped borders. Ef- 
fective singly, in pairs, or in sets of four. A 
cord runs through the back of each, to 
make hanging easy. 

Anna Wade will send you 100 Inspira- 


Over 100,000 organizations have profited from the 


RAISE $80.00 
O 51,600.00 


for your church or group easily with these 


INSPIRATION PLATES 


% 


W 18 KARAT 


CHRIST KNOCKING AT THE DOOR 
Truly a work of art 


tion Plates in your choice of one or more 
designs ON CREDIT. You don’t risk or in- 
vest a penny of your group’s money. Have 
10 members each sell 10 plates af $2.00 
each. Send me $120.00 of the proceeds, 
keep $80.00 for your treasury. Many groups 
sell out their supply in 3 or 4 days. Then 
they re-order again and again — and raise 
$240.00,-$800.00, even $1,600.00 this easy, 
quick Anna Wade way. Your organization 
can do the same. Send coupon for FREE 
details. No obligation and nobody will 
call. ANNA WADE, Lynchburg, Va. 


decorated in 


GOLD 


Presented in magnificent elegance. 


“Thanks to you and your prod- 
ucts, our group raised more than 
$1,000." —Jim Hatfield, Kansas 


“Wade products sell fast! | sold 
12 in one hour.” 
— Mrs. Pauline Collina, Georgia 


“Your plates sold themselves. All 


we had to do was ‘show them’. 
— Mrs. F. Nicholson 


“Selling your products was just 
wonderful. | sold $58 worth 
alone.”” — Lee Davis, New Jersey 
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i $1,600.00 without spending 1¢—with your exclusive Inspiration Plates. | am 
under no obligation and no salesman will call. 
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Whole Lotta Zep Love 


Dear Hit Parader, 

I just got back from a Led Zeppelin 
Concert. It was their first concert back in 
the states for 18 months and the begin- 
ning of their 1975 U.S. tour. When I first 
heard Led Zep were coming here | 
pretended to be cool on the outside but 
inside I was freaking out. After that | 
went into kind of a daze, afraid to get too 
excited in case something happened. for 
example: 
laryngitis, Jimmy getting all ten fingers 
bitten off by a lion. John and John Paul 
deciding to split and go solo, etc. | was 
also very careful crossing streets, nothing 
was going to stop me from going to that 


concert! As the date of the concert drew: 


nearer, my friends, family and aquain- 
tances reluctantly gave up hope, con- 
vinced that I was beyond hope. One after- 
noon I asked my sister, “What do you 
think of Robert Plant?” She said (while 
picking her nose and listening toa Donny 
Osmond record) “Who is Robert Plant?” 
Restraining the urge to fetch a knife from 
the kitchen, I gave her a piercing glare. 


Anyway the day of the concert did come 
and it was better than I imagined. (and | 
imagine some pretty good things.) Robert 
is by far the sexiest man I’ve ever seen. He 
looks even better in person than in pic- 
tures. He’s also very tall. When they first 
came on stage, I started to cry. (This is no 
teenybopper crush, people, I'm 17 and 
have been nuts about Robert Plant and 
Jimmy Page for about 3 years.( It’s weird 
but aiter being in love with pictures of 
someone for so long, it’s shocking to be 
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Robert coming down with. 


uanin qog 


actually seeing them in the flesh. Robert's 
singing was never better and Jimmy’s 
playing was fantastic even though he 
broke one of his fingers before the concert 
in rehearsing. | have now achieved one of 
my goals - I’ve seen Robert Plant and 
Jimmy Page. Ill never forget it. 


Love, 
Wanda Anderssen 


Elton - Sexy? 


Dear Hit Parader, 

I read Suzy J’s offer to Elton in your 
April °75 issue to be screwed by E.J. just 
once. By the time I got up off the floor for 
laughing so hard, I wondered how could 
she be so stupid as to not realize that 
Reginald Kenneth Dwight is not that 
type. She should be ashamed of herself 
for even suggesting that Mr. Clean 
himself would give up his virginity fora 
mere fan. Doesn’t she know he’s saving 
himself for marriage? I guess the only way 


‘she'll pluck his grapes is if she rapes him 


thus depriving him of something he’s 


been saving for years. Don’t get me wrong. 


Suzy. I love Elton dearly - it’s just that 
he’s so innocent and nice - He’s the man of 
my dreams, He’s even as pure as the newly 
fallen snow. My pencil just broke and I 
can’t write any more so - Sweet #9 
Dreams. 


The Madhatter 
Romeoville, Ill. 


Dear Hit Parader, 

Suzy J. is right and I’m in total 
agreement about the Jan. ’75 issue on 
Elton John being FAR-OUT!!! He’s fan- 
tastic and the story was great! 

The only thing I disapproved highly on 
was The Editor’s note Elton? Sexy? on 
Suzy’s note. God, you must be an 
emotional bore. OF COURSE HE IS!!! 
Of course his musical genius appeals to 
everyone but HIS BODY!!! WOW_ He 


just turns a girl on!! You gotta admit 


there’s some kind of magnetism that just 
pulls you to him. The first time I saw his 
picture I knew he was great and bought 5 
albums before I even heard his voice. 
That man got something NOBODY 
ELSE GOT! Sexy? YOU'RE DAMN 
RIGHT HE IS!!! 


P.S. About Suzy J’s comments on Kiki 
Dee and Elton John of the pictures I have 
of them together I would think their per- 
sonalities would be too big of a conflict to 
unite. They hang together good but not as 
husband and wife. 


Love, 
K.Y. 


"TC. 


Dear People of Hit Parader, 

Oh please help! There is this song on 
my mind. I think the name is “Take a 
Walk On the Wild Side.” I don’t know 
who it’s by. Please tell me if you know 
who sang it and when it was released. I’ve 


’ only heard it twice in the past three years. 


Please get all your brains together and 
help me! Love and Peace to All! 


Al Lucero 
Albuquerque, New Mexico 


Dear Al, 
Lou Reed. (ED.) 


Dear Editor, . / 

I have heard that Alice Cooper played. 
Wally’s friend on “Leave It To Beaver”, 
was married six times, and his song Dead 
Babies is about his dead daughter who 
died from aspirin. Is this true or false? 


Sincerely, 
Lisa Tomis 


What do you think readers? You vote. 
(ED.) ; 


Dear Editor, ; 

I just heard on my radio station that 
Jim Morrison of The Doors was dead. 
Please tell me it isn’t so. Also if it isn’t true 
could you tell me when they might be in | 
my town. : 


Thank You, Belle Hinote 
Jacksonville, Florida 


Dear Belle, 

Yes, Jim passed away several years 
ago. The Doors aren't together anymore, 
so we don't expect they'll be in your (or 
any other) town, (ED.) 
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2 - 8x10 COLOR PHOTOS #3. 
ELTON JOHN 

assel FULL COLOR POSTER $3. 


JERI OF HOLLYWOOD 
7471 MELROSE AVE. 
HOLLYWOOD, CAL. 90046 Dept. 1136 


It was probably Elton John’s fault in 
the first place. 

When he greeted us at the door of his 
luxury hotel suite, he was dressed in a 
colorful bathrobe, looking quite like a 
prizefighter ready to have his hands taped 
and his gloves tied on for a middleweight 
championship bout. And he was just a 
wee bit peeved at a a review we had 
written of his last concert, though he was 
certainly a gracious, not pugnacious. 
host. 

Nevertheless, we found ourselves firing 
some uncomfortable questions at Elton. 
Do you copy other people’s music? was 
our first shot, and as the jaw of Elton’s 
side fell to the floor, we explained that we 
had heard many chord patterns and pas- 
sages in Elton’s songs before Elton had 
used them, “Crocodile Rock” being the 
best example. 

“Well,” said Elton, speaking very quic- 
kly, “ ‘Crocodile Rock’ is the only thing I 
can think of that sounds anything like 
some other song. I mean, | didn’t even 
consciously say, ‘We'll take “Speedy 
Gonzales.” ” It’s just that there’s everyth- 
ing in that record. I mean, as far as licks 
go, there’s ‘Come On Everybody’ and 
other things. That’s pop music. People 
take from my songs, too, but I don’t mind 
that. | mean, subconsciously I may have 
done something that I can’t see. Because 
an artist sometimes can’t see beyond his 
own nose. 

“I get knocked out with other people’s 
records because I listen to them a lot. I 
say, wow, that’s really good, you know, 
perhaps I can write something really 
good, too. Because I have to be in the 
mood for writing a song. I usually get in- 
fluenced. In fact, if I write a song, it’s 
sometimes because I’ve heard somebody 
else’s song that’s really good. 

“I don’t go sit down and say | must 
write a song like the song I just heard. It 
just inspires you to write something that 
you think is equally as good. I don’t think 
my ‘music plagiarizes anybody else’s 
music more than — like, | mean, Christ, 
The Stones have been. playing Chuck 
Berry for years, and no one’s accused 
them. I really can’t see it. 

“But, too, everybody steals from 
everybody else a little bit. I mean, 
whether it’s conscious or subconscious, 
because there are so many songs around 
that something’s got to come out soun- 
ding a little alike sometimes. 


“And if somebody steals a little bit of 
mine, I feel flattered, I don’t feel annoyed. 
Like ‘You’re Having My Baby.’ I mean, | 
heard it, and I said, ‘God, that sounds like 
“Daniel.” * But I didn’t get uptight. In 
fact, Paul Anka said in one interview that 
seeing as I pinched a bit of ‘Diana’ for 
‘Crocodile Rock,’ he thought it was fair. 
And we got sued by the people for 
‘Speedy Gonzales’ anyway. Dear oh dear! 

“No, I just can’t see it. If someone can 
name me some songs that I ripped off, I'd 
sit down and talk about it. I listen to other 
people’s albums, too. | thought ‘Angie,’ 
the Stones’ song; was very much like one 
of our songs. I thought, ‘God, the mood 
of the piano and the way it was done.’ But 


if it is like one of our songs, that’s really a 
compliment. But you don’t sit down and 
actually think that they went and said, 
‘We must write an Elton song,’ because, | 
mean, that’s ridiculous.” 

Are you still writing songs the way you 
used to, with Bernie Taupin giving a pile 
of lyrics and you putting music to them 
whenever you’re in the mood? 

“Yeah, but I’m working more closely 
with Bernie now because there was a time 
for about two or three years where we 
drifted apart. After spending so much 
time together at the beginning and sort of 
living in the same apartment and writing 
together all these songs, I started going 
out on tour, and he lived in. one part of 
England, and I lived in another, and we 
never saw each other. 

“And now he lives sort of more or less 
closer to where I live, so we’ve started 
working closer over the last year or so, 
since we got our own publishing. We own 


Our songs now, which is, you know, one 
of the biggest things that happened to us. 
I'd give anything to get the copyrights of 
my old songs back. Not that they were 
mismanaged or anything, it’s just that 
you feel as if they’re part of you. You 
know, the most important thing that 
you've created is your songs. 

“So over the last year or so, we've 
worked pretty closely, especially on this 
new album. And also we've decided to 
write songs for other people. Like we did 
this Rod Stewart thing, and we did a th- 
ing for Ringo. And it’s bloody hard. 

“We said, right, we've got a little bit 
more time, let’s sit down and try and write 
some things for other people. And we’ve 
had people on our backs all the time say- 
ing they want songs But it’s so slow. | 
mean, I wrote a song for the Beach Boys, 
and it took me — you know | always said 
I took 20 minutes to write a song. Well, 
it’s taken me five months fo finish this, 
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THE MANHATTAN 


TRANSFER 


Thoughts Before Rising Late One 
Monday Afternoon: Oh my, I must 
get up. I will get out of bed. | hear 
voices around me but I can’t tell what 
they’re saying. Maybe they think I’m 
dead. Oh my God, maybe they'll bury 
‘me alive — and why? What has 
reduced me to this state? I’m afraid | 
owe it all to the Manhattan Transfer. 
Oh, it was bad enough when I first 
discovered them a year or so ago 
when they were singing upstairs at 
Max’s Kansas City. That first night I 
screamed and sighed like a bobby - 
soxer, completely blowing whatever 
image I might have built over the 
years as a sober, reliable journalist. 
Each song proved more overwhelm- 
ing than the one before. Everyone at 
my table completely lost their senses 
(and their hearts). We were in love. 
Waiter! More champagne! 

The next year was like a dream. 
Moving from one Manhattan 
Transfer concert to the next. Blindly 
following them from club to club as 
their fame grew. Reno Sweeney’s. 
Trude Heller’s. The Cafe Carlyle. The 
Club 82! Night after night of mellow 
‘music and cold champagne. Each 
night insidiously turning yet another 
friend or aquaintance on to them. 
They would in turn show up the next 
. hight with yet more converts. Until 
New York, it seemed, was one vast 
army of Manhattan Transfer addicts. 
Oh, and we weren’t your ordinary 
quiet, dark doorway addicts either. 
We were screaming pentecostal 
converts — shouting the praises of 
Manhattan Transfer till the dawn’s 
early light. Then, sleeping it off the 
- next day, only to go out in search of 
them again the following night. The 
only thing that saved our health and 
Sanity was that, in some effort to 
_. preserve their own health, the group 
didn’t perform every night. Days and 
sometimes weeks would go by 
without a performance — giving us 
time to eat and sleep and regain some 
‘shred of our previous dignity. Then it 
happened. They disappeared com- 
pletely to go into the studio to record 
an album. Ha, we said, they'll be 
back, nothing and no one can rep- 
-roduce on mere plastic the magic and 
wonder of our idols. 

I have, as you can see, been proved 


wrong. The Manhattan Transfer, 
themselves, have been in California 
for lo these many months, and yet, 
here Iam in New York sacked upina 
rumpled bed unable to open my eyes. 


I have had the album, alas, for about 
two weeks. It hasn’t left my turntable. 


The production under the wondrous 
guidance of Ahmet Ertegun is 
flawless. The songs range from Fifties 
fantasia, “Gloria,” to deep South 
gospel jazz, “Operator,” to Thirties 
syncopated perfection, “Java Jive”, 
to the lushness and divine decadence 
of “Blue Champagne.” From “Tux- 
edo Junction” to “Heart’s Desire” — 
will wonders never cease. When I*m 
not at home sitting hypnotized before 
my stereo, I’m at a night club like 
Ashley’s where the album is played 
continuously till the wee hours. 


More, waiter, more! 
Parents! Take heed! (1 know you 


sneak and read Hit Parader when the 


By Leee Black Childers 


kids are out.) Beware Manhattan 
Transfer. They will not only reduce 
your children to the sort of inert heap 
I have become in daylight hours, but 
even you are not safe. Mothers. 
Fathers. Grandmothers! No one is 
safe now that this album is out. Even 
the crazy old man who lives in the 
apartment above me hung blearily 
out of his window as I stumbled from 
my apartment the other evening and 
said, “Dot moosik you play all da 
time iz very nize. I stay up all night 
and listen as it comes up through 
floor boards.” 

What more can I say. Here 1 amas 
you see me. What? Someone’s shak- . 
ing me. It’s Wayne, my roommate. 
“Leee, Leee. Get up. It’s Monday 
night.” What, oh my, yes. I must get 
dressed. Tonight the Manhattan 
Transfer return for one night only — 
live at the Bottom Line. Waiter, 
waiter! Some Angostura bitters and 
soda, please, and hurry!O 

W 


___ HAILED BY MANY AS... _ 
of Signs of Illness! 


Yes, Dear Friend: 


MIRACLE 
for the Rell 


Did you know that—right now—there is an ordinary vegetable, stored and for- 
gotten in most kitchens, that is said to relieve many of the diseases of aging? 


According to one authority... 


In the forests of Siberia, where it grows wild 
... the aged... the paralyzed... the sick... 
come on pilgrimages to eat of this wild vegetable 
and are relieved of their ills—rejuvenated and 
healed! He adds-.. 


In Russia and Poland, among those who eat it, 


cancer is unknown and life averages over a cen- 
tury! Yet this amazing substance is available 
everywhere—for pennies! 


MIRACLE HEALING FOODS REVEALED : 


You'll discover this food, and how to use it, on- 
page. 107 of an amazing book by Dr. Joseph M. 
Kadans—a breakthrough book that ‘shows how 


certain common foods—called miraclé healing . 


foods. by one authority—when used in a special 


way, can actually strike back at certain illnesses! © 


You’ll find out how certain fruits, nuts, vege- 
tables and seeds are said to: 

Relieve painful backache, stiff, aching muscles 
and joints! ; 

ard off influenza, asthma, bronchitis, «infec- 
tions; protect you from colds, coughs, and res- 
piratory ailments! has 
: Relieve gas, ulcers, colitis; helps restore regu- 
arity! 

Help heal stomach and liver disorders; help 
relieve kidney, bladder, and gall bladder problems; 
strengthen the heart! 

Relieve such problems as baldness, boils, dan- 
druff, eczema, pimples, and more! 

Help relieve headaches, high blood pressure; 
help improve circulation; relieve hemorrhoids; 
wash away fatigue! 


Help melt away extra pounds—and much more! 


120-YEAR-OLD MAN CLAIMS: 
SIGHT AND HEARING RESTORED! 
On page 132 of Dr. Kadans’ book, you’ll dis- 


cover a certain vegetable oil that’s as close to 
being .an all-purpose ‘“‘miracle’’? remedy as you 


can imagine! According to one of the many re-- 


belts, I quote from sources other than this 


ok... 
This vegetable oil was used for EIGHT DEC-: . 


ADES by a man who—at 40—suffered from illness 


that impaired his vision and hearing. He says, - 


“My eyes were very painful . .. a film gathered 
over them. My hearing . ... quite dull and growing 
worse.” Then he heard about this oil. 3, 

Immediately he applied it to his eyes and eye- 
lids. The improvement was so pronounced that: 
“T used the oil freely about the ears externally, 
and put drops of oil into the ears ... In a very 
short time my sight and hearing were entirely 
restored!”’ 

OVERCOMES STIFFNESS IN SPINE, HIPS, 
SHOULDERS, AND KNEES! When he was in 


his sixties, this man’s knees refused to bend and- 
his backbone was so stiff that he cried out in pain. ° 
He now applied the same oil with a vigorous rub © 


to his spine, hips, shoulders, knees, elbows, and 
other stiff areas. Apparently it worked so well 
that by age 108 he was riding a bicycle, dancing, 
and walking 20 miles a day! é 


THE VEGETABLE OIL THAT 
RELIEVED GALL BLADDER TROUBLES! 


According to Dr. Kadans, on page 132 of his 
book, this oil stimulates contractions of the gall 
bladder and is valuable for many’ gall-bladder 
ailments. 

In the October-December; 1962 issue of Minerva 
Dietologica, another doctor also reports that this 
oil is a valuable preventive against gallstones, 
greatly favoring complete euiptying of the gall 
bladder. These findings were confirmed by an: 
International News Service release. And back in 
1893, a doctor reported that a gallstone lost 68% 
of its weight in two days when immersed in this 
pure vegetable oil. 

ULCERS HEALED! In a medical-health pub- 
lication, a doctor reports that he treats his ulcer 
patients with this same oil. After this treatment, a 


“And God Said, Behold, | have given you 
every herb bearing seed, which is upon 
the face of.the earth, and every tree, in 
which is the fruit of a tree yielding seed; 
to you it shall be for meat.’’ (Genesis 1:29) 


friend is now able to eat the hottest Mexican 
spices! : 


BURSITIS HEALED! A woman suffering from 


painful bursitis in the shoulder decided to try this 
oil. Before long, she was able to raise her arm 


. above her head, and has had no further attacks ’ 
*- of bursitis since! «><: SANG Ex ie ERASE 


HELP FOR HEART AND ARTERIES! 


Results of a scientific study, says another ex- 
Pert, indicate that this oil may be an important 
actor in the very low rate of heart and artery 
disease among middle-aged men in Greece! Out of 
ONE THOUSAND TWO HUNDRED FIFTEEN 
men examined, only four cases of heart or artery 
disease were found in six years! This oil is an im- 
portant part of the Grecian diet. According to 
studies made in France, it seems to reduce cho- 
lesterol by as much as 26%. 

LIVER PROBLEMS HEALED! On page 100, 
Dr. Kadans tells you how to use a certain com- 
mon green plant, recommended for cleansing the 
liver and spleen. Says another authority: ‘“‘Hepa- 
titis, or inflammation of the liver, and jaundice, 
when uncomplicated, readily yield to it.’’ Around 


~ I$ years ago, one doctor claimed that the root of 


this vegetable relieved liver trouble that had 


' afflicted him for 15 years! 


NO PILLS OR DRUGS .. . NO EXPENSIVE 
EQUIPMENT NEEDED! UNIQUE FEATURE GIVES 
INSTANT REFERENCE TO REMEDIES FOR OVER 
130 COMMON AND UNCOMMON COMPLAINTS! 


The outstandingly unique feature of Dr. Ka- 
dans’ book is the alphabetic SYMPTOM-MATIC 
LOCATOR INDEX. Just look up the symptom 
for almost any ailment, disease or part of the body 
imaginable . . . and presto! You flip to the page 
that gives the remedy recommended! 

For.example, if you have stomach cramps, just 
run your finger down the INDEX till you come to 
STOMACH CRAMPS, HELP FOR ... and you 
will find the exact fruit, nut, or vegetable recom- 
mended—plus the page number that gives details! 

Running down the list, we find: 

A common fruit, which Dr. Kadans shows you 
how to use on page 136, that—according to one 
researcher—helps protece against indigestion... 
... gas... heartburn ... sour stomach. Modern 


- research shows that this fruit contains a powerful . 


enzyme that cleanses the system! One doctor tells 
how he treated painful hemorrhoids with this en- 
zyme, and in three days a 52-year-old woman’s im- 
proyement was regarded complete; she needed no 


* surgery! With another user, gas pains disappeared 


like magic! 

A common nut, page 175, which Dr. Kadans 
reports is B Joe for constipation, having a definite 
laxative effect. 


KIDNEY AND BLADDER RELIEF 


On page 136, Dr. Kadans shows how a common, 
leasant-tasting vegetable, often used merely as 
ood decoration, may be used for a wide variety 

of illnesses but more particularly for dissolving 
gravel, bladder, and kidney stones. 


PROSTATE AND DIABETES 


One popular English authority reports some 
spectacular uses of this same common vegetable. 
A gentleman in his sixties was unable to pass 
water. He was suffering from prostate iroubies 
but because he had diabetes, they couldn’t op- 
erate. Advised to try a tea made of this same 
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ABOUT THE AUTHOR 


JOSEPH M. KADANS, Ph.D., has de- 
voted his. life to: studying the use of natural 
food. medicines. He has done extensive. re- 
search on their amazing qualities and has 
shared. his findings with thousands in his 
writings and lectures. Recognizing his genius, 
the U.S. Government assigned young Ka- 
dans, at the age of 20, to edit a health and 
safety magazine that reached 50,000 em- 
ployees. He is an alumnus of 10 colleges and 
universities, and has served on four univer- 
sity faculties. Dr. Kadans is the founder and 
president of Bernadean University, and is 
me ether of ‘Modern Encyclopedia of. 

erbs.”’ 


vegetable, he reported he soon could ‘urinate 
freely and it was found that all traces of sugar 
had vanished from his urine! : 


RHEUMATISM AND ARTHRITIS 


This same English authority refers to an elderly: 
man who could barely hobble with the aid of 
two canes. When he drank the vegetable tea, he 
became: well enough to discard the canes! This 
same humble plant has been hailed as a miracle. 
healer ‘because of its ability to relax stiff fingers 
and gnarled joints, according to another writer. 
He tells how a dressmaker’s fingers became stiff 
and unmanageable. Medication was of no avail. 
But after drinking the vegetable tea daily, her 


fingers became youthfully nimble again! 


AND YOURS TO PROVE—FOR 30 DAYS— 
ENTIRELY ATOUR RISK! =~ 


All you need to know is right here in this book. 
Read about these amazing natural medicines. 
Each one is a fruit, nut, vegetable or seed that 
can help in a different way. get started NOW 
and look forward to a long, rewarding life, full 
of healthful living! ‘ 

You owe it to yourself to try it! Why not send 
in the No-Risk Coupon—TODAY! 


it — — MAIL NO RISK COUPON TODAY! — — 4 


ISLAND BOOK CO., Dept.97 8 | 
55A Saratoga Blvd., Island Park, N.Y. 11558 | 


Gentlemen: Please rush me a copy of ENCY- 
CLOPEDIA OF FRUITS, VEGETABLES, NUTS AND 
SEEDS FOR HEALTHFUL LIVING by JOSEPH M. 
KADANS, Ph.D.! 1 understand the book is mine for 
only $7.98. | may examine it a full 30 days at 
your risk or money back, 
ie Check here if you wish your order sent C.0.D, 

nclose only $1 good-will deposit now. Pay post- 
man balance, plus C.0.D. postage and handling 
charges. Same money-back guarantee. 


Please print 
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CHARLTON PUBLICATIONS Inc. 


A LIBRARY of FINE READING 
SUBSCRIBE TO YOUR FAVORITE MAGAZINE! 


The best in soul. - ce. 
songs and stories’ thr Sy 


appening \ 


| i ET 


Each issue contains 
over 33 word puzzles the word puzzles 
everybody loves 


Get down with the America’s No. 1 
stars in TV and movies Country Music magazine 


SPECIAL MONEY-SAVING SUBSCRIPTION RATES! i 
Please send me the magazine (s) checked below: 4 
OOFFICIAL KARATE - $7.50 - (12 issues) C1 COUNTRY SONG ROUNDUP - $5.00 - (12 issues) : 
0 REAL WEST - $3.00 - (6 issues) 0 ROCK & SOUL SONGS -- $3.00 - (6 issues) fi 
C SONG HITS - $5.00 -(12 issues) © FIND-A-WORD - $6.00 - (12 issues) - 
O HIT PARADER - $7.50 - (12 issues) O SEEK-A-WORD - $6.00 - (12 issues) ; 
O REEL SOUL - $3.75 - (6 issues) (Please allow 4 to 6 weeks for delivery) § 
BHARLTON PUBLICATIONS, INC. DEPT:t#97K[ nine a a la cttensccdlolcseauuteads & 
‘CHARLTON BLDG., DERBY, CT. 06418 ; 
| Enclosed is $........+00+. Address........0+ segesesscaneeeenseeeeneneceesesenensesseeseecnseseesaeeenees : 
(Canada Add 25%-Foreign 50%) Cee ere: Statelt i vcste rp a eae) OOM NE - 
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ROCK& ROLL 


HOTLING 


By Lisa Robinson 


So it’s true. As you read this, Ron 
Wood is the guitarist the Stones have 
asked to help out on this U.S. tour. 
Woody (as he is affectionately known 
to his friends), has worked on Stones 
sessions as well as having had a long 
friendship with both Keith Richard 
and Mick Jagger. Keith helped out 
on “I’ve Got My Own Album To Do” 
- Ron’s solo - and even showed up 
when Ron performed in solo concert 
this past year in London. Although 
insiders whisper that the Stones just 
couldn’t come up with anybody else, 
nobody really seems unhappy about 
the choice. Ron Wood is an excellent 
rhythm guitarist who will work well 
with Richard’s amazing lead work. 
The Faces - as we go to press - will 
most likely cancel their U.K. summer 
dates since Wood won't be available 
to perform with them. It will also give 
Rod Stewart a chance to work on 
another solo album. However, there 
are no permanent plans for Ron 
Wood to become the fifth Rolling 
| Stone — it’s really just for this tour. 
He plans to re-join the Faces when 
this bit is over. At least that’s what he 
says now. One gets the impression 


One hears that David Bowie is 
| strange state these days. That he’. 
ting in a house on Doheny Drive (1 
| very same street where Marilyn M: 
roe lived when she passed away) 
is deeply immersed in the Occul, 
draws pentagrams on the w 
an Aleister Crowley Tarot 
chants, makes hexes, and has lo 
candles dripping wax. Hmmm, t 
Davey to be right on top of 
- | But by the time you read 
might be into something « 
}some other new fad. Lik 
food. Or meditation. Ma be 
Scientology? 


Way MaIpUYy 


Ron Wood - the new Stone - sort of 


that the Stones were a bit lost during 
this decision making period ... (some 
musician friends have even suggested 
that perhaps Keith wished that Brian 
Jones was still around) ... Wayne Per- 
kins didn’t quite work out as a long- 


term member when he was called in 


to help the new Stones Ip. The Faces 
have emphasized that when they tour 
the U.S. in the autumn, Ron Wood 
will be back, onstage, playing guitar. 


New York band followers had a 
recent shock when Johnny Thunder 
(guitarist) and Jerry Nolan (drums) 
left, The New York Dolls to form The 
Heartbreakers with Television bas- 
sist Richard Hell. Assumedly, Hell 
and TV’s Tom Verlaine had a “clash 
of egos” - and Hell wanted to go 
somewhere where he could perform 
more of his own songs. Same 
probably goes for Thunder. Anyway 
- that leaves David JoHansen sort of 
undecided as to what to do with the 
Dolls at the moment; one hears that 
he’ll write moré songs with Syl 
Sylvain, or perhaps become a “solo” 
act. More on the whole new New 


York Band scene in general next is- 
sue. 


uoniry qoy 


The Reartbreskers- Thunder, Nolan 
and Hell. 


SLOP) YL 999"] 
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When we were in London recently, 
we spoke to Robert Plant on the 
telephone and he waxed enthusias- 
| tically about his appearance on the 
recent “Midnight Special” with Phil 
May. And - in a surprising turn - 
around, ‘Robert hinted that he might, 
for the very first time, actually con- 
sider living in the States. “I just had 
such a good time there this past tour,” 
-he mused, “I don’t know ... it makes 
me wonder. The TV thing was great - 
we really had alot of twinkles. The 
man told me that if I ever wanted to 
do any kind of hosting - any TV 
appearances again, that I could.” We 
don’t doubt it. Robert and Jimmy 
both were in New York awhile back - 
following the end of the U.S. tour and 
prior to the five British dates at Earls’ 
Court at the middle and end of May, 
working on the soundtrack of the as - 
yet - unreleased Zeppelin film. One 
hopes that we'll actually get to see the 


Nigel ... 


Bits & Pieces: So Nigel Olsson and 
Dee Murray left Elton to “pursue 
solo careers”-whatever that means.. 
Lou Reed, after having had haircuts 
resembling Frankenstein, a Nazi, a 
bushy afro, and a “City of Night” 
hustler, now has been sporting a do 
| that reminds some of Clarabelle - 
i from the old Howdy Doody TV 
Shows. Although by the time you 


& The two Ips previous to “Toys in the 
z Attic” - 

. Wing” - were recently selling at the 
2 rate of 150,000 Ips a week. Aerosmith 
_is currently on the road - will be for 


and Dee flee Elton for solo shots. 


BITS AND PIECES 


Robert ... 


movie - which those of us close to 
Zeppelin refer to as the most 
elaborate home movie of all time - 
sometime next year. Originally the 
Zeps were to have performed only 
three dates at Earl’s Court, but due to 
what was described as “the most 


and Jimmy in New York. 


overwhelming demand for any rock 
show ever staged in this country” they 
added two more. Right before these 
concerts, Robert and Jimmy flew 
down to Miami for the opening date 
of the Bad Company - Maggie Bell 
tour. 


mith are huge. They received — 
ecords recently in Boston, and | 
heir new Ip - “Toys in the Attic” - 
umped right on the charts. Recently 
h ; performed in two sellout shows 
n their “hometown” at the Boston 
Garden, and the audience went wild. 


“Aerosmith” and “Get Your 


YOU YIN 


Well - you finally put the term rock 
opera to rest, we said to Ray Davies 
when he was recently in New York 
performing “soap opera”. “Right,” he 
smiled, “someone even asked me if I, 
was writing a rock opera, and | said 
no - a soap opera.” So that’s how it 
started, and Ray said that he needed 
‘to do something a little more 
lighthearted following “Preser- 
vation”; although the character of 
Flash is really something that he feels 
he’s created, and has to develop 
more. “I can see him doing certain 
_| things,” Ray said, “and then I realize 
=| why he would do something else ... 
and it’s quite strange, really. I really 
have created this, it’s like a 
Frankenstein ... I really think of him 
as a person. I’m working on a 
scenario of “Preservation’ - and | 
would very much like it to be a film. 
However, I don’t want to do anything 
big or grand ... with a big name direc- 
tor, like “Tommy”. I'd ideally like to 
shoot it in 16mm. I’m not sure that | 
even should play the role of Flash, 
maybe I could find someone else to 
do it. I’m afraid ]’m identifying with 
him too much.” (See review of “Soap 
Opera” in Records; more complete 
Ray Davies talk in next few issues.) 


about six months, and will visit more 
than 50 cities. — 


read this, who knows? ... Orchestra 
Luna came to the Little Hippodrome 
in New York and were such a smash 
that they were immediately asked to 
open the show for Sparks at the 
Academy of Music. Luna - whose 
music is a combination of almost 
every musical form that you might 
have ever been influenced by as a 
child, are delightful. 


RECORDS 


SOAP OPERA 


The Kinks 
(RCA SF 8411) 


Soap Opera extends the Kinks’ 
dalliance with theatrical traditions 
and settings much as it hardly strays 
irom the time - honored interests 
evinced by Ray Davies and Co. over 
the course of the group’s career. 
Unlike the foregoing Preservation 
cycle, the plot is neither futuristically 
implausible nor moralistically cut 
and dried. at once avoiding the 
conceits and conscious manipulation 
of form that marked the earlier work. 
Here, in a concept album livened by 
engaging humor, bittersweet roman- 
ticism and a touch of slumming 
elegance, Ray and the band have sub- 
tly underlined the scope of their mes- 
sage, a strangely touching and 
humanistic turnabout that is all the 
more effective through its 
sympathetic eyes and ears. 

The basic theme is that everybody, 
once again. is in show-biz. To the 
end, the “Starmaker” decides to step 
down from his lofty perch to test his 
power onthe smallest of scales. “I can 
turn the most ordinary man in the 
world into a_ star,” he grandly 
proclaims, mixing with “Ordinary 
People” on a mission designed to 
understand their hopes, dreams, 
plans and ambitions. It is an en- 
vironment in which Ray Davies has 
always functioned well, and by mov- 
ing his area of research from the 
Village Green to a_ semi-urban 
backdrop, he again allows his wit and 
bite to range freely over a variety of 


situations, each handled with charm 


and finesse. 

He guides his Everyman througha 
typical working day, the “Rush Hour 
Blues” blessed by a hymnal “Nine To 
Five” to the alcoholic haze of “When 
Work Is Over” and “Have Another 
Drink”. The vignettes encompass 
inner dialogues. asides like “life is so 
16 


incredibly dull.” short seaside 
interludes (“Holiday Romance”) and 
domestic paeans (“You Make It All 
Worthwhile”). The image of the 
album is best caught in “Underneath 
The Neon Sign”, where the cratered 
face of the moon is replaced by 
technological tack, complemented by 
the interior decoration of plaster 
“Ducks On The Wall.” 

Yet Svap Opera does not merely 
confine itself to a checklist of life’s 
duller moments. In contrast to his 
earlier philosophies, Davies - as - 
Starmaker realizes toward the end of 
his parable that if everybody has the 
potential to become a star, then the 
logical corollary is that nobody can 
be intrinsically more special than 
anybody else. The breakthrough ar- 
rives in-“(A) Face In The Crowd”: 
“Pm just an ordinary man,” discovers 
Our Hero. What’s left? The music, of 
course, as eternal as life itself, the in- 
dividual once more perceived to be a 
sum of the ongoing whole. 

On stage, the work should blossom 
within the mode of the Kinks’ new 
“theatrical concert,” and it will be 
interesting to see just how far the 
group. will expand the album’s 
dramatic air. It’s to be hoped they 
show the same finely honed sen- 
sibilities and taste that went into the 
making of this record, coupled with 
the warmth and_— stumbling 
amicability that have become the 
Kinks’ own live trademark. Long 
may they walk down Hollywood 


Boulevard. 
— Lenny Kaye 


RICK DERRINGER/ 


Spring Fever (Blue Sky Records PZ 
33423) 


Rick Derringer makes his own par- 
ticular music. It’s rock and roll, 
faithful to the teenage dream, but 
mellowed by a musical sensibility. 
Rick has spent ten years in this 


business and he knows more than the - 


three chords necessary to play Hang 
On Sloopy. How he controls this 
knowledge while he’s still playing 
Hang On Sloopy is interesting. His 


association with Johnny Winter (a 
show-blues player who must have 
affected Rick’s pop sensibilities) and 
Edgar Winter (a lovely music man 
who synthesizes away classifications) 
has also produced a change in Rick. 
His new album, Spring Fever, is a 
demonstration of Rick’s music. It’s 
his best album to date, and is en- 
joyable as pop / rock ‘n’ roll / love 
songs / rock songs as well as a thick 
instrumental sandwich layer with 
players like Edgar Winter, Dan 
Hartman, Bobby Caldwell, Chick 
Corea, Johnny Winter, and David 
JoHansen. Rick, Edgar, and Johnny 
know how to give a rock and roll 
show and Rick gives us plenty of that 
energetic, electric sound on this 
album: Gimme More, Still Alive And 
Well, Rock, He Needs Some 
Answers. Rick also knows how to 
shed a tear for teenage love: Don’t 
Ever Say Goodbye. He can get intoa 
groove: Walkin’ The Dog or just be 
pure pop: Hang On Sloopy. 

You'll enjoy Spring Fever. It’s 
a party record and it makes you want 
to see Rick Derringer in person. It’s 
also. got some good rock 
musicianship on it. The two com- 
pliment each other, and by remaining 
out of conflict produce a hot album. 


— John Lemon 
MEIN eS 
JOHN CALE: 


Slow Dazzle (Island) 


me, 


Something strange has _ been 
happening to me for months. It seems 
as though the only music. want to 
listen to — I mean really listen to — is 
music by John Cale. I don’t know ex- 
actly when this thing hit me, all | 
know is that sometime this year | 
started dragging out all his old 
albums, (and. I’m not talking about 
the Velvet Underground discs): “Vin- 
tage Violence” on CBS with the 
magnificent ballads “Big White 
Cloud”, “Gideon Cried” - both 
worthy of John’s faves, the Bee Gees; 
“Paris 1919” - of which my copy is 
surely worn out by now, the elegant, 
Graham Greene inspired recording... 


RECORDS 


even the esoteric “Academy in Peril”, 
a classical album recorded in part 
with the Royal Philharmonic Orches- 
tra in London. (I was at St. Giles’ 
Church in. London when John was 


working with the full orchestra and. | 


worried that he might not be able to 
adequately conduct these musicians, 
having been away from his classical 
training for so long. He needn’t have 
worried - the album is a very special 
gem, the full orchestral arrangements 
on “John Milton”, “Days of Steam” 
and others are superb.) 

Anyway ... when John signed with 
Island Records to do six albums, | 
couldn’t wait. First came the “June 1, 
1974” concert recording; | wore out 
the “Heartbreak Hotel” cut that was 
his crazed, ravaged version of the 
Presley classic. “Fear” was one of my 
favorite albums of the year, along 
with Nico’s “The End” - produced by 
Cale. (Cale, by the way, has not only 
done the production chores for 
Nico’s amazing Ips, “Desertshore”, 
“Marble Index”, “Nico” - did the in- 
credible first Stooges album on Elek- 
tra. If you’ve not heard it, it remains 
one of the best things done by any 
band, ever, in the 1960's.) 

So - this has been more about John 
Cale — musician, arranger, con- 
ductor, songwriter - than “Slow 
Dazzle”, his newest Ip on Island. Well 
— “Slow Dazzle” hasn't let me down. 
It’s perhaps a more “commercial” Ip 
... although when John played “Guts” 
for his- manager the reaction was, 
“great John, finally you wrote a 
commercial song, what are the 
lyrics?”, to which John started, in 
that slow, rolling Welsh accent ..” the 
man in the short sleeve fucked my 
wife”. Oh. “Slow Dazzle” (as op- 
posed to a quick flash) has the very 
best of John Cale. A romantic, lush 
ballad “I’m Not The Loving Kind”, 
“Mr. Wilson” - an elegant, perfect 
tribute to Brian, complete with Beach 
Boys sound and California nostalgia, 
“Rolla Rolla”, “Guts”, “Dirtyass 
Rock & Roll” - all rockers, if we may 
use that word in relationto Mr. Cale - 
and “Heartbreak Hotel” - in an even 
more ravaging, terrifying version 


_ than on the live concert Ip. And - at. 


the very end there is a perfect little 
short story titled “The“Jeweler”. 
Read in John’s dramatic voice, the 


punch line is worth the price of the 


album alone. 
John Cale is 
generation’s most 


one of our 
important 


musicians. Probably long after there ! out eleven sparkling and / or dra- 


are Lou Reed sections in music stores 
all over the country, people will 
finally begin to pick up on the man 
who was responsible for much of the 
real madness in the Velvet 
Underground ... John Cale: (And I’m 
not talking about J.J.) Just 
remember | told you so. 

— Lisa Robinson 


“ANDY PRATT” | 
Andy Pratt — Columbia Records - 
LP Rev. 


Everybody talks a lot about creat- 
ing a new style and attitude towards 
rock for the seventies, but like the 
weather, nobody manages to do very 
much about it. The notable excep- 
tions, such as Roxy Music, only 
prove the rule: most so called “new 
and different” artists emulate the 
images of sixties stars from Mick 
Jagger to Robert Plant, while their 
music often seems a contrived 
attempt to patch together well-worn 
ready made riffs. Records certainly 
sound better these days, with produc- 
tion standards at an all-time high, but 
nobody really seems to be saying very 
much. And of course, the best 
engineer and producer in the world 
can’t guarantee your music will hit 


‘people where they live emotionally. 


So much the sadder, then, that 
Andy Pratt’s first Columbia album 
failed to catch on massively. More an 
“auteur,” as the French like to call 
film directors, than a wishy - washy 
singer - songwriter, Andy is one of 
those rare musicians who Is as ar- 
ticulate lyrically as he is instrumen- 
tally. Hes found a way to be im- 
pressively versatile without being in 
the least derivative, which is quite a 
trick at time when the pool of new 
ideas seems to be drying up. Pratt’s 
Columbia offering, released in the 
spring of 1973, was only his second 
album ever, but so fluent and splen- 
didly produced was it, that it sounded 
for all the world like his fifth. 

Employing relatively unknown but 
extremely tasteful musicians, Andy 
and his producer John Nagy turned 


matic, completely original tunes. Best 
of all, there’s no attempt on Pratt’s 
part to sell us his personality by any 
other means than his music. That 
integrity, and the fact that he didn’t 
tour very extensively subsequent to 
the album’s release, probably ac- 
counts for the underwhelming .res- 
ponse accorded Andy’s display of 
pop genius. 

With intelligence, charm and soul, 
Andy’s writing and multi - 
instrumentality, not to mention his 
vocal theatrics, are best described as 
articulate and elegantly commercial. 
“Avenging Annie” is the classic 
showcase for Andy’s eclecticism. An 
epic of rock Americana, “Annie” 
brings Arthur Penn, Woody Guthrie, 
Mozart, Jeannie C. Riley, and pure 
Pratt into a_ gratifying music 
cohabitation. Like Hollywood at its 
best, “Annie” is at once completely 
accessible, yet so carefully crafted 
that repeated listenings consistently 
reveal new sounds and fresh vocal 
nuances. Annie is a burned fame 
follower, who lives to regret loving 
Pretty Boy Floyd. the outlaw, but 
never forgets the exciting violence of 
their life together. “Avenging Annie” 
started off well enough as a single, 
‘but died midchart, suggesting that 
even the best attractively conceived 
minioperas do not Top Ten hits 
make. 


“All the King’s Weight” and “Deer 
Song” create surreal worlds of their 
own, like a Japanese fantasy film, 
and Andy’s ballads like “Summer 
Summer” and “Call Up that. Old 
Friend” are poignant in a way that 
projects all the tenderness that Neil 
Young or Nilsson are capable of, with 
a teenage vulnerability and a har- 
monized sensuality that Andy’s faves, 
the Beach Boys, can summon only at 


the top of their form. 


Not one tune indicates a lapse in 
Andy’s control of his material, none 
fails to sustain its peculiar freakiness 
or the delicacy of its sentiments. 
Managed by one of the best, Nat 
Weiss, Andy Pratt should have had 
every chance of winning over a public 
that needs, now even more than two 

syears ago, more of his kind of 
immediately like@ble uniqueness and 
less of what it’s already bored with. 
Despite a relatively limited output, 
Andy has defined a level for his work 
that is amazingly and encouragingly 
ambitious. Let’s hope that when his 
currently in preparation third album 
is finished, we'll have overcome the 
culture lag which may kill rock and 

roll before it kills us. 
—Ted Boise 
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HISTORY OF 
BRITISH ROCK 


By noted critic John Mendelsohn 


Part One 


The reaction of many to being com- 
missioned to compose an essay on British 
rock then viz a viz British rock now might 
well be to do so. 

Over the course of more than half a 
decade of being first America’s best-loved 
rock critic, and then America’s most 
sorely-missed retired rock critic, and 
finally America’s. most reluctant 
unretired rock critic, though, the one th- 
ing I've always strived to avoid doing is 
contributing to the unconscionable 
tedium that is most rock journalism and 
nearly all rock criticism. 

1 mean, I don’t know about you, but I 
don’t care if 1 ever again read another 
unwaveringly Responsible, undeniably 
Intelligent, and exemplarily Scholarly 
record review. As my greatest fan, Larry 
McClain of Liberty, Missouri, has 
pointed out, geezers involved with doing 
that probably can’t write about even fuc- 
king Carl Douglas without saying 
something like, “Inexplicably, he betrays 
the legacy of Sam Cooke.” 

Thus, bugger the critical essay schtick. 
I intend instead to regale and bore you 
with a series of frivolous anecdotes hav- 
ing to do with the hours I — a workaday 
Joe just like you, and you, and you — 
have spent in the actual company of the 
most luminous colossi of British rock. 

Let me tell you, for instance, about 
how I met Rod Stewart. 

Having been apprised by someone who 
billed herself as that august personage’s 
personal emissary that Rod has had been 
so profoundly flattered by my then-recent 
review of Every Picture, etc. as to wanna 
buy me a drink during his forthcoming 
visit to Hollywood, I accepted someone's 
nebulous invitation to attend a session at 
which Rod intended to overdub vocals on 
some tracks The Faces had just cut. 

When he spied me strolling into the 
studio, Rod said, “Hi,” I rejoined, “Hiya. 
I'm John Mendelsohn,” Rod in turn 
replied, “Oh, yes: you wrote that nice th- 
ing about me.” “Yep,” I confessed. 
“Thanks,” Rod said, and went back to his 
microphone. 

Shortly thereafter he discovered that 
he was less than tickled with one of the 
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words he'd originally seen fit to sing on 
the track on which he was working. | 
suggested an alternate of the same 
number of syllables, which he liked 
enough to commit to magnetic tape. 

To the best of my knowledge, the song 
has yet to appear on vinyl, owing mic- 
roscopically, I like to imagine, to the fact, 
that when he’d finished singing and 
returned to the control room, my answer 
to his inquiry regarding how I like the 
song was, “Not awfully.” 

Who can say that I wouldn't today be 
sunning myself on my own little island 
purchased with my songwriter’s royalties, 
rather than staring  disconsolately 
through the rain - and tear-streaked win- 
dows of my little apartment in a 
disreputable Sunset Strip highrise had | 
at that moment been rather more 
diplomatic and less, as we say in the 
record biz, out-front? 

In the spring of 1970, when virtually no 
one with a cassette-recorder and a pulse 


wasn't sweet-talked into interviewing lan - 


Anderson by curvaceous Hollywood 
publicist Bobbi Cowan, I met Martin 
Barre. 

Shortly after tapping on the Con- 
tinental Hyatt House door behind which 
buxom Bobbi had assured me lan was 
looking forward to meeting me, a small 
English - accented voice bade me, “Come 
in.” I did just that, but what to my 
wondering eyes should appear but a 
pudgy, milk - white little figure in jockey 
shorts, whom I immediately recognized 
as Jethro Tull guitar star Barre? 

“Have a seat,” Martin encouraged me, 
“lan will be back in a moment.” 

This oration completed, he returned to 
the little private sundeck on which he'd 
been sunning himself, to no visible avail. 

Perhaps a year later, backstage at a 
concert in St. Louis, I over-heard a 
member of Procol Harum confide to a 
member of Curved Air, “I think if I was 
Martin Barre I'd slash my wrists,” ap- 
parently in reference to my new friend’s 
lack of virtuosity on the guitar and lowly 
station in the Tull pecking order. 

I suppose | should note that I. Ander- 
son did eventually show up to be inter- 


Mr. Mendelsohn has had his ex- 
periences. Among them were lan 
‘Anderson... 


viewed, much as Mart had predicted 
would, but in a curt and pissy mood. 
Which you'd have been in too had Bobbi 
Cowan sweet-talked everyone in the city 
with a cassette-recorder and a pulse to 
come up and interview you. Still, ’ve no 
particular yearning to sit next to the man 
on a long Greyhound bus trip, say. 

When | wrote my famous unenthusias- 
tic review of Led Zeppelin in May, 1969, 
little did I imagine that fully six years 
later it would still seem likely that the 
inscription on my tombstone will read. 
“Here lies John Mendelsohn. He didn’t 
like Led Zeppelin (or Led Zeppelin I)” 

Since then, for God’s sake, I’ve played 
in groups and written songs and billions 
of words on other subjects and fallen in 
love and broken hearts and had my heart 
broken, and still the first thing everybody 
says when his therapist solicits his res- 
ponse to the words “John Mendelsohn” 
is, “Oh, yeah: the guy who hates Led 
Zeppelin.” How would vou feel? 

Not that there haven't been gratifying 
side-effects. Who knows, for instance, 
how I could ever have dreamed of getting 
my name into Oui magazine had not my 
buddy Jimmy Page been princely enough 
to tell the interviewer therefrom that | 
personally embody all that was vile and 


Unfair about rock criticism when 
Zeppelin began? 
Similarly, would I ever in_ this 


lifetime have had my name heard -by 
12,000 people simultaneously had not 
Robert Plant, at the conclusion of Zep’s 
August, 1970, performance at the 
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Anaheim Convention Center, assured a 
capacity audience that they were gonna 
“get” me to the tune of causing my ears to 
resemble cauliflower? 

I've come to hope that they remain 
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2 gigantically popular: I really enjoy dis- 

covering my own name in prestigious 

magazines for whom I've never written. 

Before I tell youall about Mick Jagger. 

_ Pete Townshend, Ray Davies, and all the 
other stars with whom your're fascinated. 
I'd like to say a few words about being 
famous. | 

It’s not necessarily any picnic. .People 


Find the author in these photographs. 


mostly very nice and: immaculately- 
intentioned people ~—- are forever ap- 
proaching you, announcing, “Hi, (Mick, 
or Eric, or even Lester): you don’t know 
me, but I really love your latest (tour, or 


album, or even record review). and then . 


getting all crushed when the celebrity in- 
volved merely says, “Thanks a million,” 
and makes no attempt to get to really 
know them. 

What one has to appreciate ts that, 
while each of a hundred daily approaches 
of this sort might be real flattering on its 
own, in sum they’re only exhausting. 

For instance, the author was inex- 
plicably invited to attend a Rock Critics 
Symposium last year in Buffalo, after 
which there was a sort of party. At the 
party the first thing that happened to the 
author was that some nice little geezer 
who claimed to be a big fan of the 
authors found out the author used 
Rapidograph drawing pens and began to 
exude this seemingly indefatigable rap on 
his own experience with same. 

After the first ten minutes I longed to 
excuse myself to see if maybe I could con- 
vince some local beauty to share my 
Royal Inn bed with me later on, but had I 
done so this little geezer and all his pals — 
who by now had formed an attentive cir- 
cle around us — would probably have 
thought me arrogant, stuck-up, and 
what-not. 

One can scarcely conceive of what it 
must be like for someone who's really 
famous. 

The point of all of which is: if, when 
you meet Mick Jagger, he declines your 
invitation to come see for himself if you 
don't have every last record the Stones 
ever made, don’t think ill of him. It might 
simply be that he’s eager to talk some 
local beauty into sharing his Royal Inn 
bed with him.O 


“‘youreay) preyory 


“National characteristics are not easy , 


to pin down ... Nevertheless, nothing is 
causeless, and even the fact that 
Englishmen have bad teeth can tell one 
something about the realities of English 
life” - George Orwell, “England Your 
England”. 

George, godblesshim, was British, and 
had extremely bad teeth, and _ yet 
managed to write the finest novel this cen- 
tury in “Nineteen Eighty - Four”. He 
could not have written “Nineteen Eighty - 
Four” with good teeth. Ray Davies would 
not be Ray Davies without his Terry - 
Thomas “gap”, and Terry - Thomas 
would not be Terry - Thomas without his 
Ray Davies gap. The reason I loved Keith 
Richard was because he had teggies like 
the stumps of old, moss - lined tomb 
stones. Keith Moon looks like he’s just 
been chewing on a live - grenade. Barry 
Gibb has the dental structure of an aged 
horse; and before the change, dear little 
Herman of the Hermits had a mouthfull 
of horrors 48 times too big for his gob. To 
all intents and purposes, Herman, with 
mouth open resembled a subway tunnel 
with Stonehenge hanging out of it. Teeth. 

As children, in English schools, we 
were submitted to all kinds of Victorian 
horrors. Receiving the cane on the back - 
side (six strokes) may appeal to those 
with Warholistic tendencies, but it was no 
bloody fun when you couldn’t sit down 
for two days after the beating. 

Sometimes they'd give you the cane on 
the hand, and your knuckles would swell 
up like a catcher’s mit, and then they'd ex- 
pect you to write 2,000 words on:the im- 
portance of William Pitt the Younger, 
with the same bloody hand. And you 
didn’t have to be particularly naughty to 
get the mighty stick of Seth, my old head- 
master, who stood 6ft 3 ins tall and 
delivered the wand with 250lbs_ of 
propulsion behind it. I mean, all we used 
to do was chuck handfulls of magnesium 
on lit Bunsen burners. I know it creates 
one helluva messy explosion, but we 
COULD have been inventing a new form 
of rocket fuel for all THEY knew. 

Then in metal - work classes we'd 
refuse to lubricate the electric drills until 
the buggers started to melt, or torture the 
_ girls by shoving loads of iron - filings 
down their knickers. Harmless fun to be 
sure, but Seth would have us in his office 
one by one for one of his Captain Bligh 
beatings. All this, all this medieval tor- 
ture. But there was something far more 
chilling than Seth’s stick. Something that 
made you sweat like a pig in bed the night 
before it took place - horror of horrors, 
the bi-yearly inspection by the British 
National Health Dental Brigade. Oh my 
God, let me take a quick drag of this 
Marlboro, and a slug of Colt 45 before | 
shift my mind back to those dark ages. 

They used to do it like this. The day 
before, they'd tell you that there was go- 
ing to be a dental inspection, and the 
whole class would surt of turn a whiter 
shade of pale; and Dennis Ballinger 
would come out in blotches; and Colin 
Crooks used to develop something akin 
to T.B.; and the girls would start inspec- 
ting each others’ teeth. Mild, but horrific 
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hysteria grew in the room. And the next 
day you would be plucked from the 
classroom, alphabetically, in groups of 
four, and trudge downstairs to Seth’s of- 
fice. He would be smiling inanely in one 
corner, his stick hidden. And there wait- 
ing for you would be two white - coated 
fiends, looking all too much like former 
experimental surgeons from Auschwitz. 
They spent about two minutes with each 
mouth, shoving in rods and shovels and 
ice-picks, and then the chief examiner 
would mumble something to his 
secretary, who would scribble something 
on your file. 

And then they'd give youa slip of paper 
- and you'd quake at the knees. It was a 
ticket to Mill Hill. Your duodenum tied 
itself cleanly into a reef knot. Mill Hill, 
Oh dear God, not Mill Hill! 

Now there existed in Derby during the 
50s and early 60s a large old mansion on 
the top of Mill Hill Lane, which was built 
sometime during the late 1700s, and was 
believed to carry a large collection of 
racks, thumbscrews, and large tongs for 
pulling out tongues. The interior had 
been vaguely modified shortly before the 
First War to treat the teeth of the young 
children of Derby, and had never been 
changed. It had lovely signs in the dres- 
sing room like “Sweeties Kill Teeth”, and 
a pretty little drawing of horribly mauled 
teeth beneath it, smothered with a piece 
of melting chocolate. Smothered screams 


‘came from the insides of the building. 


Kids were called in groups of four to “The 
Room”, and I swear that some never 
returned. 

Those that did resembled miniature 
versions of Marlon Brando in “The God- 
father”, mouths packed tight with cotton 
wool; cheeks bloated and an unhealthy 
visage of premature senilety. And they 
came out one after the other, stumbling a 
little, aided by parents with tight smiles 
offering presents of electric train sets, new 
soccer balls and a weekend in a holiday 
camp in Skegness, Lincolnshire. They 


-had gone through Hell. 


When they took you to “The Room” 
they equipped you with copies of “Beano” 
- a British comic book, and strapped a 
thick foul smelling rubber apron across 
your chin and chest. Then you had to sit 
and wait. But it was the rubber apron we 
hated. Brown, thick rubber. We knew it 
had to be blood - resistant. Blood - resis- 
tant. Teeth. 


Then you were called, and with your 


heart beating like a steam - hammer, were 
led into “The Room”. You were strapped 
to the rack as the stench of medical things 
curled up your nose. Then they thrust a 
huge rubber muzzle over your mouth and 
nose, and asked to start counting to ten. 
Gas began to emit from the muzzle: “One, 
two, three ... er ... four... fi...” and you 
were out into a world of foul fantasy. 
Road drills were pushed into your mouth, 
and 20ft high teeth marched down Mill 
Hill in perfect formation. You were 
forced to swim through huge puddles of 
blood in an effort to escape Wicked Dan 
the Dentist, and his sadistic assistant 


Anna Von Kleinestguilt. But then you . 
came round, mouth full of wool, and 
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holes the size of Fifth Avenue craters in 
your gums. Teeth. 

We all went through this torture. They 
scooted you in one after another, lept into 
your mouth and pulled out anything that 
looked a “little strange”. It was awful, and 
as we got older, was to be avoided at all 
costs. We'd fail to go to inspections; the 
House of Horrors at Mill Hill would not 
be seen again. Gradually our teeth began 
to rot, but what the Hell? If the buggers 
want to rot and fall out, well, that was 
nature, and after all, we were British. 

Due to the fact that I didn’t eat sweeties 
(I was already into Johnny Walker 
scotch) I managed to keep a pretty clean 
set of pegs, until a fateful day ona soccer 
pitch in Burton - on - Trent. I was playing 
goalkeeper for Henry Cavendish 2nd XI, 
and bold as a bull dived at the feet of an 
onrushing forward in an attempt to cover 
the ball: Instead of getting the ball, the 
forward presented me with a size 10 
regulation soccer boot - right down me 
throat. | began to spit blood. and small 
chips and bits of white stuff. Mv wonder- 
ful front teeth were turned into a jagged 
mess of unrecognizable debris. I had 
sharp bits filed down. but being British, 
refused to have caps. When they had 
healed, and eventually resembled 
something like teeth, I found that I hada 
wonderful, custom - built gap between 
my two front teeth, ideal for holding 
cigarettes while playing cricket. | have 
kept it ever since, and refuse to have it 
cosmetically removed. 


There were few British kids who took 
any care of their teeth, hence a teenager 
generation of warrior - like individuals, 
who, when smiling, resembled pirates 
about to board a galleon. 


The old Keith Richard always 
reminded me of a pirate - a Robert 
Newton type character, with blackened 
stumps and gaps all over the place. 
Haven't seen him since he had them all 
fixed, but I'm sure some of his magic is 
gone. Cosmetics, bah! He's a Rolling 
Stone. What happened Keith, what 
happened? 

Dear Ray Davies still keeps his gap 
though. Harsh memories of “The Room” 
and the gas - chamber will keep that gap 
forever in that famous mouth. Let's face 


it, he really wouldn't look like Ray Davies 
without that gap. My way of thinking, 
broken or deformed teggies have that 
harsh beauty of a German officers’ cheek 
- scar, 

Of course, bad teeth does make for 
geod rock and roll. There’s nothing 
screws me up more than seeing some 
glamour king wiggling his hips. and pull- 
ing the curtains back to reveal a mouthtul 
of sparkling, perfect tegyy - weggies. all in 
pertect line; clean. like a row of soldiers 
who have never seen battle. 

So, if you’re a budding rock star, and 
really want to shuggy out to mean music 
take these tips. and follow them closely. 


1: Never go to the dentist ever again. If 


the pain becomes too much, chug brandy. 
You'll soon forget that vou possess a 


head, let alone teeth. 

2: If your teeth are in good condition, 
take a four by two inch file. a large shot of 
Remy Martin, and rip away at that pret- 
tiness. The Acme “Little Devil” file gives 
best results, and can be purchased at all 
leading hardware stores. 

3: Bite dogs. 

4: Play your guitar solos with your 
teeth. Watch slow motions clips of Hen- 
drix, and then tuck into those six silver 
strings. 

5: Call Roto - Rooter once a year, just 
to clean out the barnacles that may 
develop on the tongue and behind the 
teeth. 

6: Avoid people with perfect teeth. 
These are sterile, worthless people, and 
even their socks don't ever smell. They 
also, like Queen Elizabeth. never go to the 
toilet, and dry clean their underwear. 

Keeping these tips in mind. and chew- 
ing on bones after dinner will improve 
your rock and roll tenfold. 

It will also give you a image of in- 
dividuality, charisma, character. and foul 
smelling breath. 

ALL - TIME GREAT BAI) TEETH 
HITS. 


| “Fangs for theMemory~ 
2 “Toothache Hotel” 

3 “Twist-and Shout” 

4 “White Teeth, Light Bite” 


Oh, this is silly.O 
© Copyright Rov Hollingworth 1975, 


“TOMMY” AND THE Be OF | 


ROCK AND ROLL CINEMA 


The Media Monster 
With Two Left Feet 


Rock and roll movies today are just so 
‘ clumsy. Even though I tell myself every 
morning that ‘rock and roll is an art form 
... rock and roll IS anart form!’ the fact of 
the matter is that art form schmart form, 
it is still run by the same types of business 
men that operate supermarket chains, sell 
real estate, own banks, basically run 
everything. They are dramatically 
shortsighted, very hesitant and are only in 
it for the money (thanks Frank). Thusly, 
it takes the larger part of Forever for 
them to decide whether something Is ac- 
tually saleable or not, and they usually 
make up their minds that it IS by the time 
that it ISN’T. 

Witness, in point of fact, the film ver- 
sions of “Jesus Christ, Superstar” and 
“Godspell”. Here we have two films that 
previously were big trend items in records 
and book form, theatrical productions ... 
to say nothing of conversions. Face it, 
they both were popular fascination items 

. about 2 or 3 years before they were 
made into movies. In both cases, by the 
time that the FILM versions were 
triumphantly released, most of the fas- 
cination had worn off ... who wants 
yesterdays wafers? Religion as rock and 
roll subject matter pretty much a camp 
era item as opposed to a popular cause. 
So their sprightly banners, zingy 
meaningfulness and filmatic GLORY 
was immediately relegated to first run 
positions on the same bill as 
‘Frankenstein AC/DC and ‘Vibrator 
Girls’ on 42nd Streets throughout 
America. 

It was not so much that the subject 
material was bad but it was just followed 
up too late. The same could be true of 
‘Tommy’. The story line and theme jive 
does make one aware that “Tommy” is a 
movie whose inspiration harkens from 
‘another decade ... another acid trip’, 
when.the Maharishi was still lukewarm in 
our minds. But then again ‘Tommy’, the 
film, might be able to pull itself off due to 
the heavy load of superstars it has squir- 
ting across its banners everywhere and, in 
the movie, squirting over him. 

Do the WHO like their movie version? 
Would you like to see your rock opera 
turned into a post psychedelic era filmic 
flashback? The basic idea that it was a 
“rock opera” complete with all the 
elements of dramatic ‘theatre makes it 
seem a juicy subject, that one couldn't 
make a bad movie out of. It was not only 
a fascinating creative challenge but the 
2” 


Ann Margret in “Bye Bye Birdie”... 


possible financial returns didn’t look so 
bad either. Mixing film with rock and 
roll, the two most popular media forms of 
entertainment and, isn’t entertainment 
the Golden Calf in this, our era of reces- 
sion? You couldn't lose on this one. 


FOTOS FROM A FAN’S BOOK: The 
“Tommy” Premiere or Day of the Locust 
Spee 

Held at Ziegfeld theatre (where all the 
flamboyant / extravaganza / catastrophe 
film-affairs are thrown in NYC), the 
highly strung manner of the event, mixed 
with the raucous crowd of outside 
onlookers, made it THE streetside 
religious revival of the season. 

Crowds snaked up and down the 
avenue on both sides of the* theatre. 
Police kept pushing all the constantly 
out-pepped heads back behind the police 
barrier trying, with desperate looks, to 
ward off the seething masses. Limos 
lurked war the base of the blazing 
spotlight dnd antic t.v cameras at the en- 
trance of the theatre. Some of these lined 
up auto-de-luxes had to stop halfway 


by Lance Loud! 


Ann Margret in “Tommy.” 


down the block in order to let the cars in 


front of them spill their Glamor Loads - 


out onto this evenings social footlights. 
Whenever a car had to stop before it ap- 
proached the entrance, small crowds of 
fans gleefully took advantage of the idling 


engines to jump over the barriers and © 


press themselves over the limos. Kids in 
levis and parkas, ladies in fake fur and 
instamatics would peer into the tinted 
windows to see if there was anyone inside, 
anyone of real diamonized IM- 
PORTANCE, that is. 

Most of them behind the glass were 
stars that night and the onlookers would 
gasp as their favorite deities made their 
way through a gale of flashbulbs into the 
theatre which was standing in for Heaven 
that night. JOHNNY WINTER, KEN 
RUSSELL, ANDY WARHOL, TINA 
TURNER: 

“Oooh, there’s Tina Turner!! Miss 
Tina! Miss Tina! Yo’ sho’ do look baaad 
tnite, girl!” PETER TOWNSHEND, 
PEGGY CASS, FRANKIE VALLI: 
HALSTON, ROBERT STIGWOOD, 
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Jayne Mansfield in “The Girl Cant 
Help It”... 


ELTON JOHN, TONY PERKINS, 
ANN MARGRET: 

“Look honey, look! It’s Ann Margret! 
Look at that dress, she looks just /ovelr ... 
doesn’t she have some sort of plastic jaw 
bone holding her face together?” Like a 
passionate sheep dog, this premiere 
crowd watched with hungry eves the fleet- 


ing glimpses of their media heroes who | 


had forsaken television, records and 
movies to he with them tonight! 

It was my first premiere and I too was 
in serious deep thrill about it. Sure, | had 
seen plenty of televised Army Archerd 
L.A. Premieres when I was a kid (“Ahhh, 
look HERE, ladies and gentlemen, we 
have the oh! So lovely Miss ANN 
MILLER with us right now! Ann, you 
look gorgeous tonight! You've lost a little 
WEIGHT! You know I’ve loved you 
since I was just a kid, you were tremen- 
dous in “The Egytian”. By the way, don't 
you get tortured and finally slaughtered 
off by a cult of lesbian vampires in 
tonight's PREMIERE FILM? What are 
your views on womens lib?”). “Tommy” 
was the first time I had seen a premiere 
done in person before. I sweltered when I 
thought that I was walking on the same 
carpet that Paulette Goddard had just 
walked on... it’s so very refreshing to find 
oneself left breathless by such corny 
things. 

My friend and I sat downas soonas we 
got in. All I could think about was the 
movie that lay ahead, this was going to be 
more thana movie, it had been promoted 
into an Olympian event. In a few 
moments I. would be seeing the long 
awaited 


** TOMMY ** 


“Tommy”, starring all those SWELL 
superstars! “Tommy”, with music that 
had been done fifty billion times till it was 
pressed into permanent memory. My 


heart was tied up in bows waiting happily 
to be rendered by the creative force | was 
expecting to splash out of the screen. | 
have heard of instances of people crash- 
ing through movie screens during ‘2001: 
A Space Odyssey’ screaming “It’s God! 
It’s God!”, now I was more than ready to 
follow suit for the luv a “Tommy”! 

Hussssh! The movie was beginning. 
The movie went on. The movie went on 
further. The movie just went on and on 
and on and on! | tried to make myself 
believe in it but alas, it was like trying to 
throw pennies into the window of a 
speeding car passing by, c’est impossible. 
Never once could I manage to break 
through the hard sell candy gloss exterior 
... WAS there anything else? I left this 
question unanswered, along with my 
program, in my theatre seat and took the 
subway home. The train ride was a more 
enlightening experience. 


POST FLICK FURIOSO 


If | were Barry McGuire, I would write 
a protest song about films like “Tommy”, 
maybe a little ditty called ‘Kid of Des- 
truction’. Everything “Tommy” touched 
bit the dust. His parents, his beautiful 
mansion (how could they burn that old 
victorian palace down for this crummy 
film?) the aspirations of the Who, gone 
gone, everything gone. All was lost, sorry, 
no survivors; through its insensitivity, 
through its glossiness, through its ornate 
“what is this here for?” facades; “Tommy” 
was bloated up on cheap thrills. 

Oh yes, it tried so hard to knock you off 
your feet but even from the beginning it 
was already too punchdrunk to aim 
correctly. To compensate for this, it 
seemed like “Tommy” kept putting 
lampshades on its head to keep you 
amused. It never touched the heart, it just 
left you slightly dizzy. 

And rock and roll ... WHAT rock and 
roll? If you listened to the songs real hard 
you could tell that there might be ways of 
doing them ina rock and roll style but for 
the most part it sounded like the Boston 
Pops had done the soundtrack with an 
added section of electric guitars. When 
Tina Turner screeched into her Acid 
Queen tirade it certainly did sound as if 
she was moving to the beat of a different 
drummer. because the instrumentation 
sounded like it was done by a bunch of 
reserved, restrained and slightly em- 
barrassed anglo-saxon puritans. Eric 
Clapton did a “reeel bloozy” version of 
“Eyesight To the Blind”, lulling it into a 
state of deepest sleep. The only real vocal 
honors should go to Elton John, who not 
only sang “Pinball Wizard” with inven- 
tive energy but actually acted out the role 
well, all coy ‘n’ catty, giving it the feeling 
of a comic book character, something 
that perhaps more of the cast should have 
done to make Tommy World seem a bit 
more real. 

Long ago, Donovon sang in his hit 
‘Sunshine Superman’ “any trick in the 
book” ... Could this have been some 
weird Jeanne Dixonish type prophecy on 
what lengths “Tommy” would go to to try 
and cover every cliche imaginable? 


Somehow, you could tell that they had 
been aware that in their initial efforts to 
tie music up with movie they only ended 
up tying their shoelaces together so they 
opened up the closet of all predicatable 
possibilities and began to heave to. 

Numbering among the things I saw in 
“Tommy” that I mysteriously felt like | 
had seen somewhere before was the little 
episode in which Tommy, in the throes of 
singing “I’m Free!” ran through a field ... 
of flowers? Somewhere in the back of my 
boggled mind a muse, at this moment 
reassured me by whispering “Don’t YOU 
use Dial? Don’t you wish EVERYBODY 
did?” Whew, for a second there I thought 
I was having Deja-vu!! 

The scene in which Ann Margret is 
battered about by the vomiting television 
set did come the closest to being one good 
link between the director’s art and the 
Who’s idea of how “Tommy” should 
cinematically stand. For the rest of the 
time it seemed that director Ken Russell 


‘(who HAS shown 24 carat brilliance in 


films like his stupendous ‘The Devils’) 
never could make up his mind whether to 
be a camp follower in the prescribed 
“Tommy” tradition or to kidnap the brat 
and take him on his own visual safari. 

My favorite mondo ridiculoso scene in 
the whole show was when Ann Margret 
started dancing a mean Philly Dog, alter- 
nating it a bit with snatches of the Pony 
and the Jerk in front of Tommy and when 
he WOUNDN’T dance with her. Well! 
She just pushed him through a mirror ... 
you don’t turn downa dancing offer from 
a Las Vegas star, kid! 

The end of ‘Tommy’ is something I 
would like to discuss briefly, for it had so 
many interpretations. Tommy, by the end 
of the film, has run out of things to do, 
he’s broken as many mirrors as he ever 


Roger Daltry in “Tommy” 
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The late Brian Jones in “Monterey 
Pop”. 


wanted to, he has inadvertantly killed 
both his parents and if he looks at another 
PINBALL MACHINE he is. going to 
throw up! So he starts running around 
like a dyspotic hippy (for this film, “fast 
paced” means that Roger Daltry. who is 
luckily in xInt physical condition, runs 
about 600 miles before the film is over) 
going through the whole “I'm free, see 
me, feel me. cmon - c’mon - c’mon - 
c'mon and touch me babe” schtick. He 
scrambles up to the top of a mountain to 
stand victorious as the camera catches 
him in his best silhouette. END OF 
FILM. 

My friend and I tried to decide what 
this meant. | maintained that it left us 
hanging until they release “Tommy Part 
II” in which tommy becomes possessed 
by the ghost ol his dead father (who was 
on the prowl in “Tommy Pt. I’ as a war 
disfigured BEAST) and the horrifying 
trials he is put through along his way to 
being exorcised by the Flying Nun, 
played by Linda Blair (1 hear ALL the 
rumors). My friend said “Pshaw”, this 
was not possible at all, Linda was ob- 
viously afraid to fly. He maintained that 
what the long. last. silouetty shot really 
meant was that Tommy, perched up on 
top of that last mountain, feeling like he 
was in hog heaven. was letting his freak 
flag Hy: for. on the other side he had no 
doubt discovered the elusive Shangri-La 
Land of Love. Incense and discarded 
Ripple bottles. none other than li'l old 
WOODSTOCK NATION!! How perf., it 
sorta goes along with the flow of things. 
the world is a-ccircle ... SEE what F-U-N 
you can have with something, even if you 
didn’t like it? Yes. friends, youcan always 
turn a depression into a fun-o-rama fan- 
tasy with just a little imagination. 

As in most of the big commercial ef- 
forts today. “lommy” tried to come up 
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vodstockian Sunday afternoon... 


Fame and fortune and David Essex in “Stardust. 


with a formula for greatness. It was | s- 
travaganza + Superstars= Quality.. but 
people walked out of the theatre still 
wondering “Where's the punch line?” and 
all they could remember were the bulky. 
gaudy props and gimmicks; but ahhh my 
friends, props do not a punch line make. 
Surveying the genre in general. tor all 
the qualities and possibilities. | can not 
think of too many rock films that are 
worth shooting to Mars to show off our 
culture. I mean, could you give a screen 
ing of “Medicine Ball Canavan tea 
bunch of Extraterrestrials and then stand 
up and say “THIS is my race. aahhnnd 
ahm mighty proud of ‘em!"’ torget it. 
you would be disintegrated in a second. 
The safest style for filming rock is the 
documentary, you know, very verite. This 
is good for a number of reasons. Number 
one: it shows (hopefully) exactly how 
rock fits into the scheme of things 
Number two: when done documentary 
style, it is usually possible to catch the 


petlormer in concert where he is More at 
case than the ty given special preparation 
to go before cameras. Witness David 
Bowie in the Pennebaker documentary of 
his Rainbow Concert, as opposed to his 
David Bowie special for television which 
looked Ithe he had throwna drag balland 
only Ae showed up. Number three: If the 
story never poes anywhere. and the per- 
formance ts lousy. it can never be the 
hilmowkers’ tault) because he was just 


Iie what happened! 


Neste rock documentany has so tat 
bec the most accessible stvle of coaxing 
rock and roll onte celluloid. there have 
been more good results with this stvle as 
opposed to more adventurous projects. 

“Monterey Pop” and “Don’t Look 
Back” both by D.A. Pennebaker are ex- 
cellent. “Pop” is basically a line-up of 
stars but is also an historical document of 
ancra when it looked like everyone in the 
world just might join hands and smile 
forever. With performances by the 


- Mamas and Papas, Ravi Shankar (he was 
pretty bearable the first time around) and 
the Who, it was pretty “happening”. And 
it marked the first real public emergence. 

of two great stars who went on to be 

knocked off; Janis Joplin and Jimi Hen- 

‘drix. Both of them gave stunning per- 
formances ... what a shame. 

“Gimme Shelter” by the Maysles 
Brothers: One of the few movies that was 
able to combine a real sense of dynamic 


“behind the scenes” coverage of what it » 
was really /ike to be the Rolling Stones; 


with their great music (the opening when 
_the screen is all black, then suddenly they 
announce them and the Stones are just 
_ON full power is really an all time Ater) 
and then the drama and_ frightening 

tragedy of Altamont which signified an 


end to an era. An era claimed to have. 


begun at Woodstock (that movie was a 
snore except for the Who) but had really 
been started in “Monterey Pop”... all this 
and NONE of it was planned or faked; 
documentary rock at its finest. (This film 
is NOT to be confused with “Ladies and 
Gentlemen, the Rolling Stones” which 
looked like it was made up of outtakes 
from “Gimme Shelter”, and convinced 
you that maybe you had seen the Rolling 
Stones do “Brown Sugar” and “Street 
Fighting Man” enough.) 

The TAMI (Teen Age Music Inter- 
national 
Hawaiian periodically on late night 
movies) Show — When Diana Ross 
smacked her lips into the electronovision 
cameras at Santa Monica Civic 
Auditorium in 1964 on the FAMI show, 
she fared far better than Tina Turner do- 
ing her Acid Queen schtick. When Tina 
did it, it was to a fisheye lens, close-up on 
the mouth, and she became a racial joke 
unto herself. But Diana, backed up by her 
Supremes in the midst of “Where Did 
Our Love Go” smacked sheer sexuality 
more than she did Aunt Jemima. This 
documentary featured some of the 
coolest Motown acts around (Smokey 
Robinson, Marvin Gaye) PLUS the early 

and raw - as - you- please Rolling Stones. 
I have been known to launch into tirades 
against popular “today” soul music but 
“when it comes to that mid sixties sound, 
forget it! | know how to do the Jerk and 
Watusi just as well as my brothers! Mar- 
vin Gaye left an impression on me from 
the TAMI show I will never forget ... he 
was cool, KOOOLNESS personified and 
James Brown gave a performance that 
will settle once and for all any doubt as to 
where the Rolling Stones got the 
inspiration to write “19th Nervous Break- 
down”. | know a girl who was there and 
she said that when Brown left the stage 
(after more than one phony exit) Mick 
would not let the Stones come on for 2 
-hours because Brown had turned the 
audience on TOO much.: 

“THE Girl Can't Help It!” — Can 
Jayne Mansfield act? Is sniveling little 
Tom Ewell (who plays the same sniveling 
role in every B film he was in) a person 
you would: save from jumping off a 
bridge? The answers to both these ques- 
tions is probably ‘no’, but when these two 
team together in this rock and roll variety 


NOT the one that goes. 


A familiar sixties pose in “Stardust” 


show remake of “Born Yesterday” the 


only thing that matters is that rock and 
roll comes out on. top; full of good, clean 


fun! Made in 1956 with a story line that is 
about as badly acted as it is sweet and in- 
nocuous, the Rock remains XLNT!! Fats 
Domino, Little Richard, Gene Vincent, 
and Eddie Cochran. Julie London even 
has. a cameo bit as a succubus who haunts 


~ Tom Ewell singing “Cry Me A River”: 


with each line she appears semi- 
transparent ina different ghostly gown... 
devilish! Of the rock performers, Gene 
Vincent and his band play ‘Be Bop - A.- 
Lula’ and prove themselves to be one of 
the craziest acting bands in the world, 
(did the new band TELEVISION get 
their inspiration from them?). Gene and 
the boys shake, shudder and moan their 
rock and roll like a bunch of retards ona 
popper overdose! All you autistic fans 
will love ‘em! Then there’s. little Eddie 
Cochran, one of my all time favorites. He 
looks like a kid who lost his yo-yo, frus- 
trated and jerky, all dressed up in *50's 


baggy finery, he was a real koool dresser. 


Strapped into a guitar that looks too big 
for him, he literally wrestles through’a 
song that he wrote just for the film, “20 
Flight Rock”. Sigh, he had such a great 
voice, he was sucha swell dresser, but you 
get this feeling that if you gave him a 


couple more years, you would have seen 


him coming out with alot of country- 
western drone ... and probably gospel 
too,.Zzzz; may he rest in peace. 

Now, we mustn't -forget Jayne M! 
Through the movie she had been listening 
to this stuff, squeaking and chirping her 
way through the story line like she was 
performing for peanuts and saltine bits. 
Finally, towards the end, rock and roll 
brings her to the light! (Just the scene of 
Fats Domino singing “Blue Monday” 
alone should have been enough) and 
Jayne herself scores a huge hit single all 
by herself called ‘Rock Pile Blues’ that she 
performs at dances, funerals and: bar 
mitzvahs, - sending the kids of the nation 
absolutely MAD (a go-go) with’ her 
imitation of a police siren (a composite of 
all the squeaks she has been letting off 
during the picture).. It is also the only 
vocalizing she has to do in the song. “She 
can't. help it, the girl can’t-help: it!" 1s 
chanted by L. Richard everytime there is 
a shot of Jayne walking down the street, 
her mammaries jogging optimistically in 
front of her. See this movie at ALL costs! 

Of course I have to'list “Hard Days 
Night”, “Help” and “Yellow Submarine” 


as. favorites too.-Even though it is now 
considered. hip to bad mouth the Beatles 
and boast about how you never really 
liked them in the first place, they were the 
sheer adorablest! I recently saw “Magical 
Mystery Tour” and was pretty disap- 
pointed by how much it looked like a 
back yard fantasy done on super 8 
(which, in fact it was). There was also too 
much of an undeniable marijuana in- 
fluence as well. But I was pleasantly, if’. 
not rather poignantly surprised to see 
that the Bonzo Dog Doo-Dah band are in 
this film performing “Death Cab For 
Cutie”; alas, they were soGREAT, I wish 
they had done a movie ... perhaps they 
should have done ‘Tommy’? 

“Bye Bye Birdie”. This was “Hair” with 
a part when it opened on Broadway inthe 
early sixties. It was wild, but it was still 
the early sixties. For the movie version 
they wrote the title tune (there was nevera 
“Bye Bye Birdie” song when the play was 
a hit on Broadway) and found little Ann 
Margret to star as the lovesick teenager 
who had a bad case of the old “see me feel 
me touch me’s” for her rock idol, Conrad 
Birdie. In the film Ann was a real sex 
kitten with a yowling voice: “BWII BWIT 
BHER-DEE!!!" is exactly the way she 
sang it, all nasal annoyance. | think that 
was the studio’s idea of how a teen-age 
accent shoud sound, not too unlike the 
squawk of a starving magpie. After you 
see the film you get the idea that that is 
what they thought teen-agers were; but 
with such great songs like “Got Alot of 
Living To Do”, the inimitable “One Last 
Kiss” and the teen choreographed 
showstopper of all time “Telephone Talk 
Hour” it all seemed so ultra charming 
that you couldn't put it down. The film 
began and ended with Ann singing her 
blaring tribute to fandom immemorial 
(“Bye Bye Birdie”) on a sky blue 
cyclorama. This was nice, it made the en- 
tire film seem like a fantasy enclosed in 
musical parentheses. Oh Ann!’ If only 
kittens didn’t have to grow up to be cats! 

“Stardust” Starring David Essex, a 
new type of rock film. It is a fake 
documentary on the rise and demise of a 
top pop British rockstar and it is so 
frightening and depressing that if you like 
rock and roll this film will ruin any 
delusions you may have. Combining the 
greatest downfalls known in rockdom: 
ego, greed, drugs, personality crisis and 
roles them up into one stunning David 
Essex. Why did he deserve this fate? Why 
did we?0 
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Let me begin with an inspirational 
thought from that old optimist, Dorothy 
Parker, who I always turn to in moments 
of desperation. She wrote a poem called 
“Resume” in which she considers various 
forms of suicide but cannot decide on one 
because none of them are very pleasant — 
for example, razors and guns are rather 
painful, acids are unsightly, rivers are 
awfully cold and wet, hanging yourself 
and drugs are undependable, finally con- 
cluding with: 


Gas smells awful; 
You might as well live. 


Thank you, Mrs. Parker. (I would have 
quoted the entire poem for you but our 
copyright laws prohibit it — so you'll 
have to look it up.) At any rate, oblivious 


GET ME OUT OF HERE! 


Or London Again 
On No Dollars A Day 


to copyright laws, I have been scratching 
this verse on the backs of postcards 
purchased at Madame Tussaud’s Wax 
Museum (featuring eerie countenances of 
famous people sculpted in wax either in 
their death agonies or staring 
catatonically into space) and sending 
them, unsigned,to friends and colleagues 
in the States. Just because they are 
preparing to enjoy the happy, warm days 
of Summer in “the land of the free and the 
home of the brave”, I can see no reason 
why they shouldn’t be reminded that 
there are those less fortunate who by 
some twist of Fate have been consigned to 
other lands (albeit temporarily) where the 
sun never shines and where the constant 
trickle of cold rain is only interrupted by 
an occasional snow flurry. Yes, April in 
London. Spring under the warm glow of 
the Aurora Borealis. True, the tulips 
and daffodils have struggled bravely up 
and stand with their colorful blossoms 
shivering in the rain heralding the coming 
of Spring and the hope that sometime 
around late. August the sun will shine and 
the temperature will creep up to 80 and 
the newspaper headlines will scream 
“HEAT WAVE! HEAT WAVE!” 

Do you think I sound discontent? 
Unhappy? Depressed? Suicidal? You 
could be right. Let me throw another log 
on the fire, stuff some newspaper in the 
cracks around the windows, mix upa nice 
hot toddy, and I'll tell you why. 

Don’t get me wrong — I really love 
London. If you read last month’s 
installment, you know I fled to London to 
recuperate from the horrors and depres- 
sion following the untimely closing of 
“Sgt. Spek After my month’s con- 
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valescence abroad, I returned to New 
York, settled into my new apartment, and 
began to build a new life for myself — 
silly me, the old one was obviously not 
used up yet. For, one fine day, Mrs. 
Bowie called from London to say that our 
long planned trip to North Africa and 
Arabia was imminent and I should hasten 
to London to prepare for immediate 
departure to the scorching desert sands. 
The weather was rotten in New York, sol 
was ecstatic. Packing three suitcases full 
of cut - offs and T-shirts I caught the next 
plane for England. By the time I got here, 
the trip was off or postponed or 
something. Like many things in life and 
most things in rock and roll, it was just a 
dream. So here | sit with a gallon of sun- 
tan lotion and the sun nowhere in sight. Is 


HELP! 


by Leee Black Childers 


it any wonder | have turned to Mrs. 
Parker for solace? 

London has compensated in its way for 
the rain and chill by providing a fairly 
steady stream of happenings and events 
of interest to keep our spirits up. The 
outstanding event of the past month 
would have to be the “Tommy” opening. 
Did I just hear you groan? Could it be 
you've read and heard quite enough of 
sweet little Tommy and his deaf, dumb, 
and blind adventures? I can’t say that I 
blame you, but just the same, grit your 
teeth and bear with me just this once, and 
I promise I'll never mention his name 
again. This was to be the opening of the 
season. Literally everyone was scram- 
bling for tickets. Our cozy little 
household had been tentatively promised 
six of the coveted invites, but as the big 
event rolled around, we were informed 
that due to a horrendous oversight our 
seats had been granted to other more im- 
portant, powerful, rich, or beautiful 
people. Owing to my past service for the 
Stigwood Organization (You - know - 
who’s producer), I was to-be granted one 
ticket. ONE ticket. One? You betcha — 
and I was lucky to get it. Everyone else in 
my house began bravely to pretend they 
didn’t want to go anyway — that they 
would rather watch TV (not a _ bad 
decision in any country but England). But 
not me — I went out (in the rain) — in my 
best velvet suit to hail a taxi with my 
single ticket clutched firmly in my hand. 
About three blocks from the theatre, the 
taxi could move no further — the traffic 


- was jammed, crowds pushed and shoved 


on all sides, the thrilling glow of 
searchlights illuminated the sky turning 


‘the persistent raindrops fo jewels — 


(scream), Mr. Roger Daltrey (scream), 


_ The bartenders were pushing the bottles — 


Daimlers, Rolls-Royces, liveried — 
chauffeurs, photographers with flashes — 
going off like machine guns — screaming — 
fans; bewildered tourists; fabulous furs — 
draped over the shoulders of tall, willowy® - 
Negresses resting weightlessly on the — 
arms of the even taller, more willowy — 
young men with perfectly coiffed hair — — 
and at the door, a red uniformed door- — 
man with a loudspeakerannouncingeach ~ 
guest as they arrived to the shrill screams 
of the hundreds of fans armed with wet — 
Instamatics and ‘restrained by dutiful — 7 
English bobbies — “Mr. David Essex — 
(scream), Mr. Ringo Starr (scream), Mr. 
Rod Stewart and Miss Britt Ekland 


Mr. Peter Townshend (hysteria).” Ah, 


my dear readers, there’s no business like q 
show business! 

I pushed through the crowds, flashing| q 
m: tickets at the guards, and made my ~ 
way inside. | avoided the doorman — can — 
you imagine, “Mr. Leee Black Childers.” — 
(Who?) Once inside the crowd was even — 
thicker than outside since no one wanted _ 
to go to their seat — the whole reason you — } 
go to a premiere is to stand in the lobby, — 
sip champagne, and BE SEEN. Much to ~ 
everyone’s surprize, the champagne was — 
not free — it cost 30 pence a glass or one © 
pound seventy pence a bottle (cheap). — 


as the giant economy size, so nearly 
everyone was walking around like winos — 
with a bottle in their hand. When the — 
lights flashed signalling the beginning of 4 
the movie and everyone started for their — 
seats they learned to their horror that — 
drinks were not allowed in the theatre — — 
so there they all were, in true wino 
tradition, clutching their furs and ~ 
diamonds, standing in the foyer, — 
desperately gulping the rest of the cham- — 
pagne from upturned bottles. 5 

I'll spare you the torture of yet another — 
opinion of the most criticized move since — 
“The Great Gatzby.” Just one kind word ~ 
for Paul Nicholas who plays evil Cousin — 
Kevin — terrific. g 

After the flick it was even more con- 
fusing trying to leave. Before the show the © 
celebrities had arrived one by one, now ~ 
they were all trying madly to leave as soon 
as possible and rush to the Inn On The 
Park for the post - premiere party. The 
street in front of the theatre looked like a 
limousine demolition derby as each 
driver tried desperately to get to h 


What a paw! Country star 
Dolly Parton and rock lady 
Angela Howie meet at the 


Country Muste Dinner, 


from Madame 
just after he « 


famous passenger first. I didn’t have a 
driver and getting a taxi in the middle of 
that madness (and rain) would be im- 
possible. So, like Rhoda going to her 
wedding, I fled down the nearest subway 
hole. The subway stop near the Inn On 
The Park is only a few stops from 
Leicester Square where the premiere was, 
so I was there in about five minutes. | 
came up out of the subway and easily 
caught a taxi the one block to the party 
site, thus making me not only the first 
person to arrive, but also the driest. After 
making my way through the various 
security checks one always has to face at 
this sort of thing, I entered the ballroom. 
My first sight was a long, long hallway 


with a dozen crystal chandeliers running- 


its length and about five times that 
number of waiters in white tuxedos stan- 
ding at attention holding giant trays 
covered with glasses of champagne — a 
lovely vision. Doorways on the left led to 
a large room witha bar running its entire 
length where people with stronger tastes 
could get their booze. Doorways on the 
right opened up to a huge dining room 
with long tables covered with hams, 
turkeys, chickens, and ducks all covered 
in icing (?) and decorated with little palm 
trees and things. 

There were fish with their eyes staring 
up at you all covered in cream cheese and 
pheasants with their feathers not only in- 
tact but proudly spread for your ad- 
miration. Funny little shish - kebab 
things flamed dramatically and the cakes 
lined up fatteningly in long tempting 
rows. The whole display. was dominated 
by a giant ice sculpture of an eagle lan- 
ding ona rocky crag. “Wow!,” I thought, 
“I’ve never been toa bar mitzvah before!” 
Which is true, but I’m sure this is what a 
really fancy, decadent one must be like. 
Decadent -- now there’s a handy word, as 
overused and abused as you-know-which 
little deaf, dumb, and blind tot, but 
definitely the operative word in this 
situation. The waiters, the champagne. 
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The newest rock duo, lan Hunter 
and Mick Rogson, at their 
Hammersmith Odeon show. 


is (y 
the chandeliers, the pheasants, and the ice 
eagle had obviously all been carefully 
chosen to impress and amaze the guests 
-— but, ha-ha, not this crowd. You've 
never heard so many ho-hums. “Do you 
feel like eating, darling?” “Oh, I don't 
know (yawn), does anything look good?” 
“I don’t really know, I’m thinking. of giv- 
ing up meat actually.” Those pheasants 
could have done a tap dance and | don’t 
think this bunch would have reacted. 


Anyway, it was quite a spread, let me tell 
you — but by now you know Mr. 
Stigwood doesn’t do things in a small 
way. 


If you’re a fan of British rock and roll 
-~ and lam --— you would have been flip- 
ping out — and I was. Practically every 
English rock star you can think of was 
there. Ringo was there with his new 
girlfriend, lovely ex-MainMan employee 
Nancy Andrews. Rod was there with his 
new girlfriend, lovely ex-wife of Peter 
Sellers, Britt Ekland. Also Leo Sayer, all 
of Slade, Adam Faith, David Essex, 
Elton John, Ron Wood, Roy Wood, Eric 
Clapton, all of the Who, Arthur Brown, 
Twiggy, you name it. If someone had 
dropped a bomb on the place, the 
Hullabaloos could make a come-back. 


No one did drop a bomb — and maybe 
if someone had it might have stirred them 
up a bit. Except for Rod and Britt who 
necked passionately and shamelessly in 
front of everyone, you could have sworn 
you were back at Madame Tussaud’s 
Wax Works. So I drank a LOT of cham- 
pagne and stumbled home to a good 
night’s sleep. Thank you Mr. Stigwood, 
Mr. Russell, Mr. Townshend, and a 


one of ‘the 
(and better lit) 
“Remember Me 
‘ — really Gary, like 


more 


special thanks to you - know - who - glad 
you got your sight back, cause if you 
hadn’t. Ann-Margret might have stolen 
that movie from you. 

Speaking of movies, we’ve been spen- 
ding every Sunday seeing as many movies 
as we can — don’t ask me why we picked 
Sundays. During the course of these little 
outings I have seen some of the worst 
movies it has ever been my misfortune to 
endure. I would like to warn you about 
two of them. The first one has been on 
release for some time, so I am probably 
too late to save you from it. Its name is 
“At Long Last Love.” Mr. Bogdonevich, 
who | admire very much and did wonder- 
ful things in black & white in “Paper 
Moon” and “The Last Picture Show”, 
decided that he would ignore the color 
film he had put in his cameras and do this 
show in black & white, too. So we get 
black & white sets, black & white cars, an 
endless stream of white dresses each more 
hideous than the one before draped ar- 
tlessly over the chubby Miss Cybill 
Shepherd — I’m sure he would have 
painted the grass and trees either white or 
black or both if he could. Since he 
couldn’t I blessed Mother Nature every 
time the camera moved outside for her 
tasteful and welcome color scheme of 
green grass and blue sky. In perfect 
concert.with the dull costumes and sets 
are the clumsy, boring musical numbers 
and the total lack of plot. Ms. Shepherd 
plays a spoiled brat who wants to marry 
Burt Reynolds, a rich imbecile. Madeline 
Kahn wanders in and out of the showasa 
freckled lush in love with an Italian gam- 
bler and Mildred Natwick plays Helen 
Hayes. The only thing that could have 
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saved this movie would be if about half 
way through Una Merkel had rushed in 
wearing a flaming red nun’s habit and 
machine gunned them all while singing 
“Makin’ Whoopee.” 

l am in time to save you from the other 
monstrosity, thank goodness. It is called 
“Remember Me This Way” and the per- 
son you are supposed to remember is 
none other than Gary Glitter looking all 
the world like Sophie Tucker. This little 
epic which fortunately only runs a little 
over an hour is supposedly a documen- 
tary onthe amazing career of that English 
teeny - bopper star, Mr. Glitter. The first 
three quarters of the film is devoted to 
footage of_lots of over - weight publicists 
and managers discussing how much 
money they are making — not only 
boring, but also a little unwise | would 
think to let the unsuspecting fan see. The 
last bit of the film is Gary live at the Rain- 
bow complete with screaming fans, a 
backdrop of some fifty pimply young 
“birds” waving their arms stiffly back and 
forth, and some motorcyclists driving 
rather aimlessly. about the stage. There is 
no danger of them running down Mr. 
Glitter, unfortunately, since he is busy 
charging back and forth across the stage 
like a mad hippo. I am to be 
congratulated for figuring all this out 
since the lighting man was either dead or 
asleep thereby leaving old Gary literally 
in the dark through most of the concert. 
P.S. I really honestly love and adore Gary 
Glitter’s music and play his albums often, 
but this movie had the worst sound I have 
ever inflicted on a singer since Al Jolson 
taught the movies to talk. 

Just so you won't think that sloshing 
through the rain and cold to see films in 
various unheated theatres has made me 
hate all movies, I'll tell you about a good, 
even great one — “Nashville” directed by 
Robert Altman. This movie isn’t released 
anywhere, I was lucky enough to see a 
screening of a rough print. It seems this 
movie was originally being made for one 
film company who half way through 
decided they hated and dropped it. Mr. 
Altman finished the filming with his own 
money and is now trying to find a dis- 
tributor, so far unsuccessfully. It is a 
mystery to me how those other two pieces 
of shit can get distribution and 
“Nashville” which may be the greatest 
movie of the year can’t get the support it 
needs. The film concerns the country 
music industry which is of course in 
Nashville. In series of expisodes involving 
a huge cast Mr. Altman not only gives us 
an incredible inside look at what may be 
the most lucrative branch of the music 
business but also a good close look at 
America, Americans, government, love, 
life, and death. It is amazing. Karen Black 
is a country singing superstar in the Dolly 
Parton vein. Henry Gibson could be Tex 
Ritter. Lily Tomlin is a gospel singer so 
much like my mother it was spooky. Bar- 
bara Harris is the poor little groupie with 
runs in her hose and only half her marbles 
trying desperately to be a singer. Gwen 
Welles is every waitress with big tits who 
wishes she could sing. Timothy Brown 
has just got to be Charley Pride. 


Here are Simon Turner and 
Daniella Parma, the future 
hosts of “One Night Stand.” : 
_ tule, huh? 
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Geraldine Chaplin is hilarious as an 
English groupie who makes her way by 
saying she works for the BBC. I could go 
onand on — I grew up in the South listen- 
ing to country music, and let me tell you, 
this is it. Like Warner Brothers movies of 
the Forties, it’s the truest and the realest. 

While we're on the subject of country 
music I can tell you about the Annual 
Country Music Festival held over Easter 
weekend here in good old London. Yep, 
country music is very popular in England. 
When we learned of the festival, we 
immediately asked RCA, one of the spon- 
sors, for tickets. Actually, it was Angela 
who asked. They refused to believe that 
Angela Bowie really wanted to attend the 
country music festival, but after much 
convincing they decided to go along with 
the joke. In fact, Angel and David both 
really like country music — after several 
tours through Tennessee they had the 
chance to get to know it and have since 
become great fans. 


The first event of the weekend was the 
very formal, very posh dinner held on Fri- 
day evening at the Cumberland Hotel to 
welcome all the country and western stars 
to England. I went with Angela and Hit 
Parader’s own Lisa Robinson who is in 
town on business. Needless to say, both 
these dynamic ladies dressed to the teeth, 
but they were ip against stiff competition 
that night. Every wig, wiglet, fall, and 
false eyelash in Nashville had gotten on 
that plane and come to London. Honey, 
nobody but nobody can outdo a 
Southern belle when she decides to shine. 
London was in for a show. The dining 
room was set with large round tables each 


seating about a rabacn people. As Apel 
swept to her seat trailing YARDS of 
blood red silk she found she was seated 
facing a beautiful young lady featuring 
YARDS of platinum blond curls — Miss 
Dolly Parton. Both ladies are used to be- 
ing the center of attention, so they eyed 
each other suspiciously as we all settled 
into the first course. As the first wine, a 
rather sweet, yellow concoction, was 
poured, the toastmaster announced: “All 
rise for the first toast.” We did. “To the 
Queen.” he intoned. We dutifully res- 
ponded, “To the Queen.”, and tried to sip 
at our drinks. At this point, a very silent 
one, Angela announced, “To the Queen, I 
hope she’s drinking better wine than we 
are.” Dolly Parton, as well as everyone 
else within earshot, cracked up. For the 
rest of the interminable dinner Angela 
and Dolly laughed and cracked jokes like 
old school chums, and later posed for pic- 
tures together. After dinner many of the 
stars performed, but Dolly was too beat 
from the flight and begged off. We did get 
to hear Molly Bee, Melba Montgomery, 
George Jones, Marty Robbins, and 
George Montgomery IV, though. 
Sincer this is a rock and roll magazine, 
not the Country Music Digest, I guess I 
should chat a bit about what sort of rock 
is proliferating here in the fog and snow. 
First of all, teeny-bop groups are doing 
very well I am glad to say since they tend 
to feature short dancey tunes devoid of 
both guitar and drum solos (the bane of 
my existence). Very few of these groups 
ever do anything that catches on in the 
States which is sad since our music scene 
(continued on page 62) 
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would join as lead guitarist, — 
replacing the — errr, flashy 


_ press conference was called, lar 
dramatically announced Ronno’s 


very brief European tour w 


throes of a nervous break 


. weeks of w hat they call‘ 


learned that he and Ronso 
recording analbum togethe 
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By Lisa Robinson | 


a an antes io boon something 3 
ofan pie this past year. Just 
as he was getting Mott the? 
oan off the ground in the 
United States, (and I mean really — 
off the ground; they had been 
‘Stars n England for some time)- 
he announced that Mick Ronson 


lerial Bender. You all knew who. 

_ Mick Ronson was, he was 
Bowie's sidekick from the early 
days of those Spiders from Mars; 
guitar virtuoso, producer. and ar- 
ranger of some renown. So. A _ 


a Joining, _and then within a fe 
ie short weeks (and after. @ ve 


: e -Ronsonas partof the “new” 
the Hoople), one heard that 
had broken up and Ian was. 


What Was up? Mr. 
wouldn't say; following 
hospital stay, and a_ fev 


one's head together”, it was by  ——_, 


successful British tour, pleased 
with the reactions that the album 
was getting, and looking forward 
to emigrating to America where 
k to the he now resides with his wife 
ndof the Trudy, in upstate New York. 


‘some light on a 


planned to tour in the spring all O 
that has surroune 


hesitant to discuss the 
situation, Hunter release 
“solo” (duet?) Ip, perform 
Britain, and then when 


HP: How's it been working out onstage 
with Ronson and you? 

lan: It’s been working out great .. you can 
see the holes there, it’s early days. You 
can see the holes if you want to look for 
them, but somehow it’s the kind of band 
where it doesn’t really matter. But it is 
early days, it’s a baby, you know? We'll 
know ina year, because we’ve got todoan 
album of Mick’s - so that the act will be 
like a whole catalogue. The tracks on 
“Play Don’t Worry” don’t bear any 
resemblance to what he’ll be doing in the 
summer - we can’t actually record 
together on one label, so we have to do 
him working with me on mine and me 
working with him on his. 

HP: Why do you call it simply the 
Hunter/ Ronson band? 

lan: Well we couldn’t think of a name for 
it! We didn’t really try, actually ... the 
whole thing has been a bit haphazard, 
that’s why it’s been so nice that it’s wor- 
king. We were both in such planned 
situations before. In the band with us we 
have Geoff Appleby, he’s one of the 
original Rats from Hull - Ronson’s band - 
he’s the bass player. He’s just been play- 
ing pubs the past few years because he'd 
had a bad car accident. So we just pulled 
him out of a pub and put him onstage ... 
he shit himself! The drummer’s a guy 
named Dennis Elliot who was ina group 
called If; he’s a jazz inclined drummer 
which is something I always wanted to 
do, because he really swings. Pete 
Arneson is on piano, but he’s been in the 
hospital so Blue Weaver's been sitting in 
with us. After Christmas we went into a 
little four track studio to see if they could 
record as good as they rehearsed with us, 
and then we went into Air and the album 
took seven weeks. We sort of had to 
change everything in mid-flight. Because 
obviously I had been preparing myself 
earlier for another Mott album, and most 
of the stuff I'd done was Mott-ish 
material. 

HP: How do you feel that this album 
differs from the stuff you did with Mott? 
lan: Mainly in the speeds, in the funkiness 
of it. It sort of swings, you know? Tracks 
like “Once Bitten” and “Who Do You 
Love” ... I love “Once Bitten” because 
that’s where I want to go. We’re releasing 
it as a single here in England mainly 
because we like it .. | think “I Get So Ex- 
cited” would have been the obvious single 
for England - but it’s the one I like the 
least! 

HP: How do you feel about “Shades Off” 
or “Boy” ... they’re very revealing songs ... 
more personal... 

lan: ve done alot of personal stuff - 
nobody noticed! I’ve always wanted that 
to be in my songs, I’ve always admired 
songwriters - (At this point I tell lan that I 
once heard “The Road to Birmingham” 
in a record store in L.A. while on the road 
with Bad Company and I asked Mick 
Ralphs which Dylan song it was; having 
never heard it on any of his albums. 
“That's lan,” Mick laughed at the time. 
Tan laughed this time as well.) Oh you 
should hear the first album Lester 
Bangs wrote the most amazing thing 
about that album; he said he ran around 


the block three times, thinking Dylan put 
an album out under somebody else’s 
name. See, I had never sung before in my 
life, and I figured that I'd do like him ... 
because: he nearly talks, and | thought 
that’s howsyou learn to sing. But I really 
like to do ballads, slow songs ... the one 
album I did where I did lots of those sold 
so badly .. nobody really wanted to know, 
they always want me to be this ‘frantic 


rocker. | want to be writing songs when 


I'm forty five, fifty five, whatever, do you 
know what I mean? And I can’t be doing 
“All The Way From Memphis” all my 
life. But this band really has its own little 


magic, it’s erratic magic... 

HP: Do you feel in a way that you're star- 
ting again in any way? 

lan: Well, if you’re asking me if we’re go- 
ing to sell our concerts out - I don’t know, 
and I don’t really care. But I do think I’ve 
put meself back about a year perhaps. | 
mean there might be some problems with 
promoters, or bands who don’t want to 
support us because they don’t think we’re 
anything ... but it’s the kids that count, 
and the kids have never let me down in the 
States. And I think there will be a few sur- 
prises. But then again, maybe there won't 
be - and we'll have to tour a few tinres 
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before it happens.... 

HP: Well, when I saw youand Mick -still 
with Mott, in Paris, it didn’t seem to 
work, somehow.... 

Tan: Well it didn’t. We dropped a bullet ... 
and unfortunately we did it in the public 
glare. But it really got so boring, because 
so much got written about.all that. When 
I came and talked about Mick Ronson 
joining Mott, I meant every word of it at 
the time - I really thought it would work 
out. I haven't talked too much about it 
because I’m still confused about what 
happened. I mean I can clarify it for you 
One way, but then tomorrow I might tell 
youacompletely different story. Soif you 
read something else in a different paper, 
don’t blame me! But anyway - it seemed 
that we had done the Mott album, and 
we’d done the Hoople album and I'd done 
a single with the last word on it was 
“goodbye”. And I thought - well, 
something’s going wrong here ... it was 
really all over but nobody was saying 
anything. 

HP: Well, were you just bored with Mott, 
did you feel you had taken it as faras you 
could go? 

Tan: Well the whole thing - that whole 
Main Man thing, and the platform boots 
and all - it all seemed so out of date, very 
old fashioned to me. Mott was feeling old 
fashioned to me, I was feeling old 
fashioned to me. But nobody was saying 
‘c’mon, we've got to find something else 
to do, we’ve exhausted this, now we have 
to find another direction in which to 
move ... another area to progress, nobody 
knew. And I don’t think anybody wanted 
to know, I think they all. figured they'd 
leave it up to me. And I didn’t want it left 
up to me - because | was tired, it had been 
left up to me for too long. | was com- 
pletely knackered. When~Mick joined, 
Mott was like a huge locomotive that | 
used to feel 1 was pulling along. And 
Mick started pulling it along with me, 
which I really respected him for, but 
many of the others resented him for it. 
‘Cause they’d been founder.members, or 
they'd joined along the way. But what 
Mick was doing was saying ‘well that’s all 
over lads, we’re onto something else, and 
those who don’t want to get onto someth- 
ing else ...’ well, it wasn’t going to happen. 
And ina way,.| sort of re-joined the band 
with him, and I just didn’t like what I saw. 
Not just the others, me as well, | just 
didn’t like what I saw. And once when | 
felt that I got totally absorbed with it, and 
it got to the stage where I couldn’t work 
with them again. When I flew over to sign 
the papers for the house I had bought in 
the States I just flaked out .... there was 
no way I was going to go back, no way. 

HP: Did you know that you still wanted 
to play, or perform... 

lan: No - | didn’t know anything. I mean 
that’s why we’re doing such short tours 
now, to find out if I did want to perform 
again. I could doa hundred gigs ina row 
with this band .. But I didn’t know that, 
and we're really upset now that we only 
did fourteen gigs in England and we 
should have done sixty. 

HP: Have you ever gone through really 
# emotional traumas before like this? 


lan: Well ... always! But — always, but 
never, if you know what I mean, not the 
real Big One. And they all sent me 
telegrams wishing that I was feeling well 
and all, but even then - no one said that it 
was going to change, and I knew it had to 
change. I gained something then, because 
I had always been so totally in control; I 
knew all the questions, I knew all the 
answers. This time I gained a bit of 
musicianship, where for once in my life I 
didn’t know where I was - and | let me 
instinct take over, and my instinct said 
‘you ain’t going to work with them no 
more’. But I just sat there ... and inthe end 
I went dumb, I didn’t say nothing. Which 
is strange for me. And Fred (Heller, lan’s 
manager) was trying to find out how far 
gone I was. And I was pretty far gone. 
HP: But you did know, didn’t you, that 
you were going to come back... 

lan: No, | didn’t know nothing, it was a 
good feeling in a way ... Then they put me 
in this hospital ... | was just like ... gone. I 


couldn’t say nothing, really - | mean there’ 


wasn’t anything to say. There’s nothing to 
say now, really, it’s just one of those 
things that happened. Anyway, I came 
out, and Bobby Colomby was going on 
tour and he offered me his house while he 
was away. And then Mick came over, and 
we started working ... | wrote “Boy” at 
that house... 

HP: \s it about you?, that song? Or Bowie 
... people think it’s about Bowie.. 

lan: Yeah? Well, why should I let it go, 
then ... It’s about two or three different 


people really ... a few people I'd admired 
... me!... It’s really about alot of people. 
It’s a long lyric, and I obviously couldn't 
do just a long lyric on Dave. Anyway - I 
had already rung up Mott and told them I 
had to leave. And their English manager 
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called me up mad, and-told me I was a 
spineless bastard .. but I told him I had 
already told the group.. 


HP: Well how could they have possibly 
not known something was different? 

Tan: This is what amazes me. I rang them 
up, and they didn’t know. I tried to tell 
them in so many ways, and I think | 
myself didn’t even know, that’s probably 
why I went down the way I did. This is 
suddenly beginning to sound like one of 
those afternoon dramas! And when I was 
struck down was when | realized that | 
was never going to play with them again. I 
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mean maybe they don’t mean that much 
to anybody else, but they meant alot to 
me because I was an idiot on the street 
when | joined them. And there were times 
in the beginning when they really stood 
behind me ... But of course, | really felt 
that if they saw that I was going down the 
way | was rapidly, and they didn’t take 
notice, then they were taking me for 
granted, and if they were taking me for 
granted, then bollocks. And Mick kept 
telling me that I had money in my pocket 
and I should blow the whole lot ... and so 
I did, I put all my money into making that 
album and buying that house, and now I 
have to work! I mean my future isn’t as- 
sured, .like it was with Mott. Mott was 
gonna do okay for three or four years, by 
which time I would have alot of money in 
the bank. But every gig counts to me, | 
can’t just sort of think ‘Pll do that tour, | 
don’t want to do it, but I'll do it’ - because 
when I get to it, every gig is life and death 
to me, | go through a thousand dramas 
every gig. And I hated the thought of 
another Mott tour, I just would have 
walked off after the first gig. Ronno was 
really great, cause he kept saying well - it’s 
all over, you know it’s over, so go on — 
what are you going to do next? And I just 
said, ‘I don’t know....’ And he said he’d do 
it with me, I shouldn’t worry. The record 


(continued on page 64) 
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Trains 
And Buses 
And Planes 


And JOE WALSH — 


by Joseph Rose 


“I got this in Chattanooga,” 
said Joe Walsh. “Theres a 
Hyatt House in Chattanooga, 
the rooms are in old train cars. 
And they're just Pullmans with 
a divider in the middle, on 
tracks in the old Chattanooga 
station. You just get on your 
Pullman, and that’s your 
room. I just love trains.” 

We were asking Joe about 
his railroad cap, which he was 
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still wearing in his hotel room 
after having it on all through 
the concert he had just fi finished ak 
doing. Youre sure you re not. 
wearing it because you're bald- 
L. anton 


ing like David 
Thomas? we ventured. 


“Oh no.” he said, lifting it 
finally and showing a thick — 


thatch of natural hair beneath 


it. 


(continued on page 60) © 
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‘“Spend a little time on the mountain 
Spend a little time on the hill” 


It’s hard to believe, but the Grateful 
Dead have come down off the mountain 
and the “summer of love” is over, tem- 
porarily anyway. But this is not an 
obituary necrophiliacs; the Dead are only 
taking a sort of sabatical for a number of 
months, maybe a year. 

Going down memory lane with the 
Grateful Dead will be familiar for many, 
obscure to others. You're either a Dead 
Head or you're not. There are no in- 
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betweens. Practically every rock fan on 
the West Coast tends to be one. Since the 
Dead are a performing band, those who 
have never had the pleasure of hearing 
them live tend not to be. 

“The Dead aren’t for cranking out rock 
and roll ... they’re for getting high,” is 
Jerry Garcia's assessment of the band. 
They're one of the original San Francisco 
bands to put acid in rock and helped put 
San Francisco back on the map for the 
first time since the earthquake. Their 


records are excellent companions for 
LSD trips. 


The Grateful Dead aren’t a rock and 
roll band, they're a cultural institution. A 
family band in the strict sense of the 
word, they are the only San Francisco 
band to be intact today. The original 
members of nine years ago are still in the 
band (with the exception of Pigpen who 
died two years ago); the Dead have only 
added members. And unlike too many 
bands, the Dead never moved away from 
the area in which they rose to fame. 


Their annual New Year’s Eve concert 
has made them the Guy Lombardos of 
rock and roll. 
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almost) than the Salvation Army. 

They should be sponsored by the 
Government as a public service. 

The Grateful Dead grew out of Mother 
McCree’s Uptown Jug Champions from 
Palo Alto, California. The members were 
Jerry Garcia, Bob Weir and Pigpen (Ron 
McKernan). The date was New Year's 
Eve, 1964. 

Pigpen, the son of an early white 
rhythm and blues d.j., played harmonica 
and piano and rode with the Hell’s 
Angels. He was working as a janitor ina 
music store where Garcia was teaching 
banjo. When the music store laid some 
equipment on them, the jug band went 
electric. The following year Bill 
Kreutzmann (Bill Sommers) joined on 
drums. 

The original bass player (and owner of 
the store) was replaced by Phil Lesh in 
July, 1965, and the band changed its 
name to the Warlocks. Lesh, who had 
been a trumpeter, learned bass in two 
weeks just so he could join the band. 

Six months later the Warlocks met Ken 
Kesey and the Merry Pranksters when 
LSD was still legal.-The results was the 
famous Acid Test during the summer of 
°65. For a buck you could copa hit of acid 
and dance to a band that was as com- 
pletely stoned out of its mind as you were. 
The Tests ended in 1966 when they 
became outlawed. Kesy tripped down to 
Mexico and the Dead to Watts where 
they lived with Augustus Stanley Owsley 
III, famed “Acid King.”, Owsley built the 
Dead’s first complex sound system and 
made the purest and most popular LSD 
before going off to jail. 

By June, 1966, the Dead moved up 
north to the Haight - Ashbury to join 
the Airplane, Big Brother and the Hold- 
ing Company, Country Joe and the Fish, 
Quicksilver Messenger Service, Steve 
Miller and the rest of the cultural 
revolution, giving free concerts in 
Speedway Meadows (Golden Gate Park). 
The Dead soon became the “people’s 
band.” 

The Dead got their name after they dis- 
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They have given more free benefits (or 


os 


covered another band called the 
Warlocks. The story goes that Jerry Gar- 
cia was at Phil Lesh’s house one day when 
he picked up a dictionary and came upon 
the words GRATEFUL and DEAD. The 
name was chosen by FATE. 

Rock Scully and Danny Rifkin became 
the first Dead managers. Then Rock and 
Danny and the Dead became involved 
with the Diggers, a small group of people 
who embarrassed churches into opening 
their kitchens to starving people (instead 
of providing profit - making dinners for 
Bingo players), started the Free School, 
the Free Clinic and the Free Store. 

Meanwhile the Dead played the weekly 
dance at the Family Dog, the Carousel 
Ballroom and Golden Gate Park. They 
also helped organize and played the first 
Human Be-In, an enormous gathering of 
the tribes. And so Grateful Dead music 
became culturally important not only 
because it was free, but because it helped 
bring people together and conveyed the 
spirit of a better way to live. 

The Dead signed with Warner Brothers 
in 1966 and their first album (“The 
Grateful Dead”) was recorded in three 
nights and mixed in one day on three 
tracks. If their next three albums, “Aox- 
omoxoa,” “Anthem Of The Sun” and 
“Live Dead” sound abstract and spaced - 
out, it is not because they were stoned on 
acid or you were stoned on acid. In those 
days they had to expand the limited 
material they had to sustaina concert ora 
record. (Now they have to cut material 
because of a surplus.) : 

The first Dead album to go gold was 
“Grateful Dead,” followed by “Wor- 
kingman’s Dead” and “American 
Beauty.” “Vintage Dead” and “Historic 
Dead” don't sound up to par because the 
tapes were given to a friend to select and 
release the best material, but who instead 
gave it to MGM whom discreetly shipped 
them out as regular Grateful Dead when 
the Dead were selling. 

During the Dead’s heyday, 
percussionist Mickey Hart was added 
(but left-after it was discovered his father 
had put the band into over $100,000 


juay Maspuy 


) 


worth of debts) and Tom Constanten sat 
in for awhile on keyboard. In 1971 Keith 
Godchaux and his wife Donna joined, 
Keith becoming the permanent keyboard 
man and Donna backup vocalist. The 
following year Pigpen, never been known 
to be sober, died of cirrhosis of the liver. 
More recently the Dead have built a 
recording studio on a piece of land in | 
Marin County called Dead Patch. Gar- 
cia, who is never called Jerry, lives nearby 
with his wife Mountain Girl and their two 
children, Sunshine and Annabel. To give 
themselves more freedom, and to help 
keep the price of their records to a_ 
minimum, The Dead formed their own 
record company, Round Records (or 
Grateful Dead Records). On the Dead 
label the Dead’s last two albums (“Wake 
Of The Flood” and “Grateful Dead from 
the Mars Hotel”), “Old And In The Way” 
a bluegrass band Garcia plays in, a Weir 
album, a Lesh album and a Godchaux 


album called “Keith and Donna.” 


The Dead have grown wise over the 
years, if not rich. The Dead have a large 
family to support, which includes Robert 
Hunter (The Dead’s lyricist), Mouse and 
Kelly (the artists who have designed all 
The Dead record sleeves), lots of roadies. 
old ladies, kids, and friends. When The 
Dead go on the road, they literally forma 
caravan. 

The Dead’s last concert, billed as a five 
day wake at Winterland, was recorded 
and filmed for a soon - to - be Dead 
movie, “There’s Nothing Like A Grateful 
Dead Show.” 

Although it was the last concert for the 
time being. The Dead are still as active as 
ever. Garcia is now playing banjo with 
Merle Saunders in a band called Legion 
of Mary and it wouldn’t be surprising if 
he turned up with The New Riders of the 
Purple Sage, a band closely related to the 
Dead family. Bob Weir is working witha 
new band on a new album called 
“Kingfish. Phil Lesh is experimenting 
with “bio - feedback” (doing research 
with his bass and computers), and 
Kreutzmann is drumming with Com- 
mander Cody. (for fun). 

On the Dead’s calling card is printed a 
hexagram from the | Ching, or Book of 
Changes, “which represents Gathering 
Together, changing to Holding Together. 
The Grateful Dead promise to come back 
together in July, 1976 for the nation’s 
bicentennial.O 


**e * 
HOW TO LIVE 


Don't look back 

Live up to vour looks 

If vour heart breaks, don't wait. 
Travel in packs 

avoid parks 

If vour heart's strong, hold on 
Don't panic 

ride the music 

don't make plans 

work 

wonder 

rest When you can 


(A Dead fan) 


by Wayne County 


Just above this young lady’s red head can be seen a part of the famous red lights of Max’s Back Room. pe 
ay 


Max’s Kansas City has closed. So 
where have all the Max’s regulars and 
visiting stars of stage, screen and Rock 
gone? Where are they hanging out now 
that our legendary underground 
landmark has closed its doors? Well, you 
may find Lou Reed at the Gilded Grape. 
Lots of fantasia Puerta Rican drag 
queens and trashy, lowlife call boys. Hus- 
tlers is a mucho betra word, I must say. 
La waiters all dress in Sailor suits show- 
ing mucho box. Mick Jagger was led 
there’ one drunken nite after being 
promised that the Go Go boy contest was 
an absolute gas! Who manager Kit 
Lambert, was seen there just the other 
nite, talking to the plastic plants and 
mumbling something about moving the 
Gilded Grape to London!!! I was once 
thrown out!!! They accused me of look- 
- ing too much like a whore!!! Since the 


Photos by Leee Black Childers 


Grape is located in a section often 
referred to as Hooker Heaven, they 
thought I was some street walker, looking 
to hook a John!!! I must admit I was 
dressed a bit outrageous, even for the 
Gilded Grape! Black wig with a cheap 
plastic rose in it. Hot pants worn with 
black fish net hose with seems. They just 
weren't ready for your Mother!!! The 
Grape. is the place to pick up on New 
York City’s most fabuoous transvestites 
and transexuals. It simply must be seen to 
be believed!!! This place is for REAL!!! 

Another popular bar _ located 
downtown in Greenich Village is the 220 
Club. This place is after hours and dosn't 
even open it’s doors until four inla morn! 
It’s been known to stay open until twelve 
in ze afternoon! Once again this place 
caters to the drag set. Real transexuals 
and tranvestites of every variety. I once 


had the-most- delightful time watching 
this fantasia creature of ze nite, dressed in 
complete drag, right down to hormone 
tits and at least a dozen pairs of false 
eyelashes, beat every hustler in the place 
at pool!!! The tatoo on her arm of a sin- 
king ship was just too much for such an 
elegant lady such as I to take!!! This place 
is WILD!!! Leee Childers, Angela Bowie 
and I have spent many a restless, horny. 
time sitting at the cheap tables sipping 
watered down drinks and gazing at the 
humpy studs and beautiful drags. 
Ohyestra!!! Before I forget, | simply 
must tell you about what happened to me 
One nitetra at La Gilded Grape! Well this 
young guy of about seventeen or eighteen 
came up to me and asked me if I was 
Candy Darling! Well I was in all my 
radiant drag glory, but even at my best | 
could never match up to such a beautiful 
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else, Max’s Kansas City. 


creature as Candy Darling!!! I was really 
taken aback and quite flattered 1 must 
say!!! Candy was simply brilliant in Andy 
Warhol’s “Flesh”, and a complete knoc- 
kout in “Women In Revolt”! Candy is no 
longer with us in this life lam sorry to say. 
but she will go down in History as a true 
Goddess! Well to get back to the story, 
this young guy was a true beauty. Blonde 
and very innocent looking. I told him that 
no I was not Candy Darling, but take 
another guess. I asked him if he knew 
Candy and he said no that he had seen her 
pictures in several magazines. Then | 
learned that it was his first time in any 
sort of bar such as the Gilded Grape and 
that he had been on his way to see the Jimi 
Hendrix flick but got there too late so he 
stoped off at the Grape (not knowing 
what was inside!!!) for a drink!!! Well, 
needless to say, your Mother knew she 
had struck gold!!! I immediately invited 
him over to my place for tea and Sara Lee 
pound cake!!! He was thrilled to find out 
that I was a rock singer, and told me that 
he did remember seeing my picture in 
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Wayne County and a young thing (who went by the name of Connie) he discovered one night ue where 


Rolling Stone mag. Leee Childers was 
with me but was off ina corner discussing 
politics with a cute Marine. Eventually 
we got bored with the scene man, so like 
we split. Like it was time tocool out ya 
knowtra. So we fled out to our limo (We 
had just come from a Liza Minelly 
concert.) and sped down to Max’s for a 
few quick stiff drinks and to scan the 
place out at random. It was a good nite. 
Jeff Beck, La Dolls, Holly Woodlawn, 
Oliver Reed and Patti Smith to mentiona 
few. Speaking of Jeff Beck, a friend of 
mine has some HOT pics of him laying on 
a bed showing his all! Honey, that stud 
has a set of baloons not to be believed!!! 
Now, where was I? Ohyestra, anyway this 
guy that I met at the Gilded Grape came 
home with me and ended up havinga wild 
clothes fetish. He had me try on every cos- 
tume and piece of drag in my closet! I 
must have tried on three dozen wigs, a 
dozen pairs of panties and twenty bras!!! 
He was ever so turned on. | have toend la 
story there as it gets a bit raunchy. I'll just 
say that a very HEALTHY time was 


had!! 

Now let me seetra. Where else! There's 
Le Jardin. This is an uptown disco that 
caters to a very mixed blend of stars, drag 
queens and every other gay blade or 
closet case to be found just about 
anywhere. It does have its good nites 
though. Like the nite that Bette Midler. 
Cher and I forget the other one, all 
showed up together. Alot of people 
thought they were drag queens!!! Bowie 
has been known to drop by with his host 
of hanger oners all dressed in their 
radiant black glory. Funky! Get down! 
Get on the good foot! The music there is 
terrible. All sound alike soul stuff. As the 
Soulafonics always say. “If you ain’t got 
the funk. Stay away from the junk.” Ain’t 
that the truth!!! A junky I could never 
be!!! I’m much too free, and too busy be- 
ing me. 

There’s still La 82 Club. Boy has the 
scene there changed! The music is alot 
better though. Disc jockey Tony 
Mansfield (Nephew to the late Jane 
Mansfield.) is a soul freak for sure but he 


~ also knows his Rock and Roll!!! Rock on 


Tony! The weekend crowd there is really 


‘bad. Terrible! All a bunch of little uptite 
creeps from New -Jersey, Queens and 
- Brooklyn. Not the fabulous really hip 


kids, that I’m just nuts about, but the 


_ nowhere assholes. THere’s nothing wrong 


with being from New Jersey, Queens or 


- Brooklyn, but please kids why don't you 


leave your middle class morals and uptite 


attitudes there and try coming on up to’. 


meet with the real thing!!! Why come in 
to the City and frequent the “wierd in 


_- spots” (Wow man!!!) if you're not willing 


to let a little of it rub off on your lily ptire 
skin. What are you afraid of? A scolding 
from your brainwashing parents mayby? 


- Anyway, the 82 is still good on week nites. 
All the local freaks stray in to get together 


to dance to the latest Bowie tune and to 


_ listen to Tony do his fabulous insane, 


sexy raps over the loud speakers!!! And 


' Tommy, who greets you at the door is an 
~ absolute doll. She is a truly nice and 
- fabulous person. She loves the kids and 


has even been known to slip them free 


_ drink tickets or a bit of bread during hard 


times. 
Another afterhours hangout, that’s fast 


~ become the cool place to go if you're a 


Rock and Roller and dig the sounds of 
Bowie, Zepplin, Beck and Bad Company 
is Harold’s. Harold has just changed the 
name of the place to On The Ave. Its mos- 
tly populated by the local New York 
groups and their followings, but the big 


_ stars do drop in occasionally. Like Jeff 


Beck, Jimmy Payge and Roger Daltry. 
The best thing about this place is the 
party atmosphere. It’s not like being ina 
club at all, but like being is someone’s liv- 
ing room with alot of freaky people. Girls 
in spikes and Jane Mansfield hair styles 
and boys in tite pants showing mucho 


~ box but being very stingy about sharing 
it!!! Prick-teasers galore!!! Also mucho. 


closet cases. The sounds are provided by 
yours truly, (lama closet disc jockey, just 
beginning to come out!!!) It’s great sitting 
back in my little corner playing all my 
fave discs not giving a shit whether 


~ anyone there really likes what I play or: 


not. But I have been assured that 


- everyone (mostly) loves the music I play. 


since the majority of kids that hang out 
there are in to Rock. | play Susie Quatro. 
Stones galore, Zepplin, Bowie, Rod the 
Mod, you know, mucho, mucho English 
Rock!!! 1 do play a little soul, like 


- “Shame, Shame, Shame” and “Doctor's 


Orders”, but no “get downand get funky” 
stuff. It’s a gas that the “Hip Kids”, havea 
good afterhours place like Harold's to go 
to. Everyone is super friendly and a good 


_ time is had by all. 


Let’s me see heartra. (Don’t you just 


love my fab way of misspelling words!!) I 


used to get hassled so much about it by 


' my idiot teacher that I have simply 


refused to learn how to spell “right”. I 
don’t consider being able to spell “correc- 
tly”,.a necessity. | REFUSE TO SPELL 
CORRECTTLY!!! Now where was Itra? 
Ohyestra, there’s J. P.’s. Lisa Robinson 


- once described this place as “wall to wall 


moushtaches”, Stars do go there and the 


place does have a “nice”, reputation. Lots 
of homely, horny girls to pick up. John 
Lennon just lovesthe place. I have never 


_ been inside, but I have stood outside the 


windows and glared in. And believe you 
me, that’s as far as I intend to go!!! 


Lady Astors’ has become a hang out 
for alot of the old Max’s crowd. The 


“owners and old regulars are all in hor- 


ror!!! Even some of the Rock and Roll 
kids from Brooklyn and Queens have in- 


-vaded the place!!! (Ha, Ha,.Ha, Ha,.. 


Ha!!!) | had a very bad scene my first and 
last time there. A bunch of my loud 


‘friends and | were sitting in one of the 


booths next to a big picture window. The 
booth had these tacky green, velvet 
drapes on each side, but they were tied 
back. Well I wanted to close them as to in- 


case us in our own little world. It was 


snowing madly outside and we were all 
very in to allowing ourselves to believe 
that we were Russian Royalty enjoying 
ourselves in an elegant Russian resturant. 
We had ran up a sixty dollar bill and | 
decided that we must surely have the right 
to close the tacky green drapes if we 
wanted to!!! Well I proceeded in doing so 
whan the owner or manager or whoever 
he was (He was bald, fat and a hoot!) 
came barreling over demanding that we 
tie the tacky green drapes back to their 
original and natural positions. Well I of 
course refused so he did it himself, stating 
that it was against the law to close the 
tacky green drapes!!! Well that was all | 
needed to hear! I closed them again, and 
demanded that he call the police and have 
us all arrested!!! God damned 
typewriter!!! The fuckin keys keep stic- 
king together. I need a new one!!! My 
friends and I were all quite drunk. Leee 
Childers was fighting with his boyfriend 
Brucy and Brooksy was getting dished by 
everyone left and right. Tony Engrassia 
was pushing it all on, Jamie was causing 
as much trouble as possible. Susanne 
(Quite a campy woman for her age.) was 
as loud at ever. And I was fighting with 
the owners over their tacky green drapes. 
All of a stidden Brucy was holding Leee 
up off th: floor by his collar (Quite a 
grand fea , I assure you!!!) and I was 
knocking Brucy in the head with a glass! 
A riot proceeded with the owners of the 


‘place in hysterics but terrified of coming 
any closer for fear of being attacked!!! 1 


had closed the tacky green drapes and 
dared them to come over and try to tie 
them back!!! Well we paid our sixty 
dollar bill, left the waiter a dollar fifty 
seven tip and fled at random!!! So much 


for Lady Astors’!!! 


Where els3 oh my God this typewriter 
is driving me nuts!!! Where else are Rock 
stars hanging out, you may ask 
yourselves. Well you could try 


-Cavellero’s. Classy hookers and Bac- 


kamon at your fingertips. Led Zeppelin 
just love this place! They also love The 
Interlude. A lower east side afterhours 


joint, that offers you unprintable “lux- 


uries”. Sniff, sniff. It’s most black, The 
neighborhood, is very dangerous. There 


-areacouple of newclubs opening up soon 


that promise to become very big with the 


hip crowd and Rock and Roll Suicides. 
Mickey, who used to own Mac’s is open- 
ing upa newclub soon. I don’t know any 
of the details yet. 

Everyone is anxiously awaiting for 
Ashley’s place to open. Ashley used to be 
Alice Cooper's. publicist. He has now 
gone into the club business. This place is 
promissed to be THE PLACE TO GO!!! 
I've talked to him about it and he filled me 
in on all the details. There will be two 
floors. The first floor with be decorated 
like a 1920's Speakeasy. The upstairs will 
have a dance floor decorated like a space 
ship! They will cater to the Rock world 
and feature continental eats. FAB! If the 
place is even half as nce as Ashley is then 
it will differnitely be FANTASIA!!! 

Tis a perfect time to remember some of 
the incidences that happened to me at 
famous Max’ Kansas City: I still can’t 
believe it’s closed! The stars and -per- 
sonalities that marched through those 
doors are just not to be believed!!! David 
Bowie, Alice Cooper, Marc Bolan, Janis 
Joplin, Jimi .Hendrix, Jim Morrison, 
Iggy Stooge, Robert Plant, Devine. 
Warhol and guests, Dolls, Allan Bates, . 
Kiss, Mick Jagger, Dylan, Byrds, Grace 
Slick, Dick Clark, Candy Darling, every 
writer, critic, and famous and infamous 
person around!!! (And not around!!!) I 
used to perform there with my old band 
Queen Elizabeth and play the discs ts 
nites a weeks. Romantic interludes in the 
upstairs telephone booth!!! The Kinks 


.coming in to throw food and to wear 


bread baskets on their heads. 

I] used to get in some great fites there! 
Like the time some asshole pulled on my 
wig and I threw a glass of brandy in his 
face then kicked him in the balls. Or the 
time | broke all the James Brown records 
and threw them at this asshole who kept 
bothering meto play some funky stuff. Or 
the time Cherry Vanilla gave Eric Emer- 
son head in the upstairs phone booth. Or 
the time that Alice Cooper, David Bowie, 


- The New York Dolls, Marc Bolan, Ray 


Davies and Nico all showed up on the 
same nite!!! (And Lou Reed!!!) There will 
never be another place like Max’s!!! It 
will go down in the anals of Rock history. 
Not only that, but as a symbol of New 
York City in the sixties and early seven- 
ties, Max’s will forever be legendary!!! 
Twenty years from now or even five 
people will be writingabout the time Patti 
Smith and Telivision performed together 
there. Or about the time Alice Cooper - 
performed there before anyone hardly. 
knew who he was!!! Or the time the Dolls 
performed there! Or the time Iggy per- 
formed there! Or the time fab, fantasia, 
georgeous metra performed there! (Then 
they had the nerve to take down a large 
framed picture of me off the upstairs wall 
because it was “too freaky”!!!) Yes, clubs 
will come and go but Max’s was one of a 
kind. Never has there been such a club 
that catered to such a different variety of 
people, personalities and life styles!!! 
Straight, gay, tourists, groupies, transvis- 
tites, Rock stars, actors, artists, telly 
stars, writers, poets, glitter freaks, 


“ whores, or ALL of them combined, you 


could find it at Max’s. oO 
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48/Bad Luck 
45/Bad Time 
44/Bloody Well Right 


45/Cut The Cake 
46/Ease On Down The Road 


50/Gemini — 

53/Get Up (I Feel Like Being A 
Sex Machine) 

48/Give The People What They 
Want Ri 

45/Good Lovin’ Gone Bad 


48/I'll Play For You 


54/Keep The Home Fire Burnin’ 


» 50/Look At Me (I’m In Love) 
44/Look At You 

' 56/Love Freeze 
56/Love Won't Let Me Wait 


: 58/Magic 


- 54/My Ship 


‘ 58/Only Women (Bleed) 


« 53/Peter 5... 
52/Philadelphia Freedom 


58/Real Man 


»- 49/Rolling Down A Mountainside 


53/Sadie 
44/Sister Golden Hair 
50/Spirit Of The Boogie 


46/Take Me In Your Arms (Rock 
Me A Little While) 

51/Trampled Under Foot 

47/Try To Remember 


47/Way We Were, The: 
46/When Will | Be Loved 
58/Where Is The Love 

47 /Wildfire 


56/You Brought The Woman Out 
Of Me 


BLOODY WELL RIGHT 


as scandal “ sGscitfeenp) 


RICHARD DAVIES 
ROGER HODGSON 


So you think your Ueheoling s phony 
I guess it’s hard not to agree 
You say it all depends on’money 
‘And who is in:your fam'ly tree. 
Write your problems down in detail 
Take them to a higher place 
You've had your cry, nol should say hail 
In the meantime hush your face. 
Right, right you're bloody well right 
You got a bloody right to say 
Right you're bloody well right 
You got a bloody right to say 
Ha ha you're bloody well right 
You know you’re right to say 
Yeah yeah you’re bloody well right , 
You know you’re right to say. 
Me | don’t care any way 
You got a bloody right to say 
You got a bloody right to say. 
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"SISTER GOLDEN HAIR 


(As recorded by America) 
~ GERRY BECKLEY 


Well I tried to make it some day 
But I got so damned depressed 
That | set my sights on Monday and I got 
myself undressed 


1 ain't ready for the altar but | do agree’ 


there’s times 


“When a woman sure can be a friend of 


-mine. 


’ Well I keep on thinkin’ ‘bout you Sister 


Golden Hair sublime 
And | just can’t live without you 
Can’t you see it in my eyes 
| been one poor correspondent 
And | been too, too hard to find 
But it doesn’t mean you ain’t been on 
~my mind. 


Will you meet me in the middle 
Will you meet me in the air 
Will you love me just a little 


‘ > Just enough to show you care 


Though | tried to fake it 


' , Don't mind sayin’ just can’t make it. 


© Copyright 1975 by WB Music Corp. 
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LOOK AT YOU 


(As recorded by George McCrae) 


H. W. CASEY 
R. FINCH 


Look at you so beautiful, my woman 
I see a star in the night 
No other star shines so bright. 


Hey look at you, look at you 
You're my woman sweet woman 
Oh look at you, look at you 
You're my woman sweet woman. 


Standin’ there in your father’s clothes 
Everlasting love that shows hey. 


Look at you, look at you 
| see a star in the night 
No other star shines so bright. 


Hey look at you, look at you 
You're my woman sweet woman 
Oh look at you, look at you ~ ¥ 
You're my woman sweet woman 3 
Standin’ there in your father’s clothes | - ei 
Everlasting love that shows hey 
Yeah yeah yeah yeah. 


© Copyright 1974 by Sherlyn Publish- 
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~ CUT THE CAKE. 


(As recorded by Average White Band) 


WHITE 
GORRIE 
McINTOSH 


Cut the cake, give me a little piece 
Let me lick up the cream 
Cut the cake, | need a little piece 
Do you know what | mean 
Cut the cake, give mea little piece with 
love along side 
Cut the cake, I need a little piece just to 
keep me satisfied. 


Ooh you're lookin’ good 
All right 
You gotta give me some 
Gim-me, gim-me, gim-me, gim-me, 
gim-me that cake 
It tastes so good don’t pass it all around 
Gim-me, gim-me, gim-me, gim-me, 
gim-me that cake 
Got to cut it down. 


BAD TIME 


(As recorded by Grand Funk) 


MARK FARNER 


I'm in love with a girl that I'm talking 
about 

I'm in love with a girl | can’t. live 
without 

I'm in love but I sure picked a bad time 

To be in love, to be in love. 


Let her be somebody else’s queen 
| don’t want to know about it 
There’s too many others that know 
what | mean 
And that’s why I got to live without it. 


I'm in love with a girl that I'm talking 


about 
I'm in love with a girl | can’t live 
without 
I’m in love but I feel like I’m wearing it 
out 
I'm in love but | must have picked a bad 
time 


To be in love 
A bad time to be in love 
A bad time to be in love 
A bad time to be in love. 


‘All the stories coming back to me 
‘Bout my friends and the people | don’t 
want to see 
The things | see | know just couldn’t be 
true 
At least not until | hear it from you. 
(Repeat chorus) 
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Want you to know that I ain’t a greedy 


©Copyright 1974 by Badco Music Inc. 


Just a little taste of your sweet love 
Don’t you know, lt can’t get’ enough 


-man 
Want you to know, I do the best I can. 


Ooh you're lookin’ good 
All right 
You gotta give me some 
Gim-me, gim-me, gim-me, gim-me, 
gim-me that cake 


it tastes so good don’t pass it all around 
Gim-me, gim-me, gim-me, gim-me, 
gim-me that cake 


Got to cut it down, cut it down 
Won’t you give me some sugar now. 


Copyright ©1975 by AWB Music. Ad- 
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GOOD LOVIN’, GONE 
BAD 


(As recorded by Bad Company) 


MICK RALPHS 


If | hear you knocking hard upon my 
; door 
Ain't no way that I’m gonna answer it 
‘Cos cheating is a one thing 
And lying is another 
And when | say it’s over 
That's it, I'm gonna quit 
Now I ain‘t complaining 
Just trying to understand 
What makes a woman do the things she 
does 
One day she'll love you 
The next day she'll leave you 
Why can’t we have it just like it used to 


be. 


‘Cos I'm a man I got my pride 

Don't need no woman to hurt me inside 
-t need a love like any other 

So go on and leave me, leave me for 

another. 


Good lovin’ gone bad 
Good lovin’ gone bad 
Good lovin’ gone bad 

And baby I'm a sad man 

Don’t get in my way ‘cos baby 

i'm a sad man. 


‘Cos I'm a man | got my pride 
Don't need no woman to hurt me inside 
I need a love like any other 
So go on and leave me, leave me for 
another. 

(Repeat chorus) 


Ovation’s but a 
babe in the wood 
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and lookin’ good, 
Walnut, spruce, 
and spanish pine — 


Bronze, chrome, 
and nickel shine. 


Fiberglass back 
and hand-mbbed wood . 


the sound |s true 
and the seed is good. 


Already now 
the people know 


Ovation sound's 
begun fo grow. 


Ovation 
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FOR COMPLETE FREE INFORMATION: 
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SUITE 110-B, HOLLYWOOD, CALIF. 90028 
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aq. PLAY GUITAR 


WITHOUT READING MUSIC! 


Its Easy and Fun with the Dynamic, Sensible 
LEAD GUITAR BREAKTHRU! 
New Book & Casactte Assure You Learn 


COMPLETE DETAILS FREE! WRITE =} 
GUITAR BREAKTHRU - 808 E. LOCUST-FT. BRANCH IND. 47648 
WA N TED 


POEMS SONGS & RECORDS 


There may be OPPORTUNITY in booming music business. 
AMERICA’S LARGEST STUDIO wants to see your material. 
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ination and advice FREE. Send poems to: Five Star Music 
Masters, 101 Tremont, Dept. 21, Boston, Mass. 02108. 


Sg ms get emp eae 

ir LEARN ROCK GUITAR J 
Complete course teaches lead guitar, electric bass, 

+ » Rock, Blues, Rhythmn, Soul Music. 121 Illustrations Gi 

and seven = show you step-by-step how to play rock, lead, f 
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ZOUNDS, Box 4101-R, Memphis, Tenn. 38104 
AND BE PLAYING ROCK GUITAR IN A FEW WEEKS. s 
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PLAY LEAD GUITAR 
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ve \, EXPERT: 


ey 

a NY Rock, Pop, Western 
How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
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stantly. How to develop your own style and a 
professional touch. Tips on making your entire 


Lie 


band sound better. Your playing must improve |: 


or your money-back. Send no money! Just name 


and address. Pay postman $2.98 plus C.O.D. |- 


postage. Or send $3 with order and I pay postage. 


“LEAD MAN, Box 12167-HP, St. Petersburg, Fla..33733- 


TAKE ME IN YOUR 
ARMS (Rock Me A Little 
While) 


WHEN WILL ! BE LOVED 


(As recorded by Linda Ronstadt) 
PHIL EVERLY 


I've been made blue 
- I've been lied to 
When will I be loved 
I've been turned down 
I've been pushed ‘round 
When will | be loved. 


When | meet a new guy that I want for 
mine 
He always breaks my heart in two, it 
happens ev'ry time 
I've been cheated, been mistreated 
When will | be loved. 


(As recorded by The Doobie Brothers) 


EDDIE HOLLAND 
LAMONT DOZIER 
BRIAN HOLLAND 


Take me in your arms 
Hold me for a little while 
Hey baby | know you're leaving me 


ee behind ; 
©Copyright 1960 by Acuff-Rose | I'm seeing you darling for the very last 
Publications, Inc. International fone 


Show a little tenderness before you go 
Please let me feel your warm embrace 
once more. 


copyright secured. All rights reserved. 


EASE ON DOWN THE 
ROAD (From the 
Broadway Musical: THE 
WIZ) 


(As recorded by Consumer Rapport) 


CHARLIE SMALLS 
Come on ease on down, ease on down 


Take me in your arms a rock me 
Rock me a little while. 7 


heartaches 


Oh we all must feel 
sometime 
Right now, right now I'm feeling mine 


I try my best to be strong 


the road ; : sgt 
Come on ease Chew tare on down I’m not able I’m like a helpless child left 
the voad in a cradle 
Don’t you carry nothin’ that might be a Let me know joy before | sleep 
toad Just once more darling before you 


Come on ease on down, ease on down, leave. 


down the road 
Come on. 


Take me in your arms a rock me + 
Rock me a little while 

Oh darling rock me, rock me a litile 

while. 


Cause there may be times when you 
think you've lost your mind 
And the steps you’re takin’ leave you 
three-four steps behind 
Just you keep on keepin’ on the road 
that you choose 
And don’t give up walkin’ cause you 
gave up shoes. 
(Repeat chorus) 


I'm losing you and my happiness 
My life is over | must confess 
I'll never, never see your smiling face no 
more 
I'll never, never hear your knock on my 

door 
Before you leave me, leave me behind 
Let me feel happy just one more time. 


Pick your left foot up when your right 
one’s down 
Come on legs keep movin’ don’t you 
lose no ground 
Cause the road you're walkin’ might be 
long sometime 
But just keep on steppin’ 
And you'll be just fine, come on. 
(Repeat chorus) 


Take me in your arms a rock me 
Rock me a little while 
Oh darling rock me, rock me a little 
while. 


Cause there may be times 
That you wish you wasn’t born 
And you wake one morning 
Just to find your courage gone 
But just know that feelin’ 
Only lasts a little while 
You just stick with us and we'll 
Show you how to smile 
And we'll go. 
(Repeat chorus) 
Copyright© 1974 by Fox Fanfare 
Music Inc. 


| said | wouldn't beg 
| said | wouldn’t plead 
Here | am baby I’m begging you please 
baby please 
Baby please take me in your arms 
Baby please rock me, rock me a little 
while 
Baby please. 


1965 by Jobete Music 
Company, Inc. 
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TRY TO REMEMBER 
(As recorded by Gladys Knight & The 
Pips) 


TOM JONES 
HARVEY SCHMIDT 


Try to remember the kind of September 


when life was slow and oh, so mellow 

Try to remember the kind of September 

when grass was green and grain was 
yellow 

Try to remember the kind of September 

when you were a tender and callow 
fellow 

Try to remember and if you remember, 

then follow 
Follow, follow, follow, follow, follow, 
follow, follow, follow. 


Try to remember when life was so 
tender that no one wept except the 
willow 
Try to remember when life was so 
tender that dreams were kept beside 


THE WAY WE WERE 
(From The Columbia Pic- 
ture, Rastar Production 
“The Way We Were’’) 


(As recorded by Gladys Knight & The 
Pips) 


ALAN BERGMAN 
MARILYN BERGMAN 
MARVIN HAMLISCH 


Mem'ries light the corners of my mind 
Misty water color mem’‘ries of the way 
we were 
Scattered pictures of the smiles we left 
behind 


WILDFIRE 


(As recorded by Michael Murphey) 


MICHAEL MURPHEY 
LARRY CANSLER 


She comes down from Yellow Mountain 
On the dark flat land she rides 
On a pony she named Wildfire 
With a whirlwind by her side 

On a cold Nebraska night. 


They say she died one winter 
When there came a killing frost 
And the pony she named Wildfire 
Busted down his stall 
In a blizzard hé was lost 
She went callin’ Wildfire. 


your pillow 
Try to remember when life was so 
tender that love was an ember about to 
billow 
Try to remember and if you remember, 
then follow 
Follow, follow, follow, follow, follow,. 
follow, follow, follow. 


Deep in December it’s nice to remember 
altho’ you know the snow will follow 
Deep in December it’s nice to remember 
without a hurt the heart is hollow 
Deep in December, it’s nice to remember 
the fire of September that made us 
mellow 
Deep in December our hearts should 
remember and follow 
Follow, follow, follow, follow, follow, 
follow, follow, follow, follow, follow. 


Copyright ©1960 by Tom Jones and 
Harvey Schmidt. Chappell & Co. Inc., 
New York, NY Owner of publication 
and allied rights throughout the world. 
International Copyright Secured. All 
Rights Reserved. Used by permission. 


Smiles we gave to one another for the 
way we were 
Mem’ries may be beautiful, and yet 
What's too painful to remember. 


Can it be that it was all so simple then 
Or has time re-written ev'ry line? 

If we had the chance to do it all again, 

tell me would we? 

Could we? 
We simply choose to forget 
So it’s the laughter we will remember 
Whenever we remember the way we 
were 
The way we were. 


©Copyright 1973 by Colgems Music 

Corp., 711 Fifth Avenue, New York, 

N.Y. 10022. International copyright 
secured. All rights reserved. 


By the dark of the moon | planted 
But there came an early snow 
There’s been a hoot owl howlin’ by my 
window now 
For six nights in a row 
She’s comin’ for me, | know 
And on Wildfire we're both gonna go 
Callin’ Wildfire. 


On Wildfire we're bound to ride 
Gonna leave sodbustin’ behind 
Get the hard times right on out of our 

minds | 
Ridin’ Wildfire. 


©Copyright 1975 by Mystery Music, 

Inc. Used by permission of Mystery 

Music, Inc. and Larry Cansler Music. All 
rights reserved. 


Over 
°0,000 in 
prizes 


Awarded Monthly 


Draw the Pirate 


Let the Pirate help you test your talent. You 
may win one of five $845.00 Commercial 
Art Scholarships or any one of seventy-five 
$10.00 cash prizes! 

Draw the Pirate any size except like a 
tracing. Use pencil. Every qualified entrant 
receives a free professional estimate of his 
drawing. 

Scholarship winners will receive Funda- 
mentals of Commercial Art taught by Art 
Instruction Schools, Inc., one of America’s 
leading home study art schools. 

Try for an art scholarship that may lead 
you into the exciting fields of advertising 
art and illustrating, cartooning or painting. 
Your entry will be judged in the month re- 
ceived. Prizes awarded for best drawings 
of various subjects received from qualified 
entrants age 14 and over. One $25 cash 
award for the best drawing from entrants 
age 12 and 13. No drawings can be re- 
turned. Our students and professional art- 
ists not eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS, INC. 
Studio 5U-4040 « 500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 


Name 
Occupation 2222 Se 2s eee Se Age 
(Address) 2s ee ES ee ee Apt: 
City State 
County Zip Code 


sam Telephone Number PSP IE 
ical Accredited by the Accrediting Commission 

: x of the National Home Study Council. 
Avy 


Os Poems Needed 


FOR SONGS & RECORDS 


PUBLISHING CONTRACT guaranteed on selected ma- 


ial. Sepd your best poems or songs for FREE 
Seahustinn rid HOLLYWOOD SONGWRITERS SERVICE, 
Dept. C-20 6253 Hollywood Bivd., Suite 1117 
Hollywood, Calif. 90028 (Corner Hollywood & Vine 


MONTHLY AWARDS! 


POWERED GUITAR STRING WINDER 
The PATENTED WESTWINDER 
Battery powered (batteries not included) and re- 
versible for winding or unwinding strings. Prevents 

5 bent pegs, will not overwind, fits all guitars. 


Only $6.95 + 50¢ mailing. Calif. res. add 6% tax. 
_ Send to: WESTWINDER 

: Box 1057 -A 

Felton, CA 95018 
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factual booklet on records, songs, publishing, 
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Write for FREE information every- 
one who likes to sing should have. 


SONG STUDIOS, Dept,203K ROCKPORT, MASS. 


IMPORTED 


LOCK BLADE 


STILETTO 
19” Overall Length Wij 
5” When Closed 


@ Opens instantly 


Flips 
openin 
stantly and 


locks auto: 
e Sharp and matically to 
Tough prevent acc: 


dental closing. 
Razor sharp, 
tough stainless 
steel blade for re | 
rable use and hard. 
long service Money 
back in 5 days :f not 
satisfied. Send $2.75 
plus 25¢ to cover post 
age and handling 


ALLEY SPORTS MO Div. 


Dept.143ST 41 
35 Wilbur Street, Lynbrook, N. Y. 11563 | 


remem NY State residents add state and local sales tax 


@ Stainless 
Steel Blade 


ONLY 


“POWER AUTOMATIC” 
Pellet Firing Target Pistol 


and SILENCER 


FREE 50 Reusable 98 
22 Cal. Pellets only ‘1 


Rapid firing 22 cal. fully 9 inches long with the 
100k and feel of an ‘‘undercover’' automatic. Snap 
the ‘‘silencer’’ on or remove it for fast combat- 
type target practice. FREE 50 reusable 22 cal. 
pellets and supply of targets. Money back guaran 
tee if not satisfied. Just send $1.98 plus 35¢ for 
postage and handling. Not sold in NYC 

HONOR HOUSE PROD. Dept. 143PW41 

Lynbrook. N.Y. 11563 
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I'LL PLAY FOR YOU 


(As recorded by Seals & Crofts) 


JAMES SEALS 
DASH CROFTS 


- I'll play for you 
I'll play for you 
I'll play for you. 


Tonight while the lights are shinin’ and _ 
the microphone is on 
I'll play for you 
So many will be the blessings and so 
short will be the time I'll stay with you 
j But I'll play for you 
I love you, yes | do. 


You can say that I'm your friend 
You can see my life begin and end 
ll always play for you. © 


“Hear the band, hear the band 
Won't-cha let the music take you 
Hear the band — 
Let this night go on forever 
Don’t you ever stop the music 
"Let your spirit set you free 
Now hear the band, hear the band 
You can sing and stomp your feet and 
clap your hands 
These few moments we shared together 
Then I'll play for you. 


| practiced many years and | have come 
a long way, long way 
Just to play for you 
My life is but a song | have written in 
' many ways 

Just to say to you 
To say ‘I love you yes | do”’ 
And I'd like for you to be whatever you 
F would like to be 
~ You'll always be special to me.. 
(Repeat chorus) 


Copyright © 1975 by Dawnbreaker 
Music. 


GIVE THE PEOPLE WHAT 
THEY WANT 


(As recorded by The O'Jays) 


K. GAMBLE 
L. HUFF 


Ya got to give the people 
Give the people what they want 
Ya got to give the people 
Give the people what they want. 


Well, I've just seen all over the world 
An’ ev'rybody feels the same 
It’s a unanimous decision 
| said we're ready for a change. 


Yeah yeah don’t-cha know ya got to 
give the people 
Give the people what they want 
Ya got to give the people 
Give the people what they want. 


| The more I think about it I think you're 


| want it for you an’ | want it for me. 


BAD LUCK 


(As recorded by Harold Melvin & The 
Bluenotes) 


VIC CARSTARPHEN 
GENE McFADDEN 
JOHN WHITEHEAD 


You're down-hearted and confused 
Because lately you've been startin’ to 
lose 
Losin’ out on ev’rything you might try to 
do 
Bad luck fella’s got the hold on you 
Losing your money ‘bout ta lose your 
home 
Done lost your woman damn near 
evrything you own 
law of av’rage plainly states that 
chances go around. 


But if you want to know the truth about 
it 
Ill tell you what's pullin’ you down 

You got bad luck yeah 
Ya got bad luck yeah 
Ya got bad luck yeah 

You got bad luck, bad luck, bad luck 

yeah. 


You play your number ‘cause your 

number’s hot ; 

But the bookies get cha for ev'ry cent 

you got 

Walk around in a daze with your 
pockets bare 

Go to see your woman an’ she ain't 
even there 

Losing your wisdom an’ all your track of 

time 


‘bout to lose your mind 
Some people call it jinx some say it ain’t 
_my day. 
(Repeat chorus) 


©Copyright 1975 by Mighty Three 
bee an Music. 


But it’s about time for things to get 
better 
We want the truth, the truth an’ no 
more lies 
We want peace an’ justice an’ equality 


(Repeat chorus) 


People want better education 
People want better food to eat 
People want better housing 
People need money 
People need equality 
People need understanding 
People need freedom 
Give the people what, give the people 
what- 

Give the people what, giv’ em what 
they want. 


© Copyright 1975 by Mighty Three 


Music. 
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ROLLING DOWN A 
MOUNTAINSIDE 


' (As recorded by Main Ingredient) 


JACQUELINE HILLIARD 
LEON WARE 


Losers and winners, everyone must play 
fair 
All you beginners know, you've got to 
start somewhere 
Whether you’re saints or sinners, smile 
and share 
Sunlight as well as shadows 
While you learn that...everyone cares! 


Everyone out there, has a cross to bear, 
and will never dare 
To live alone, ‘cause we're not stones 
Rolling down a mountainside, we all 
count 
We've got strength and we've got pride 
God is on our side! 


Winners and losers, fight when you 
know you're right 

You'll get some bruises, but some fool 
may see the light 

So when your talk confuses...keep it 

bright 
Smile and you'll make them listen 
_ while you teach — 


That we'll be alright! Birds will stay in 
flight 
Day will follow night, keep the truth in 
sight...but not alone 
‘Cause we're not stones rolling down a 
mountainside 
We all count, we've got strength and 
we've got pride 
God is on our side! 


Givers and takers, no matter which you 
are 

All you heart breakers, know every hurt 

leaves a scar 

We can just thank our maker...here we 
are! 

All helping one another making life 

work 


We're going far! There’s no way to Mar 
Our lucky star if we all try hard...but not 
alone 
‘Cause we're not stones rolling down a 
mountainside 
We all count we've got strength and 
we've got pride 
God is on our side! 


| ©Copyright 1972 by Better-Half Music 
Co. 


ATTENTION! 
SONGWRITERS — RECORDING ARTISTS 
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Larson, Box 365, Hayward, Mn. 56043 . 
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for “‘Chords Made Easy”, only $2. 
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CLASSIFIEDS PAY! Free rate folio over 200 mag- 
azines a newspapers. National, Box 5, Sarasota, 
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SPIRIT OF THE BOOGIE 


(As recorded by Kool & The Gang) 


RONALD BELL 
DONALD BOYCE 
KOOL & THE GANG 


Yeah, yeah, yeah, yeah, yeah, yeah, 
yeah. 


Yeah, yeah get up 
Let’s go, y’all 
The boogie is back «= ain 
For the boogie there is no be«)inning and 
there is no end 
Hah, come on, feel a funk, y’all, get up. 


It’s good, come on, come on, feel it 
spread 
The spirit of the boogie 
Hah, come on now, feel it 
Gettin’ stronger 
Come on pop your fingers. 


LOOK AT ME (I’m In 


Love) 


(As recorded by The Moments) 


AL GOODMAN 
HARRY RAY 
WALTER MORRIS 


Look at me I'm in love 
Look at me I’m in love 
Look at me I’m in love. 


I finally found the righ girl 
Someone that I can spend my life with, 
spend my nights with, share my life 

with. 


Look at me I’m in love 
Look at me, look at me 
I'm so happy 
Look at me I’m in love. 


The preacher sayin’ she’s my girl 
I'm sayin’ | do for the rest of my life 
And I think it’s so nice she’s gonna be 
my wife. 


Look at me I’m in love 
Look at me can’t you see 
I'm beaming all over 
(Look at me I’m in love, I’m in love). 


Joy of love is in the air 
And love has blossomed around us 
It's everywhere 
Oh how happy you have made me 
Let’s stay together ‘til eternity 
Look at me I’m in love. 


©Copyright 1975 by Gambi Music. 


Hah, it’s the boogie y‘all 
Get down, got to feel it 
Get the spirit of the boogie 
Let it ride come on. 


Hah, just feel the spirit of the boogie 
(Yeah, yeah, yeah, yeah, yeah, yeah) 
Just let it flow 
Cause when it comes to get you 
You ain’t got nowhere to go 
Hah, just feel the spirit of the boogie 
Let it ease right on inside 
Feel the spirit of the boogie man 
It’s the best little boogie in the land. 


Feel the spirit of the boogie 
Just let it flow 
Cause when it comes to get you 
You ain’t got nowhere to go. 


Yeah, yeah, yeah, yeah, yeah, yeah, 
yeah 
Deal it, ride the rhythm 
Ride, ride the rhythm. 


Copyright©1975 by Delightful Music 


Publishers & Gang Music Publishing Co. 
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GEMINI 


(As recorded by The Miracles) 


FREDDIE PERREN 
CHRISTINE YARIAN 
PAM ST. CYR 


Hidin’ behind disguises, teasin’ with 
your surprises 
Wish | could analyze you Gemini 
When we're associatin’ you start your 
hesitatin’ 
Yes or no I’m waitin’ Gemini. 


Oh Gemini 
Ooh which side of you is mine? 
Hey Gemini 
You keep changing like the tide 
Gemini 
First you're fire, then you're ice 
Make up your mind either do me wrong 
or right 
Gemini. 


One of you says you need me but the 
other just loves and leaves me 
When will you both please me Gemini? 
You make my life a struggle always 
double trouble 
Don’t know why I love you Gemini. 
(Repeat chorus) 


(Gemini) Don’t be naughty 
(Gemini) Treat me nice 
(Gemini) Gimme sugar 

(Gemini) With your spice. 


©Copyright 1974 by Jobete Music 
Company, Inc. 
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| TRAMPLED UNDER FOOT 
(As recorded by Led Zeppelin) 


J.P. JONES 
ROBERT PLANT 
JIMMY PAGE 


Greasy slicked down body 
Groovy leather trim 
Like the way you hold the road 
Mama it ain’t no sin 
Talking ‘bout 
Talking ‘bout 
Talking ‘bout. 


Trouble free transmition 
Hot your oil does flow 
Mama let me pump your gas 
Mama let me do it all. 


Dig that heavy metal underneath your 
hood 
Baby | can work all night 
Believe I've got the perfect tools. 
(Repeat chorus) 


A model built for comfort 
Really built with style 
Specialist tradition 
Mama let me feast my eyes. 


Factory air conditioned 
Heat begins to rise 
Guaranteed to run for hours 
Mama it’s the perfect size. 


Cruising on the freeway 
Guage is on the red 
Gun down on my gasoline 
Believe I’m gonna crack your head. 


Come to me for service every hundred 
miles 
Baby let me check your points, check 
your overdrive. 


Fully automatic comes in any size 
.Makes me wonder what I did before we 
synchronize. 


Feather like suspension 
Coneys couldn’t hold 
I'm so glad! took a look inside your 
‘showroom doors. 


©Copyright 1975 by Joaneline Music 
Inc. 
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a SPECIAL 
INTRODUCTORY OFFEP 
You get Et Sale’s unique 64- 
page Secret System which shows 
ou how to play the Harmonica 
minutes, any song 


songs 
songs for 2 


and part harmonizing. 


uned 
s 200 

All for $498 
FREE TRIAL—SEND NO MONEY 


Just send your name and address, pay postman $4.98 
plus C.0O.D,. postage. Or send $H with order and I 
pay postage. (No C.O.D. outside U.S.A.z-remit with order). 


ED SALE, Studic713D ‘Avon By The Sea, N. J. 07717 


Only $1.98 
2 For $3.50 


TURQUOISE 

CROSS with 

four beautiful, 

simulated 

tear-drop 

turquoises 

radiating from a 

turquoise-colored bead. 

What a glorious piece of jewelry crafted 
in polished jeweler’s metal, suspended 
from its own delicate chain. 

Order yours today at our special 

low price of only $1.98 each or 2 for $3.50. 
Please add 35¢ to cover postage and handling 


CANYON HOUSE, Dept.TC=—15 
466 Lexington Ave., New York, N.Y. 10017 


[Everyone 


sac finish | 
‘high school | 


If 17 or over ne; have left school, write 
today to see how youcan complete your 
H. S. education at home in spare time. 

| Avery Our 78th Year awaeaweas 


Dept. H681 
AMERICAN | Drexel at 88th St. [| 
lt hs. SCHOOL Chicago. Il 60637 


Please send FREE Brochure. 
hanes ae. 


address 
; Cty state zip 
Approved for Veteran Training 
Accredited Member NATIONAL HOME STUDY COUNCIL 
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et GUITAR 7 DAYS 


OR MONEY BACK 


fe In this Special aa ES ou 
TOP GUITARIST D SALE $ S fa ‘amor Li at 


this: 


2 81. 00 
Finder of ait the ‘chords used in 
Buitarist B. 3a83.00 
aera Book of 
Knowledg and 


Total aks SEND NO 


$9.00—Now $3.98 MONEY! 


pee name and address. On delivery 
man $3.98 :O. postage. Or send 83.98 plus 30 30¢ 
shipping ‘and. hanaitece charger with order to save C.0.D 
costs. (Sorry, no C.O.D, outside Continental U.S.A.—re- 
mit with order.) Money Back Guarantee 


_ED SALE Studio, 113k, Avon By the Sea, N.J. O7717 | 


: r cs GS FREE RECORD COLLECTION - 


Reviewers Wanted: (No Experience Required) 


We ship you NEW records to review. All 
you pay is postage & handling. You pay 


nothing for any records. Applicants 
accepted on “First a Basis.” For 
eo ie 3728 write: -SEARCH, 

N, 3725 N. 126th St., Milwaukee, | 
Wisconsin 53005 
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Alice Cooper 


Deep Purple 
ad Company John Denver 
eatles Doobie Bros 


Black Sabbath Eagles 
David Bowie 
ric Clapton 
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Sim HAUT 


TN TULL 


Jethro Tull 
Elton John 
Led Zeppelin 
Loggins & Messina Uriah Heap 
Joni Mitchell 
Grateful Dead Pink Floyd 
Jimi Hendrix Rolling Stones 
Send $1.00 for the World’s Finest Catalog, featuring 
hundreds of titles and descriptions of popular 
| Song books. These songbooks contain words, MmuUBle; 


¥ Play your favorite Songs 


MORNINGLORY MUSIC 


910 Embarcadero del Norte 
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TPT TPL TT ETI 


POTTED 
IH oF 
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Todd Rundgren 
Rod Stewart 
Robin Trower 


The Who 
Stevie Wonder 
Yes 


chords and pictures 


Isla Vista, CA. 930% 
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<> Songwriters 


SONGS and POEMS needed for immediate record- 

ing and publication. We guarantee PUBLISHING 

CONTRACT onall accepted material. Send NOW to: 
BLUE CHEK MUSIC, INC. 

Dept. HP19 P.O. Box 74, Ardsley, N.Y. 10502 


EXTRA INCOME! Make $] 


SELL ENGRAVED METAL SOCIAL SECURITY PLATES. 
Millions of new prospects every year! 
—~ No investment. SEND FOR FREE SALES KIT! 


State. ies 


ENGRAVAPLATES,DEPT.157 
BOX 10460 * JACKSONVILLE, FLA.32207 


= BE A SONG WRITER: 


New talent needed all the time! Get 

into big-money career writing 

Rock-’n-Roll, country, Western, 
= love, soul and sacred songs! 

—— ae Amazing COMPOSAGRAPH Method 

has you setting your own SONG POEMS 

to music even if you don’t know a note! How to copyright 

your songs and make your own Records. Where to send 

and sell your songs! Learn at home through quick, low- 
cost training. Hurry! Send for FREE details today! 

SONG STUDIOS, Dept803 K Rockport, Mass. 01966 


GUITARS ¢@ 


AMPS! DRUMS! BANJOS! 


30% TO 50% 
DISCOUNT 
SAVE! Any name brand 
gilitar, amp, or drum sét. 30% 
(or up to 50% discount) on all 


DIRECT gl saesision te 
any model you choose. FREE 
Catalog. WRITE. 
All Warehouse Music, Dent HPA) 
Send Poems or Songs for 
FREE EXAMINATION 
NASHVILLE MUSIC PRODUCTIONS 
Box 40001, Studio G, Nash., Tn. 37204 


P.0.BOx 11@ 
Fort Worth, Texas. 76]Q9 
FOR SONGS 

. * TO BE SET TO MUSIC * 

Your Songs or Poems may 
NEEDED 

Columbine Records pepe 

1601 N. Gower, Hollywoad, CA 90028 
m POEMS WANTED 
TO BE SET TO MUSIC 
Send your best poems for offer 
Any subject — Prompt Consideration 


EARN MONEY FOR YOU 
FREE EXAMINATION 


\ ay bs 
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FIRING 
“STINGER AUTOMATIC” 
50-22 Cal. Pellets Free. 


Looks and feels like a real Colt “45” auto- 
matic fully 6 inches long — 4 inches high. 
Fires 22 cal. pellets as fast as you can pull 
the trigger. Great for fast action, combat 
- type target practice. FREE supply of targets 
and 50 reusable 22 cal. pellets. Money back 
if not satisfied. Just send $1.69 plus 35c for 
postage and handling. Not sold in NY Citv. 
Honor House Dept. 143AN41 Lynbrook, N.Y. 11563 


WY State residents add state ang local sales tax. 
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Be your own 
keeper: 


It would be great if we 
could protect you and your 


family from accidents, but all 


we can do is remind you to 
take time to be safe. If you 
want'to be your brother’s 
keeper, start with yourself. 


National 
cant, @ 


If you don’t like 
thinking about'safety, 
think where you’d be 
without it. 


A reminder from the National 
Safety Council. A non-profit, 
non-governmental public 
service organization. Our only 
goal is a safer America. 


Il used to be a rolling stone, you know if 


il used to be a heart beatin’ for someone 


[The less | say the more my work gets 


[Cause | live and breathe this 


PHILADELPHIA FREEDOM 


(As recorded by The Elton John Band) 


ELTON JOHN 
BERNIE TAUPIN 


the cause was right 
I'd leave to find the answer on the road 


But the times have changed 


done. 


Philadelphia freedom 
From the day that | was born | waved 
the flag 
Philadelphia freedom took me knee- 
high to a man 
Yeah gave me peace of mind my daddy 
never had 
Oh, Philadelphia freedom shine on me 
| love it 
Shine the light through the eyes of the 
‘one left behind 
Shine the light, shine the light 
Shine the light won’t you shine the light 


Philadelphia freedom |! love-ove-ove 
you 
Yes I do. 


If you choose to, you can live your life 

alone 
Some people choose the city 

Some others choose the good old family 

home 
I like living easy without family ties 
‘Til the whippoorwill of freedom 
zapped me 
Right between the eyes. 


(Repeat chorus) 


Don’t you know I love-ove-ove you 
Don’t you know I love-ove-ove you, yes! 
do 


(Philadelphia freedom) 
I love-ove-ove you, yes | do. 


(Philadelphia freedom). 


©Copyright 1975 by Big Pig Music Ltd., 
London, England. Leeds Music Cor- 
poration, 25 Deshon Drive, Melville, 
N.Y. 11746 Sole Selling Agent for entire 
world (excluding United Kingdom and 
Eire). Used by Permission. All Rights 
Reserved. 


GET UP (I Feel Like Being 
A Sex Machine) 


(As recorded by James Brown) 


BOBBY BYRD 
RONALD LENHOFF 
JAMES BROWN 


One, two, three, four! 
Get up, get on up 
Get up, get on up 
‘Stay on the scene, get on up, like a sex 
machine 
Get on up, get up, get on up 
Get up, get on up 
Stay on the scene, get on up, like a sex 
machine 
Get on up, get up, get on up 
Stay on the scene, get on up, like a sex 
machine 
Get on up 
Wait a minute! 
Shake your arm then use use your form 
Stay on the scene like a sex machine 
You got to have the feeling sure as 
you're born 
Get it together, right on, right on 
Get up, get on up 
Get up, get on up 
Get up, get on up. 


1 said the feeling you got to get 
Give me the fever in a cold sweat 
The way | like it is the way it is 
| got mine and don’t worry ‘bout his. 


Get on up and then shake your money 
maker 
Shake your money maker. 


Copyright©1970 & 1973 by Dynatone 

Publishing Company. Belinda Music, 

Inc./Unichappell Music, Inc., agents for 

the United States. International 

copyright secured. All rights reserved. 
Used by permission. 


PETER 


(As recorded by Kiki Dee) 
KIKI! DEE 


Peter where have you gone where are 
you goin’ 
Where do you come from? 
Where do you come from? 

Peter pick up your food and live on the 
land and look for your honey 
Where do you come from? 
Where do you come from? 

Are you far from home? 

If you need somebody I'll bring you 
honey from the honey comb. 


Peter |am a woman you are the man | 
choose 


SADIE 


(As recorded by Spinners) 


“BRUCE HAWES 
CHARLES SIMMONS 
JOS. B, JEFFERSON 


Early one Sunday morning 
Breakfast was on the table 
There was no time to eat 
She said to me boy, hurry to Sunday 
School filled with the Lawd of Glory 
Feelin’ the holy story 
She'll always have her dreams 
Despite the things this troubled world 
can bring. 


Sadie 

Don't-cha know we love you, sweet 
Sadie 

Place no one above you, sweet Sadie 

Livin’ in the past sometimes it seems so 
funny 

But no money will turn your head 

around Sadie. 


Sweeter than cotton candy 
Stronger than poppa’s ol’ brandy 
Always that needed smile once in.a 
while 
She would break down and cry 
Some time she'd be so happy being 
with us and daddy 
Standing the worst of times 
Breaking the vines with just a simple 
song. 


Sadie 
Don’t-cha know we love you, sweet 
Sadie 
Place no one above you, sweet Sadie 
Livin’ in the past. sometimes it seems 
she’s never sinnin’ in love she’s always 
winnin’. 


©Copyright 1974 by Mighty Three 
Music. 


One look tells me the answer 

Long years of being confused 

I know you’re doin’ the same 
You're gonna fly away 


One day you'll come back to me but I'll. 


be gone 
I fly you see, I fly you see. 


How’s your life alone are you far from 
home 
If you need somebody I'll be your honey 
comb 
Honey, honey I'll be your honey comb 
I'll be your honey comb 
I'll be your honey. 


©copyright 1975 by Rocket Music 

Limited. All rights for the U.S.A... and 

Canada administered by Yellow Dog 

Music Inc., 1619 Broadway, New York, 
NY 10019. 


TUNE YOUR GUITAR 
LIKE A PROFESSIONAL 


beh new invention is ideal for every guitarist 

- beginner or professional. Six -precision 
tuned reeds make 
precise tuning a 
snap. Just clamp onto 
fst guitar, then ad- 
ust the strings. When 
the proper pitch is 
reached, the corre- 
sponding. reed vi- 
sig ie iba as simple 
as 


We guarantee Date satisfaction or Ab money back 


stnygeeee s 5. 9 5 plus pd shipping 


only and handling 
ED SALE Studio 6!3R Avon By the Sea, N.J. 07717 


45 rpm records, all the great hits of 
B the past 15 years. All original artists. 
Write for free catalog. | 
CORNY’S, Box 335PKMason, O. 45040 
Hh cc cn ccs ses ca es cs tes cel 


SONG FESTIVALS?!.,.. 


++-are designed to earn money from your entry 
fees, How many were hits last year? The only 
way to crack the record industry is to join 
together and offer a package of songs no wise 
record producer can refuse. Be among the first 
to submit no more than two songs in any form 


Lhe The United Songwriters Assoc. (U.S.A.) 
0. Box 4 
fe x Line, Michigan 48015 


Enclose $5.00 for handling. Unaccepted 


material will be destroyed. Copyright not 
required. 


— STOP! — 

NEVER PAY LIST PRICE FOR 
MUSIC BOOKS OR SHEETS AGAIN! 
20-50% Discount- More than 15,000 titles in stock! 
Unique mail-order service gives 24 hour turn- 
around. Special sale this month on all Elton John 

& John Denver. Send for free details: 
MONEYSWORTH MUSIC, LTD. 
P.O. BOX 143, SHOREHAM. N. Y. 11786 


How to WRITE, SELL and PUBLISH 


YOUR OWN SONGS 


Secrets. & methods used by professionals. 


Information FREE. ACE PUBLISHING. 
Box 64,Dept., 3, Boston,Mass. 02101 


TEC: 


ou only pay postage and handling.) 


88 DIFFERENT POSTER | 
MINIATURES IN EXCITING, 
FULL VIBRANT COLOR 


IMAGINE having your own set of 88 
different poster reproductions 
including LOVE, PEACE, afl the 
SIGNS OF THE ZODIAC, MOTOR- 
CYCLES, etc. Each is an accurate 
miniature version of ome of the 
country’s top selling posters. 


This complete set is yours 
ABSOLUTELY FREE! in addition 
you'll receive a collection ot 

Catalogs featuring exciting 
merchandise offers. it's a whole 
fun-filled package that will let 
you explore hundreds of new 


and different products like 
jeweiry, records, incense, candles 
and more. Don't miss out on ‘this 
great offer. Send in today 


= SY se 
TSuper v VALUES, Dept. ~ MPF-169 cra | 
466 Lexington Ave., New York, N.Y. 10017 | 
Please RUSH me my FREE POSTER MINIATURES and 
DISCOUNT SUPER VALUES CATALOG, ! have enclosed | 
C0 50¢ for 1 set (88 poster miniatures) 
0 75¢ for 2 sets (176 poster miniatures) | 
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SENECA WARRIOR 


SONGWRITERS 


EARN BIG MONEY! NEW “SONG 
WRITERS GUIDE” NOW AVAILABLE! 
TELLS HOW TO: 

@ WRITE SONGS THAT WILL SELL. 

© GET SONGS COPYRIGHTED & 
PUBLISHED. _ 

© GET SONGS RECORDED. 


ALL THIS AND MUCH MORE INFORMATION: THAT SONG 
WRITERS NEED. PREPARED BY PEOPLE IN THE MUSIC 


TOMAHAWK 
THROWING-HUNTING AXE 


CER Overall length 14%"' 
This fine forged steel camp axe with its 
sharp cutting edge is perfectly balanced for 
Sports Throwing, Camping or Field use. 
Wght. 1% Ibs. $3.95 (2 for $7.50) plus 
50¢ each for postage and handling. If COD 
send $1 deposit and pay postman balance 
plus COD & MO fees. 

Honor House Dept 143WN41 

Lynbrook, N.Y. 11563 


today to: 
RAY MACK MUSIC, INT. 
P.O. BOX 725 
SPRING, TEXAS 77373 


LEARN TO PLAY THE 
PETAL STEEL GUITAR 


Write for information 


HAVE YOUR 
SE VOL Music 
See how your words can be turned into a song. Songs 


recorded, phonograph records made. Send your best P fe) 
poems or songs for prompt FREE information. Chao 


CROWN MUSIC CO. 
49 West 32 St. Studio 143 New York 10001 


ox 1904, Dpt HPc 
Burlington, North Carolina 27215 


Decorate yourself with these great 
Army-type Dog Tags. Each comes 
with its own special message dis- 
played on a tarnish resistant tag, 
suspended on a 24” chain. Choose 
the ones which say it best for you 
and yours at only $1.25 each or 
order several at these money-saving 
discounts: Any 3 for only $2.95; any 
5 for only $4.50; any 7 for only $5.95; 
er get your choice of any 10 for only 


EY 
OUCA 
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MUCHTOOCLOSE 
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Hi 


Years Available 
73-74-75-76-77 


SEX MANIAC. 
fo] 1N CASE OF 


EMERGENCY 
GIVE ME A KISS 


If coupon missing, send order to: 
Canyon House, 466 Lexington Ave., N.Y., N.Y. 10017 
Please add 50¢ per order for postage and handling. 


Te [SS SS GS ae cos case 
CANYON HOUSE Dept, oT 114. 
466 Lexington Avenue, New York, N.Y. 10017 
Please send me the DOG TAGS ordyred below. If | am not 
completely satisfied | may return them for a full refund— 
No questions 

CIRCLE DOG TAGS OF Your CHOICE 
A Al AZ A4 AS AB A? BD EYL 
Mo NeteeP it R (8S5n Ta" Ves WW eR Zz 
-§ ZODIAC SIGN CLASS OF (YEAR) 
ci ake 3 Qty. PHN, peice 
$1.25 each 


3 for $2.95 
| TOTAL MERCHANDISE! 


I'LL MAKE YOU 
ce AN OFFER 
YOU CAN'T REFUSE 


FRAGILE 


© HANDLE WITH 


LOVE ME 
oSQUEEZE ME 


Take Me Home 


w 
| CARE 
° 
WHY DON'T YOU 
J 


LOVE AND CARE 


5 for $4.50 
7 for $5.95 


atRO KIN - 
= | (Please Print—Do Not Tape Coins) 
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CITY STATE ZIP. 
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BUSINESS. Send $5.95 for this “SONGWRITER’S GUIDE” 


erate anc: of. Petal Steel Guitar 


L 


KEEP THE HOME FIRE 
BURNIN’ 


(As recorded by Latimore) 


'B. LATIMORE 
S. ALARMO 


Came home late yesterday evenin’ 
Feelin’ mellow as could be 
Lord | just could not believe it 
What my lady said to me 
Said she wasn’t seein’ enough of me. 


Keep the home fire burnin’, burnin’ 
She said baby | can’t take it 
You stay gone away so long 
You've become a total stranger in 
what's supposed to be your home 
Said she was tired of being here alone 
She said you got to keep the home fire 
burnin’ babe 
Keep it burnin’ baby 
Don’t let the flame get too low 
If you don’t keep takin’ care of business 
You ain’t gonna be sleepin’ here no 
more. 


(Lord) Keep the home fires burnin’, bur- 
. nin’ 
I think I finally learned my lesson 
No:deposit no return 
Can't treat her like she’s a possession 
Without the fuel the fire won't burn, 
burn 
She said you got to keep the home fires 
burnin’, burnin’. 


©Copyright 1975 by Sherlyn Publish- 
ing Co. 


MY SHIP 


(As recorded by Tavares) 


DENNIS LAMBERT 
BRIAN POTTER 


- Well, | got myself a steady job 
And I'm earnin’ everybody’s respect 
Movin’ up higher up 
There’s a future that | gotta protect 
Oo, 00 | been savin’ every penny I can 
And I'm workin’on a promisin’ plan 
But it won't be complete ‘til I’m reachin’ 
for your feminine hand 
| keep on tryin’ to tell you girl 
My, my, my, my ship is comin’ in. 


Everything | need but you 
What's a man in my position to do 
Got a home that was built and designed 
for occupation by two 
Brand new | can’t listen to my stereo 
| can drive my car where | wanna go 
But material things can be bought 
If you got money to blow 
But money won't buy devotion 
My, my, my my ship is comin’ in. 


©Copyright 1974 by ABC/Dunhill 
Music, Inc. / and / One Of A Kind Music 
Co. All rights reserved. 


oF QE SLARS 


BLACK SABBATH 
JETHRO TULL 
ROLLING STONES : 
SLY STONE SPECIAL OFFER 
BILLY PRESTON Four different 
CEDIZERELIN full-color, exciting 


ALICE COOPER 
MOTT THE HOPPLE REAL photographs of 


“eremour” | ELTON JOHN 
ELVIS PRESLEY FOR ONLY $9.50 


Saran cnicen Pius 50c for Postage and Handling 


BOB DYLAN 
SuUeL genee PROFESSIONAL PHOTOGRAPHS 
THE WHO Not “Photo Print” Reproductions 
DAVID BOWIE “+, Dri © 
Ao aaV OANA 8 X 10 Color or Black and White Printed on Kodak® Paper 
WINTER 
N.Y. DOLLS 
AEROSMITH 
JACKSON — 5 
YES 
RICK WAKEMAN 
BEACH BOYS 
STEPPENWOLF 
GEORGE HARRISON 
z. 2. TOP 


[ge earache Tada tase ht nator palo rele oo 


MAIL TO: TRIANGLE PRODUCTIONS 
33300 WARREN AVENUE, DEPT. 11 
WESTLAND, MICHIGAN 48185 


Send Me Photos Of... $2.50 each for Color Photos $_.. 
$1.25 each for Black and White Photos 
piGaiahiey oad $9.50 for 4 Color Photos of Elton John 
Postage and Handling 
25c for 1975 Full Color Catalog 


| enclose a Total of 


Color $2.50 each @ B/W $1.25 each 
Add .50 postage/handling per order 


Color Catalog 25 cents PLEASE PRINT 


TRIANGLE W PRODUCTIONS 


Elton John DEPT. 11 — 33300 WARREN ROAD 
WESTLAND, MICHIGAN 48185 


over 125 designs 
ZZTop Queen Kiss Lynyrd Skynyrd Zodiac Fog Hat 
Marx Bros. Billy Joel McCartney Genesis Roxy Music 
Black Sabbath Jackson Brown Led Zeppelin Bogart 
Wakeman Average White Band Bowie Bad Company 
Renaissance Todd Rundgren Eagles BTO Harrison 
Beatles CatStevens TheWho Grateful Dead Stones 


ALL NEW CATALOG-25¢ 
[FSHIRTS*POSTERS:PHOTOS]) 


PRICE: cf 298 plus 52¢ postage and 
handling= $3.50 per shirt 4 Shirts for $1300 
AvailobleinS:M:L [men's sizes] Assorted Colors 
N.Y.S. residents add 7% sales tax 
Wholesale & Retail requests welcome 


ONTOP dept NewHampton,NY. 10958 


OwntT-shirt ! 


Through a great new process we can 
reproduce any Photo, drawing. painting. 
or printed matter in Full Color & same 
size (max. 8x10in) On a high quality T-shirt ! 
You can have a picture of your Girlfriend, 
- Boyfriend - Baby - Car - Favorite Rock 
Group - Sports Hero - Playmate: Painting. 

Use your imagination! 
The possibilities are unlimited! 

We'll print your shirt and mail it, with the 
undamaged original, within 3 weeks. Each 
shirt is a unique, personalized collector's 
item, and the price is only $695+.5O¢ 
postage & handling ( $7.45 per shirt)! 


PLEASE STATE SIZE-S ML 


ke Can’t Find A T-shirt That's Really You? [ja 
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“PLAY ELECTRIC BASS 
iPZ LIKE AN 


ROCK - POP 
PSYCH - COUNTRY 
How to play electric bass in a small 
combo. Covers rock, pop, psych, 
country-western. Everything. clear- 
ly explained in diagram form. Im- 
prove your playing fast. Explains 

- how to play by ear, Covers chord 
progressions, runs, endings, improvising, soloing, 
background work, arranging. Instant transposing 
explained. Change any song into any key instantly. 
How to develop your own style and a professional | 
touch. Tips on making your entire band sound 
better. Your playing must improve or your money- 
back. Send no money! Just name and address. 
Pay Postman $3.98 plus C.O0.D. postage. Or send 
$4 with order, and we pay postage. 

ELECTRIC BASS 
Box 12167-BG, St. Petersburg, Fla. 33733 


SONGWRITERS 
WE PAY $$$ FOR GOOD SONGS & POEMS 
We offer a new, different and exciting way for 


you to pursue your song writing ambitions. 
Send your. best songs or poems today! 


HOLLYWOOD MUSIC PRODUCTIONS 


, 6425 Hollywood Bivd. 
lolly’ , Calif. 28 


30 days. Money back if not pleased. Special 

Je Sale. REG. PRICE $2.75, Send $2.76 & receive 2 

knives. Add 22c postage, handling. Remit TOTAL §2.98 

for 2 knives. ORDER NOW! Midwest Knife Co., 9043 South 

| | Western, Dept DA- 245 , Chicago, Il, 6062. Est. 1936. 


THE NUTTIEST, & 
MOST FANTASTIC 
OFFER EVER! 


Fiée! 


GO STICK CRAZY 


* (You only pay postage 
and handling.) 


Si pQ> Ps 


| Decorate all your letters and things 
with this fabulous FREE gift. 


Imagine, you'li receive, 100 STICKUMS including 
Love, Sealed With A Kiss, Feet, a// the Signs of the 
Zodiac and many, many more absolutely FREE. 
We are making this crazy decal offer only so we may 
introduce you to our exciting new DISCOUNT SUPER 
VALUES CATALOG filled with jewelry, posters, 
incense, novelties, etc. Don’t miss out, send for your 
100 STICKUMS today. “Please include 50¢ for postage 
and handling. Or, if you're really a decal nut, you can 
order 2 full sets for only 75¢. 
SUPER VALUES, Dept. F0-319 
Box 3490, Grand Central Station N.Y., N.Y. 10017 
GSA GPS O85 GED Gy aa eee “mum eon amain eeeep 
; MAIL TO: SUPER VALUES, Dept. FD-319 
{ Box 3490 Grand Central Stetion New York, N.Y. 1001 
| Please RUSH me my FREE STICKUMS, & DISCOUNT 
SUPER VALUES CATALOG. | have enclosed 
| C 50¢ for 1 set of decals (100 decals). | 
O) 75¢ for 2 sets of decals (200 decals). 


| NAME | 


| ADORESS | 
CITY 


56 
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ES Se Se@ es Gam Gas SS Gy SES ee Ea ‘ 


Just can’t seem to pay my bills any more 
Can't even buy a piece of beef at the 


Man livin’ in the White House by 


‘Gave pardon to a man who should be in 


LOVE FREEZE 


(As recorded by First Choice) 


N. HARRIS 
A. FELDER 


Love freeze, yeah 
Can't find no love nowhere 
Nowhere around, nowhere 
Prices goin’ up, hate is comin’ down 
Yeah, can’t find no love nowhere 
Nowhere around, nowhere 
Hate is comin’ down. 


grocery store 
decision 


prison 
Got us on a. 
(Repeat chorus) 


Can't walk the streets alone after dark 
Betcha won't find no lovers in the park 
Man lied on nation wide TV 
Put all the dirty blame on you an’ me 
Can’‘t you see. 
(Repeat chorus) 


©Copyright 1974 by Mighty Three 
Music and Golden Fleece Music and Silk 
Music. 


YOU BROUGHT THE 
WOMAN OUT OF ME 


(As recorded by Evie Sands) 


DENNIS LAMBERT 
BRIAN POTTER 


You know you used to drive me crazy 

In the back of your chevrolet 
And every Friday night if you were 

feelin’ right 

You'd take a girl all the way 

You had a terrible reputation 

The one and only “four-f’’ kid 
They threw you out of school for 

breakin’ every rule 
But the one good thing you did. 


You brought the woman out of me 
You taught me everything I'll ever need 
to know 
You left a mark upon my life 
And I can never pay you back, the debt I 
owe 
You brought the woman out of me. 


‘To see if maybe | was hangin’ around 


VE WON’T LET ME 
WAIT | 


(As recorded by Major Harris) 


BOBBY ELI. 
VINNIE BARRETT 


The time is right you hold me tight and 
love's got me high 

Please tell me yes and don’t say no, 
honey not tonight 

I need to have you next to me in more 

ways than one 
And | refuse to leave till see the mornin’ 
sun creep thru your window pane 
‘Cause love won’t let me wait. 


I need your love so des’prately and only 
you can set me free 
When I make love to you we'll explode 
in ecstacy 
And | won't take the blame ‘cause love 
won't let me wait. 


The time is right turn down the lights 
and take my hand 
We'll take a flight and spend the night 
in wonderland 
Now move a little closer to me 
You owe it to yourself and I will selfishly 
take a little for myself 
And it’s because of you that love won't 
let me wait. 


©Copyright 1974 by Mighty Three 
Music and WIMOT Music and Friday's 
Child Music. 


How you became an ivy leaguer 
Was something of a radical change 
But if your folks are rich, and you got the 
itch 
There's nothing that they can’t arrange 


You used to call on the occasional 
weekend 


You never treated me good 
You took whatever you could 
But in the mornin’, baby guess what | 
found. 
(Repeat chorus) 


Now, you’re a self-made man of value 
You grew a beard and changed your 
name 
But when the lights go out you’re up 
and about 
* < Your mind still works the same. 

(Repeat chorus) 


©Copyright 1975 by ABC/Dunhill 
Music, Inc. and OneOf A Kind Music Co. 
All rights reserved. 


~ A Doctor of OSTEOPATHY Claims He Has. Perfected — 


A n'PROVEN NEW HOME CURE 
FOR idea LA 


EXPECT A MIRACLE OF FREEDOM FROM 
PAIN ... NEW FREEDOM OF MOTION 
"ee IMMEDIATE... COMPLETE AND 
‘PERMANENT CURE POSSIBLE... 
BONE DAMAGE HEALED .. . ALL THIS 
CAN BE EXPECTED 
— says Giraud W. Campbell, D.O. 


Here’s thrilling news about a Doctor’s Proven New 
Home CURE FOR ARTHRITIS! Based on the result of 
hundreds of successfully treated cases, this cure is now 
available for the first time in a new book! 

Yes! Dr. Giraud Campbell states flatly that 
YOU CAN BE CURED of this previously incur- 
able disease at home, right “in your own home 
at no expense.”’ 

Expect a miracle, he says, because Arthritis can be 
cured! All types of arthritis. Complete and permanent 
cure is possible! With this method, he says, pain and 
swelling disappear — almost overnight! Even bone struc- 
Hh can be returned to normal. It’s safe, easy, and ef 

ive! 


Expect A Miracle Of Freedom From Pain 


What has this method done for Dr. Campbell’ S$ pa- 
tients? He. reports: 
e “it has not. mattered whether these patients were old 
or young.’ 
¢ “It has not mattered in what part of the body they 


~ had arthritis.’’ 


© ‘It has not mattered whether the doctor who referred 
them to me said it was caused by an infection, or what 


* type of arthritis they had.’’ 


© It has not mattered whether. they were still getting 
around or whether they were bedridden.’’ 
e “it has not mattered for how long they had arthritis.’’ 

“Their arthritis was cured,’’ he states flatly, ‘‘and 
yours can be, too!’’ There is just one exception. ‘‘I 
confess right here and now that | cannot help those 
who have had extensive gold treatments, and who have 
undergone blood changes because of extended drug or 
chemical treatment,’’ he says. 

However, while no one can guarantee relief or cure 
in such cases, Dr. Campbell's files are filled with case 
histories of people who have obtained relief even after 
drug therapy. In addition, he says he has achieved 
rapid relief and repair of spinal arthritis if caught 
within the first five years — after which he can offer 
only relief of pain and no further damage. Still a spec- 
tacular hope for any sufferer! Even the agony of 
weather changes can be a thing of the past! 

In all other cases — for arthritis of the fingers, 
shoulders, hips, of knees, for osteoarthritis, rheuma- 
toid arthritis, or any other kind of arthritis . 


“Its Like Being Born Again” 


‘*To me the case histories of cures follow the same 
definite. pattern,’’ says Dr. Campbell. ‘‘A 75-year-old 


"man suffers the pain of acute rheumatoid arthritis in 


all joints. He is bedridden. In one week the pain is 
gone. In two weeks he is: ambulatory. (That is, he can 


_. welk.) In three weeks his deformed fingers straighten 
enough to hold the steering. wheel and drive the car.’’ 


Never before has a CURE been offered. Doc- 
tors could only offer partial relief. Dr. Camp- 


MEET DR. CAMPBELL 

Or. Giraud W. Camp- 
bell is a graduate of the 
Philadelphia College of 
Osteopathic Medicine, 
Class of 1931. Since then 
he has practiced for over 
40 years in New York 
State. After World War. 
it, Dr. Campbell com- 


menced his nutritional 


and laboratory research 
in arthritis. ‘‘For the past 15 years,’’ he says, ‘‘I 
have been curing arthritis. Those that are bed- 
ridden . . . in the acute inflammatory state . . . 
show the most dramatic response. In from 3 to 10 
days their pains cease, and repair sets in. | have 
over 1,000 successfully treated cases in my files.’’ 
He was one of the founders of bird Long een 
“er eng Society and is a member of severa 
leading professional. groups. 


bell says his method offers—not only relief — 

but an end to the condition: Age is. no barrier 
. legs ... backs... hips... fingers 
knees .°. . are healed. : 


“it's like - being born again,’’ said a 62- -year-old — 


woman patient, ‘‘! feel like | am starting a new life.’’ 
It happens to him . . . It happens to her... It 
can cee to you . . . whatever your age,’’ says Dr. 
Campbell, 


“The Seven-Day Program To End Pain 
And Regain Normal Use Of Joints” 


“My files are filled with cases that read like mir- 
acles,’’ says Dr. Campbell. ‘‘A mother, bedridden for 
months due to arthritis, does housework again...An 
engineer, on crutches for a year tosses them aside. . . 
A grandmother, previously crippled by arthritis, discards 
use of her wheelchair . ... 

“To me as a doctor it’s a trite ending. | see 
it every day,”’ says Dr. Campbell. “To others 
it's a miracle.” That miracle .is the 3-part 
Home Cure. he has perfected. 

“It's fast, safe, and effective. ‘‘The home arthritis 
cure,’’ says Dr. Campbell, ‘‘begins to show benefits 
immediately.’’ 

e You need not wait two or three months . . . two 
weeks . . . two days to begin to feel the improvement, 
says Dr. “Campbell . 

The results are immediate and magnificent, he states. 
The first step is Dr. Campbell's special Arthritis-Cure 
Diet. ‘‘This diet is the main factor in the cure of 
arthritis.’’ In fact, he says, ‘‘You might expect a cure 
without doing another blessed thing!’’ 


Easy To Use! 


Best of all, the one outstanding feature of this 
method is: NO PREPARATION IS NEEDED! It’s ‘‘No- 
Cook Cooking’’ all the way! All you really need is a 
refrigerator, knife, or blender in. most cases. All foods 
on the Arthritis-Cure Diet can be easily. obtained, at 
no extra expense. 

You can still eat many of your favorite foods (by 
actual count, there are 160 items that you can still 
eat . . . and you can mix nearly endless varieties) .. . 
you can still enjoy black eye peas, green peppers, lima 
beans, corn, rice, turkey, duck, fish, apples, bananas, 


ASTOUNDING LETTERS 
FROM EX-ARTHRITIS VICTIMS 


RAISES ARMS IN PRAISE! 


| had been in an auto accident which affected my 
spine and caused chronic arthritis. | couldn’t raise my 
arms without severe pain; combing my hair was almost 
impossible. Doctors gave me up-to 24 aspirins per day, 
traction, hydrotherapy, sonic ray therapy and physio- 
therapy. It was at this time that | began treatment 
with Dr. Campbell . After treatment started, | felt 
a tremendous improvement in seven days. Within two 
weeks the brace was off and’! felt better.| was able 
to raise my arms upward. It was like a miracle.—H.G. 


SPINE HEALED! 


| was discharged from the Army in 1945. Shortly 
thereafter, | began to experience pains in my lower 
back and the disease became steadily .worse. | became 
more crippled. My spine, at this time, had practically 
fused solid. Pain . . . by now .“. . was continuous, 
day and night, with no relief. At this point | heard of 
Dr. Giraud Campbell. To my amazement within two 
weeks, the pain decreased at least 50%... was able 
to walk better. |. only wish -| had come under Dr. 
Campbell’s care . . . when the disease first started. 


Yours truly, F.S., Roslyn, New York 


Six months. later—with 
Dr. Campbell’s method .. 
-—X-ray shows thicken- 
ing.of bone (white 


Dark portions or spots, 
of this X-ray show 
softening of shinbone, 
which actually bends 
—in an advanced case 
of Paget's disease, 
deemed incurable. 


area). Bone is now 


_ bends. 
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‘rub.‘Normal. motion. im- 


stronger and no. fnger 


Ae dk of. joint space Greater joint space 


around knee. Bones provides pain-free’ ‘mo« é 
tion, sapien walking. : 
possible. 


X-RAYS SHOW POSITIVE PROOF! 


. . «Says Dr. Campbell::Look at the before-and-. 
after X-rays’ shown above, and know that now, for — 


‘the first time perhaps, you can enjoy an abso- 
‘lutely pain-free, arthritis-free tomorrow. 


© “Expect a ‘miracle’,” says Dr. Campbell. 


-©@ “Expect your pain to start diminishing from the 
start.” 4 


“@ “Expect no need for aspirin or other pain re- | 


_  lievers in a week to ten days.” 
-@ “Expect a continuing improvement in your joint 
~-mobility . . . X-rays will reveal progress in the 
restoration of damaged bone structure in three 
to: six months.” 


“e “Expect a normal ite without arthritic pain meen 


pears, figs, prunes, plums: iheclarihes: pesohes:) cher- 
ries, ‘grapes, melons, nuts, soups,- eggs, cheeses, and 
more. - But thete ‘are certain foods you: must never 
touch again, if_you wish a. permanent cure, -he says. 
Complete:daily menus for breakfast, lunch and supper - 
are given forthe first 7 days, with 50: more ‘mouth © 


a mente gourmet recipes! 


ts That All There Is To It? 


+ tek about: As for steps 2 and 3°— you may ‘not 


ineed them. But if you do, they are simply aids to elim. rege? 


cination (for purification. and internal. cleansing), and 
_a very few other simple steps. 


No gadgets or hocus pocus, no bigger <and «better 


pills, no expensive bree eg e Mespoeh, 
cisés Of any kind. 4 


See For Yourself . ae At Our Risk — 


See for yourself. You.can enjoy absolutely: pain-free - 
-living,: and an arthritis-free tomorrow, says Dr. Camp- 
bell. Now, for the first time, you can be free of heat, 
“pain, ‘swelling and deformity — no matter what your: ©. 
age; he says, because arthritis CAN and IS being ~ 
‘CURED. ‘‘There is no need for anyone,’’ he says, ‘tte 
ever get an arthtitis attack again.’’ : 


--- MAIL NO-RISK COUPON TODAY - a 


ISLAND PARK PUBLISHING, INC., Dept. 136 . 
55A Saratoga Bivd., Island ‘Park, N.Y. 11558 


“Gentlemen: Please rush me a copy of A> DOC- 
TOR’S PROVEN NEW HOME CURE FOR ARTHRITIS, 
by Giraud W. Campbell. D.O. | understand the 
book is mine for only $7.98. | may examine this 
‘book for a full 30 days at your risk. If at the end 
of that time, | am not satisfied, | will return the 
book for every cent of my money back. 


| 

| 

| 

i 

| 

| 

l Check here if you wish your order sent C.0.D. 
| ‘Enclose only $1 good-will deposit now. Pay post- 
} man balance, plus C.0.D. postage and handling 
i 
I 
| 
i 
I 
I 
I 
| 


or harsh. exer- 


charges. Same money-back guarantee. 
Name 


(Please Print) 
Address 


be ee ee ee ee ee ee ew 
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begging me please come watch me REAL MAN 

bleed . 
Only women bleed, only women bleed, 

(As recorded by Alice Cooper) ~ enly women bleed 

Only women bleed, only women bleed, 


only women bleed, only women bleed. 


ONLY WOMEN (BLEED) — 


(As recorded by Todd Rundgren) 


A. COOPER 
Daw AGNER Man makes your hair gray TODD RUNDGREN 
Man's got his woman to take his seed He’s your life’s mistakes 
Man's got the power All you're really lookin’ for is an even p : 
Oh she’s got the need break eens pected ep kag ah nach calle; 
She spends her life through pleasing up . He lies right at you eee 
| Lartian Vaul knawiveutiatethiaimanienins 1 didn’t know better, better. 
She feeds him dinner or anything she —_ He slaps you once in a while and you - But het Fina mite leak litate area 
can live and love in pain lh pet Me nO a 
She cries alone at night too often - She cries alone at night too often And t should knovebetter beter 
He smokes, drinks and don'tcomehome He smokes, drinksanddon‘tcomehome |< n ‘ see ae bana re 
at all at all k t my nai in ¢ ia i HL Pesi 
Only women bleed Only women bleed, only women bleed, data dag Sr ete tra oawoe y ivs 
Civ vemnen asa only women bieed rey my world is something you can’t 
Only women bleed. - Only women bleed, only women bleed, tee, bul IP's 'siill veryiveak lente 
Black eyes all of the time only women bleed, only women bleed. You selth find it in the hole where I keep 
Don’t spend a dime ; my soul 
Ain’t it a crime Scepy ant 1974 by Ezra Music - Early Tikes it is way down inside me there’sa 
And you there down on your knees Frost Music. real man, a real man 


Forget about my body and be a real 
man. 


MAGIC 


WHERE IS THE LOVE 


Il see with my heart, hear with my heart, 
feel with my heart 
Sometimes it works better, better. 


(As ‘recorded ‘by. Pilot} (As recorded by Betty Wright) 


And some so-called friends put me 
down (down, down, down) 


H. W. CASEY . 
DAVID PATON R. FINCH And they pity me for trying, bad 
BILL LYALL W. CLARKE emotions push me around 
B. WRIGHT But the vision shines on and on 


It will shine when we all are gone 
And I'd like to add a little sparkle while 
I'm here 
Light it up (down inside me) 
' There’s a real man, a real man 
Forget about bad feelings and be a real 
man. 


Ho, ho, ho 
It’s magic, you know 
Never believe, it’s not so 
It's magic, you know 
Never believe, it’s not so. 


Mm let's go 
Ooh, ooh. 


Where is the love, where i is the love rho \ 
promised me 
Where’s the love, where is the love you 
_ promised me. 


Never been awake 
Never seen a day break 
Leaning on my pillow in the morning 


Some men’s world is only hate and 


Lazy day in bed : money 
Music in my head You said I could have all y yovemeuey Afraid of evrything and they laugh at 
Crazy music playing in the fpoming And if | wanted it you'd give it to me. nothing 


Now when it’s down to the real nitty 
gritty you're hiding that love from me 
ooh 
No, no. 


light. “And they only live to criticize. 


| love my sunny day 
Dream of far away 
Dreaming on my pillow in the morning 
Never been awake 
Never seen a day break 
Leaning on my pillow in the morning 
light. 


You can laugh at me now but the time 
comes to everybody 
And you must decide 

When that day finally comes along 
You might wish you'd been a little more 
strong 
And you'll wake up in the morning 
crying, oh my God 
Way down inside me there’s a real man, 


You said I’d be your only woman that 
you'd be givin’ your love to 
Somebody else must be gettin’ your love 
‘Cause lovin’ me you just don’t do. 


Ho, ho, ho _I'm waitin’ on your love now baby 


It’s magic, you know : where is the love a real man 
Never believe, it’s not so I'm hurtin’ for your love now baby | ‘y,,, got to grow up sometime, be a real 
It's magic, you know where is your love. man 


Never believe, it’s not so. Suffer them strings and arrows, be a 


real man (repeat) 
Don’t sell yourself for nothing (repeat) 
Don’t take no crap from no one (repeat) 
Get your trip together. (repeat). 


Baby, ba-baby, baby-by-by 
Baby oh where is the love 
Where's the love, where’s the love you 
promised me. 


©Copyright 1974 for the world by Rob- 
bins Music Corporation Ltd., London, 
England. All rights for the United States 
of America controlled by Al Gallico 
Music Corporation, 65 W. 55th St., New 
York, NY 10019. 
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GOOD NEWS FOR THOSE WHO BELIEVE! 


HERE ARE OVER 100 
READY-TO-USE MYSTIC CHANTS 


_ FOR MONEY, POWER AND LOVE! 


Simply choose anything you desire, and in a moment you'll find the special Chant for 
attracting riches... protecting yourself against sickness... securing a new car, beautiful 
home, your own business...winning happiness and love...reading the thoughts of others 


..-and much more! For example: 


These words could bring you a vast fortune. . 
more riches than you ever dreamed of: 

“Dp——- J-—---- W--- N-- T------ I- M- L---.” 

It happened to a person in desperate need of 
cash, who was told there were “powerful forces” 
working against him. Then he spoke the above 
Mystic Chant for attracting riches. Within the 
hour, he was awarded $150,000! 


By using the same Chant, you too may attract a 
fortune, a new car, a house in the country, stylish 
clothes. You simply take any amount you can 
believe in, from $10,000 to a million dollars, and 
say this Mystic Chant! 


What are the Mystic words of this Chant? We 
en esi reveal them in this advertisement but you 
eee find them on page.53 of MIND COS- 
MOLOGY, a remarkable guide with every type of 

ag ed Chant you’ll ever need! 
w do they bring riches, luxury, comfort, 


Your Questions About 
Mystic Chants Answered 


Can I say these Mystic Chants just once, 
or do they have to be repeated over and over? 
A. Many of these Chants can be said 
once. Others are designed to be repeated a 
few times as this heightens their effective- 
ness. However, they are short and it would 
take you only a few minutes to repeat them. 

Q. Must these Chants be memorized? 

A. No. All you have to do is read them 
out. If you don’t want to carry the book 
around, simply copy a few Chants on a card 

, and put it in your pocket. : 
Q. Are these Chants hard to read? 

A. Of course not. They are clearly printed, 
easy-to-read and do not contain words that 
are difficult to pronounce. 


Q. ae these Chants Black Magic or White 


A. Without a doubt, White Magic. In one 
case, an evil woman stole Laura M.’s hus- 
band using Black Magic. Laura used thi 
chant on page 159: “Y— k— I I— y-.” 
Within a few days her husband pleaded with 
her to take him back. 

Q. If these Mystic Chants are so powerful, 
why doesn’t the author use them himself to 

a millionaire? 
__A. The author has done just that. By say- 
‘ing these Chants, Norvell has become 
wealthy and a celebrity. Now he devotes his 
life to making others rich and happy. 

Q. Are these Chants dangerous? 

A. About as dangerous as combing your 
hair. You see, they can be used only for 
good, sincere purposes. If used for an evil 
Purpose, they will have no effect. 

Q. Time is running out for me. Can these 
Mystic Chants find me a husband? 

A.On page 24 you'll find the Chant 
Georgia R. used to attract a rich partner in 
a law firm. What’s more, you can attract a 
man with the precise character you admire. 

}. I’ve an eighth grade education. 
Mystic ts work for me? 


A. Certainly. You need no special educa- 
tion or experience. Anyone can use them. 
Q. When is it best to use Mystic Chants? 

A. As soon as possible. Mail the No-Risk 
Coupon. We’ll send you your book so you 
can start using Mystic Chants right away! 


world travel to your doorstep? How do they solve 
your money problems? To see for yourself, just 
fill out and mail the No Risk Coupon. 


We'll Rush You A Copy Of This Amazing Book 
For Thirty Days Examination, At OUR Risk. 


When you receive it, quickly open to the Mystic 
Chant the man used to attract $150,000. You’ll 
find it with all the words filled in! Or perhaps you 
desire a healthy, strong body with unlimited 
energy? See the Chant on page 64 for protecting 
yourself against germs and most forms of sickness. 

Are you one of the lonely? If peace of mind, 
happiness, or love fulfillment is what you want, 
repeat the Chant on page 33 exactly three times 
just before the moon rises. 

What’s more, you’ll find another Mystic Chant 
on page 100 to be used only by those who be- 
lieve! This Chant may send your soul into the 
cosmos through amazing astral projection, back- 
wards into history, or forward into the uncharted 
areas of the future! 


Scores of People, Just Like Yourself, 
Have Relied on Mystic Chants to Get 
What They Want From Life. 


FINDS ENCHANTED LOVE. Take the case 
of Nora H. who was a complete failure in love 
and marriage. Desperate, she whispered the Chant: 
aa | n- p—— u dd 

_ Within a short span, she met and happily mar- 
ried a young and handsome attorney. See page 47 
of this amazing guide! 


CHANTS UNITE HIS FAMILY. After years 
of misery, Lester M’s wife left him and took their 
infant son. Lester turned to the Chant on page 28: 
“TI n- b—— t~ m— o- p— h— p——.” In a 
few days his wife and son returned, and swore 
that they would live a different life! 


CHANTS LESSEN SICKNESS. Dora T. was 
nearly sixty and the doctors told her she had an 
incurable ailment. She used two Mystic Chants to 
overcome age and sickness. In less than a month, 
her symptoms decreased. See pages 31-33. 


‘S BRING SUCCESS. A Bilge girl 
slaved as a lowly clerk. To get out of this rut, she 
said: ‘‘I a o- w-—- c---—- p-— a-- c— s——- a— p-———-”” 
ten times a day. Lo and behold, she was given a 
position designing new fashions, making more 
money than she had ever dreamed possible! Would 
you like an exciting well-paying job? Use the com- 
plete set of Chants on page 51. 

CHANTS FOR PAINS. A woman of 45 (see 
page 82) suffered from pains each month that 
were so severe she had to go to bed. A friend told 
her about this Mystic Chant: “I n~- i——- m- m-- 
a— b-— c—- w-—~ t- p——— p-—— o- r--—-— g-— 
h-——’”’ and she showed immediate improvement. 
Take a few minutes and say the Chant on page 80. 


CHANTS FOR HIDDEN TREASURE. An 
elderly woman had a small home on a plot of 
ground where she lived after her husband died. 
Once the insurance money was spent, she had no 
source of income and used a Mystic Chant to get 
money.. That night, the figure of her husband 
appeared to her and told her to dig at a certain 
spot. She found $15,000! You too can use the 

hant on page 126. 

CHANTS FOR OPERATIONS. A_ woman 
needed $1,000 to help her mother get an opera- 
tion. She kept repeating the Mystic Chant: “I w-— 
t~ s— 0- o- t d—— s- I c— p— t— s-—--—-.” 
The next morning a famous surgeon assured her 
that he would operate for no charge. See on page 
144 how the operation was performed! 


CHANTS FOR LUCK. One man playing dice 


ISLAND PARK BOOK CO., 55A Saratoga Bivd., Island Park, N.Y. 11558 


Try this Chant for Riches (see page 53) 
without risking a penny. See details below. 
at Las Vegas used a special Mystic Chant. 

The ‘first roll came up 11. He tried again, and 
they came up 11 again. The third roll was also 
successful, and as the man had let his dollar re- 
main on the 11, his small investment brought him 
a small fortune! See how he did it on page 140. 


These True Histories Describe Only a 
Small Fraction of The Mystic Chants. 
In Addition, There Are Chants for: 


Finding lost relatives . . . Making a fortune in 
the stock market . . . Treating migraine head- 
aches . .. Becoming a famous writer ... Beauty 
. .. Getting a beautiful wife . . . Projecting your 
astral self to distant places . -. Achieving success 
in your own business .. . or anything else! 

However, you need the entire word—the entire 
sentence—the entire Mystic Chant to accomplish 
your dreams! é 

That’s why we are making available to you this 
wonderful book called Mind Commolorys that 
ated you every Chant, for a 30-day No-Risk 

Xamination. 

When you receive the book, start saying the 
Mystic Chant for what you want in life—be it 
love, riches, happiness, whatever! 


rm — — MAIL NO RISK COUPON TODAY! —— = 


| ISLAND PARK BOOK CO., Dept 79 
55A Saratoga Blvd., Island Park, N.Y. 11558 


i Gentlemen: Please rush me a copy of 
| MIND COSMOLOGY by Norvell! I under- 
stand the book is mine for only $7.98. I may 
| examine it a full 30 days at your risk or 
| money back. 
a Check here if you wish your order sent 
| .O.D. Enclose only $1 good-will deposit 
| now. Pay postman balance, plus C.O.D. post- 
age and handling charges. Same money-back 
] guarantee. 
NAME 

| ADDRESS 
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JOE WALSH 
(continued from page 37) 


Do you ever ride trains to gigs since 
you like them so much? we asked. __ 

“No. I wish I could. I wish that they 
would get trains together that much. 


Because that would be a great tour, if you — 


could just put your gearinasemiona flat 
car and ride around to gigs.” 

David Bowie takes trains, we offered. 
but that’s because he’s scared to fly. 


“I'm scared to fly, too. As a matter of 
fact we just crashed a little while ago. We 
were in a Twin Cessna taking off, and 
something went wrong and the pilot 
thought it was best to put it down. This 
was right when the runway ran out, and 
so we just went off intotthe wilderness and 
landed ona football field. So we're going 
to drive for a while.” : 

Most people who are afraid of flying 
would never take a small plane, we said. 

“But a small plane is safe. I'd rather go 
down in that, or have trouble in that, than 


in a commercial. In a smaller plane, if 
both motors quit, it’s not straight down. 
In a jet, it is. There’s no glide ratio or 
angle. Ina small plane, if the motors quit. 
you have a little while you can keep the 
nose up.” 


You sound as if you know quite a bit 
about planes. Are youa plane buff in ad- 
dition to a train buff? 

“ Joe took a deep breath and hesitated 
for a moment. “I don’t like planes so 
much. My dad was killed in the Air Force 
in an F80 Shooting Star. He was 


stationed in Okinawa as an instructor. 
and he taught kids to fly. He was teaching 
a guy to fly, and some guy hit him. He had 
to practice where they would wind out, 
come down at a lower altitude to strafe. 
and when they came down together, the 
kid just hit him and-wiped him out. So 
I've always had a superstition about 
flying.” 

It seems more like a love-hate affair to 
us. Youre wearing goggles on the cover 
of your “So What” album, and the last 
album had an old plane on the cover. And 
your old group was called Barnstorm. 

“Yeah. | was about a yearanda half old 
when my dad died, and I never really 
knew him. But I feel like I knew him. Ido 
like to fly, too. It’s just something in the 
blood. 

“He flew pre-jet, prop planes, and right 
when he was at his peak, jets were dis- 
covered. The F80 Shooting Star was the 
first real jet, and he flew that, and then the 
F85 Sabre. And I just always kind of have 
been weird about flying. My whole family 
has since my dad caught it. And to have 
that go down just now -- it was too close. 
So we're going to drive a bus for a while. 
“I'd even been studying to get a private 
pilot license. | have some hours in, and 
I've been to ground school, but I don't 
dare tell my family that. And after seeing 
what an accident can be through no fault 
of the pilot, I just can’t figure it out yet. 
And man, it was not the pilot’s fault. The 
landing gear just wént. and he did 
everything he could.” 

Joe and his mother were living in 
Wichita at the time of his father’s death, 
but they moved away from the “flying 
town: Boeing, Cessna, Beachcraft” to 
Evanston, Illinois, where Joe’s mother 
studied music at Northwestern Univer- 
sity. “She has like three hours or five 
hours to go for a master’s in music on 
piano. And she’s the accompanist for the 
New Jersey Ballet. She remarried, and | 
have a stepfather who’s a really good guy. 
Really went out of his way to make sure I 
was taken care of and knew that I had a 
father.” 

Joe’s stepfather was also studying at 
Northwestern and went on to get a law 
degree and become a consultant on 
malpractice insurance for doctors, 
lawyers and other professionals. Quite an 
academic background for a rocker. 

“Yeah. But I wasn’t that academic, that 


brilliant of a mind. But they just kind of 


kicked me in the ass, and they stilldo. My 
mom Is really into Maurice Ravel, and we 
did that on the ‘James Gang Rides Again’ 
album, Ravel’s ‘Bolero.’ I just got that 
from having grown up with Ravel 
records. 


“And on the ‘So What’ album, there's a 
song called ‘Pavanne for a Dead 
Princess.” And that’s Ravel as well. He’s 
one of my favorites.” 

Joe left it at that, but we learned later 
that the cut may have a much deeper and 
sadder significance. Because just before 
recording the album Joe lost his daughter 
in a terrible car accident. A good- 
natured, easy-going musician, Joe Walsh 
goes rocking on despite the tragedy which 
seems to stalk him by land and air.d 


Sal & the Holmes Gang 
play the 
Golden 
Oldies 


That's Ibanez Golden Oldies guitars, of course. So 
we'll let Sal tell you all about them. ; 


“These Ibanez Golden Oldies is the best guitars what 
we ever have played. They got a way out sound 
and the chicks flip over the cool way that they 
look. Like, Lamont’s ‘Rocket Roll’ and my 
‘Firebrand’ when we play behind our heads and 

do the stroll at the same time. 


ibanez Golden Oldies is so tough that 
hen Manuel fell off of his Harley with 
is ‘Deluxe “59er’, it didn’t even bust. 
And Ricky says that his “FM Jr.’ is so 
fot expensive that he didn’t even 

_ have to steal nothing to buy it. 


4 tell you, ‘man, if somebody ever 
says our Ibanez Golden Oldies ain‘t 
' the best, we got us a rumble, pal.” 


Thanks, Sal, and for 50¢ we'll tell 
you even more about Ibanez 
guitars and in full color. 


ee 


HELP! GET ME OUT OF HERE! 
(continued from page 29) 


is beginning to look awfully geriatric and 
could use a little youth and vigor. I mean, 
really, when I was sixteen, the rock stars 
were sixteen. When I was twenty, the rock 
stars were twenty. When I was twenty - 
five, the rock stars were all twenty - five. 
And I won't go on, it could get not only 
ridiculous, but embarrassing. The point ts 
American audiences are too heavy to put 
up with some kid playing guitar and 
singing “Born Too Late.” Mark my 
words, a change is gonna come. 

Anyway, there are lots of young groups 
going places in England and some of 
them are really awful, like “Hello.” But 
some are really good, like “Kenny” who 
have a great hit called “Fancy Pants.” 
(Number 4 this week) And some are just 
young and cute like “The Bay City 
Rollers” who have the Number | hit this 
week with their version of the old Four 
Seasons hit, “Bye Bye Baby.” This ver- 
sion is totally uninspired and ordinary, 
like any high school band, but that’s exac- 
tly why they're fabulous — they're high 
school age which makes them interesting 
compared to all the old codgers we've 
been saddled with for years. (Boy, | bet I 
get hate letters for this.) 

Speaking of older established stars, 
however, | just went to see Lou Reed the 
other night and he was terrific! I’ve beena 
Lou Reed devotee for lo these many 
years, but I never saw him so good as the 
other night at the Hammersmith Odeon. 
He looked healthy, for a start, and he 
managed to remain interested in the 
concert nearly the-whole time. His choice 
of music and performance was excellent 

- really tops. I was so excited, and | 
think he was too. He seemed to be en- 
joying himself. The audience was com- 
posed of mostly ardent Lou Reed 
worshippers, but it had a small noisy con- 
tingent of loud English toughs who 
shouted out abuse and _ obscenities 
enough to give Lou a little something to 
play off. He occasionally shouted back 
and sometimes pouted and sometimes 
grew ominously quiet as if he had a gun 
behind his back and was just on the point 
of either shooting his audience or himself. 
No oneelse could have carried it off so ex- 
pertly -- truly amazing. 

The Hammersmith Odeon wasalso the 
scene of another landmark musical event 
even more recently — the lan Hunter / 
Mick Ronson concert. As you read this 
they are probably on tour in my 
homeland and yours (and lan’s now that 
he’s a tax exile), the U.S. of A. To my 
mind, they're a really great team. Mick 
likes very much being able to step back 
out of the spotlight and let lan get the 
attention, and as we all know by now, lan 
loves nothing so much as attention. This 
is not to say that Mick plays second fiddle 
(or guitar, if you will). He has several 
songs featuring both his voice and guitar 
- wizardry. A very workable combination, 
all in all, and very exciting. Really Rock 
and Roll — loud, crazy, bright, and fast. 
You'd really better go see them and leave 
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your seconals at home for once — this is 
get up out of your seats and dance music. 

Prediction Department: I found a band 
which should not only be a hit in the UK, 
but in the States, too. It’s called Son of a 
Gun and it. has a single out called 
“Maison de L’Amour” and it’s great. 
Watch for them. 

And now folks, it’s time for an episode 
of “Life With Angela.” the house where 
we live is in Chelsea, an old quaint section 
of Londontown. The Thames flows by 
and the house boats rock on the bank. 
Famous Kings Road runs through the 
middle like a spine with all its boutiques 
and practically no grocery stores. Our 
house, like all the other houses on our 
street, is slowly sliding into the Thames 
and will one day fall on the house boats 
leaving death and destruction in its wake 
(watch your papers). I’m not kidding. The 
house is on quite a slant already and it’s 
tilting more and more every day. If you sit 
a glass on the table you have to watch it to 
make sure it doesn’t slide right off in your 
lap. : 

Presiding over this leaning tower of 
Chelsea like a Boston Grande Dame is 
Mrs. Bowie. There is a certain regiment 
and order, too, make no mistake. Tea 
every day at 11:00 AM, 2:00PM, and 4:00 
PM (teatime). Acutally, she loves tea and 
sneaks it in whenever she can along with 
bread with butter and marmite (a horrid 
brown stuff made of yeast that tastes 
rotten but is supposed to be very good for 
you). Life is usually peaceful revolving 
around a lot of TV watching which ends 
abruptly at 11:00PM when all TV signs 
off. For someone like me from New York 
where the old movies go into the wee 
hours, this is supreme torture. 1 com- 
plained to Angela: “Don’t they think 
anyone is up to watch TV after 11?” 
“That’s not the point,” she answered, 
“The point is you shouldn't be up.” Aha. 
Fans show up at the door often, usually 
bearing flowers and good wishes, but oc- 
casionally with malice. One young lady 
recently hurled’ several milk bottles 
against the door. She didn’t know how 
dangerous that was — this house could 
have fallen on her. 

Occasionally, there are little family 
outings such as when we went to 
Richmond Park. Richmond Park 
belongs to the Queen (like Times Square 
— I’m not kidding), but she lets her sub- 
jects use it every day until sunset when 
they have to get out. No one knows what 
the Queen does in Richmond Park after 
sunset, but_ 1 .guess that’s her business. 
Anyway, we were hiking around in the 
woods until we heard the announcement 
that the sun was setting, so we were to 
make ourselves scarce. Angela and Zowie 
were unconcerned and hiked off into the 
forest. Simon and I returned to the car 
whereupon a very gruff magistrate told us 
we would be arrested if we. didn’t leave 
immediately. | looked at him with my 
most furrowed brow and explained that I 
was sorry but we were looking for our 
small child who was still lost in the 
woods. He freaked. “How old is he?” 
“Three”, I said. Yikes! He begged us to go 
back to the .woods and search for the 
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child, and if we were unsuccessful he'd get 


~ the helicopters and all on to it. Oh, he had 


visions of a very uncomfortable night 
tromping through the cold wet woods 
looking for the body of some poor child. 
We went back to the woods and presently 
returned with Angela and Zowie. The 
poor cop was so relieved, but he tried to 
act gruff and scolded Zowie who would 
have none of it. As if he were in on the 
deception, he turned up his nose and said 
he would do exactly as he pleased and if 
he wished to be lost in the woods all night 
that is exactly what he would do. Great 
kid. 

Occasionally, Angela makes 
appearances such as when she was on the 
Russell Harty show (equivalent to 
Johnny Carson). While Angela chatted 
on the telly Simon, Zowie, and Daniella 


completely destroyed Russell’s dressing. 


room as they swung from the coat racks 
and had water fights — ah, children. You 


should have seen Russell’s face when he 


returned. Angela also recently spoke at 
Eton, a very posh private boys’ school 
outside London. The boys attend school 
there from age 13 to 17 and to get in your 
parents have to register you for school 
before you are born — pretty exclusive. 
huh. One of the boys we met there was 
named Rick Coleridge. | made the usual 
joke about was he any relation to Samuel 
Taylor Coleridge, the great opium addict 
poet. Much to my surprise, he said yes. 
Anyway, Angela had a great time with the 
boys, they're just her audience. ; 
The main project around the house just 
now is a new rock and roll TV show that 
Angela is putting together. It will be 
called “One Night Stand” and, hopefully, 
will be something completely different 
from the already existing shows — kind 
of a cross between the old “Shindig” 
shows and “Laugh-in”. Simon Turner, 


the young English actor - popstar. and | 


Daniella, an old friend of the family, will 
be the hosts. It should be a lot of fun, and 
with luck will be on American TV screens 
in the Fall. 

I know you won't believe this, but here 
I go again. Mrs. Robinson just called to 
see where my eternally late story was and 
what do you know what with one thing 


and another I’ve decided to return with ~ 
her to New York. Angela is in Los . 


Angeles now with David, and things are 
kind of dull — so, I’m off. Goodbye rain 
and cold. Goodbye snow and wind. 


Goodbye Leaning Tower of of Chelsea. 


I'm so excited — I’m coming home, Aun- 
tie Em, HOME! 

’ ['m writing this as I look out the win- 
dow of my plane — what must be the dir- 
tiest, crummiest jet in the TWA fleet. I 
really should write a letter and complain 
(Lisa just returned from the lavatory 
where she says she had to get down.on her 
hands and knees like Joan Crawford 


and scrub it.down before she could feel | 


comfortable there). But I don’t care, just 
so long as it gets me home. As I look out 
the window at London, | note with 
interest that the Thames is as damp as 
ever. Mrs. Parker would be pleased. 


P.S. I’m home now in New York, and | 


it’s raining.O - 
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H.P. INTERVIEW 
(continued from page 33) 


company people and business people 
around me were wonderful. I’m sure they 
were all worried, but they really were 
great. 

HP: To get back to the combination of 
you and Mick at present - do you both 
feel that you give the other what you 
need? His solo albums really weren’ 
right... 
lan: Well, he feels the same way. See, 
Mick isa star, but he really becomes a’star 
when he’s with someone else. Like Leon 
Russell - who was a great star with Joe 
Cocker, but then on his own didn’t really 
make it. And he needs somebody. to 
bounce off ... cause the chicks are scream- 
ing for him every night, it’s. really 
amazing. I got put into that front man 
situation ... I really was.a writer, and 1 
wanted to write. And 1 don’t know:if 1 


really liked that frontman thing. This way 
we have two mikes right next to each 
other and we both sing, and it takes some 
of the pressures off of me, I like it this 
way. And this way we have alot more 
chicks, Mott was always a guys band. 
HP: How do you feel about moving to 
America? Why did you choose to? 

Tan: Well - | don’t know, the world is so 
small 


seventy five years old and say that you’ve 
seen the world ... what good is it. You 
know we kept moving when I was a kid — 
my father was a policeman, and maybe 
they didn’t like him very much! because 
we kept moving ... I had quite a nomadic 
life then, and so it follows through. 
Trudy’s family is so amazing, there’s nota 
town in the States you can-go to where 
there isn’t one of her relatives ... and what 
they do is when they come in from Aus- 
tria they set them up and they look after 
each other. So it’s like I’m coming in, and 


I don’t feel that I'm from. 
anywhere, really. | mean if you can’t be . 


they’re all fixing the house and stuff ... 
they’re getting together there and having 
paint parties! Americans are amazing, 
they'll turn anything into a party. It’s like 
a masochist’s version of a pool party. 
HP: In your book you wrote that her 
parents were a bit strained with you when 
you first met them... 

lan: Well, I'm never one really to get too 
emotionally involved with people, I’m a 
bit cold, actually. Not ona chick level, or 
anything like that, but with my own 
parents ... you know, you are different 
than your dad, you live different lifes- 
tyles. And it’s hard to tell them why you 
do things the way you do. 

HP: Do you have kids? 

Tan: Yeah ... but ’'m a lousy father really 
... they’re great though .. even though | 
don’t see them that much (We're talking 
about his former marriage, Ed.) The little 
girl bollocks me all the time, tells me what 
an idiot I look like, and stuff ... See ] wasa 
bricklayer’s helper, and I was always get- 
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ting into trouble and things, and then | 
decided I wanted to get involved with 
music. And I guess I got terribly selfish 
and just fell in love with the whole thing. 
So - my former wife knew all this, and she 
just didn’t want to go along with it ... she 
didn’t like the idea of it at all, and she was 
her own woman. But kids are amazing, 


their muscles and their minds are like 
rubber - and they can adjust to any 
situation really easily. You know though, 
I’ve had a good life; up until now I think 
I've done everything sort of backwards 
but it’s been good. And I hope it con- 
tinues that way .. | don’t know what’s go- 
ing to happen next. And I like it that way. 


I want to do other things, I want to paint 
again .. | want to be ina film, but I'm not 
in any particular hurry. Right now there’s 
a baby there, the Hunter / Ronson band, 
and it’s got to be weaned ... So we'll give it 
a year, right now it looks really good. 
We'll change a few nappies and we'll get it 
right in the end.O 
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“Dancing Machine” 
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OTHER COUNTRIES 


V5 Afro X1 Ireland 
V6 Canada X2 Israel 

V7 England X3 Poland 
V8 France X4U.S.A. 
V9 Germany 


OVATION ACCESSORUES 


If you’ve been hearing some good things 
about Ovation, it may be because we try to 
give you more for your money; and that 
isn’t easy these days. Now, we havea 
brand new accessory program, so the 
next time you pass a music store, stop 
in and ask about our strings, straps, 
; stands, cases, polish cloths, pegwinders, 
| guitar cords... It’s difficult to list them 
all, so why don’t you send for our 
Accessory Catalog. 


For a free Accessory Catalog, 
write to Dept. A, 
Ovation Instruments Inc., 
Greenwoods Road, 
New Hartford, Conn. 
06057. 


(— <9 
Wario | 


String ling 


} 
fh } 


| OVATION 


< ovation: 2 ovarian’ 


